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GENERAL TRAVEL, PACIFIC, AUSTRALIA 
& NEW ZEALAND 


1 
ANDREW NICHOLL RHA (IRISH, 1804-1886), CIRCA 1846 

An album of approximately 45 sketches including views from Malta, 
Gibraltar, Ceylon and Egypt 

inscribed and dated ‘45 Sketches by Andrew Nicholl Esq/Royal 
Hibernian Academian/(A.D.1847) (on first page); the first sketch 
signed ‘A Nicholl’ (lower right); most pages variously inscribed 

and dated (throughout); the last page extensively and exclusively 
inscribed in pencil 

pen and ink, pencil and watercolour 

album size 16.9 x 24.1cm (6 5/8 x 9 1/2in). 


£4,000 - 6,000 
€4,600 - 6,900 
US$5,000 - 7,600 


2 


AFTER HENRY SALT (BRITISH, 1780-1827) 

Twenty Four Views taken in St. Helena, the Cape, India, Ceylon, 
Abyssinia & Egypt 

aquatint title incorporating dedication, printed in sepia, 24 hand- 
coloured aquatint plates by D. Havell, J. Hill and J. Bluck, supervised 
by Robert Havell, after Salt, on thick paper, full margins with good 
margins, mounted, framed and glazed [cf. Abbey Travel 515], 
published by William Miller, 1809 (25) 

plate mark 48 x 65cm (18 7/8 x 25 9/16in). 


£10,000 - 15,000 
€12,000 - 17,000 
US$13,000 - 19,000 


COMPLETE SET OF HENRY SALT’S LARGE FORMAT VIEWS taken 
in St. Helena, the Cape, India, Ceylon, Abyssinia and Egypt, during 
a journey undertaken between 1802 and 1805 when he travelled as 
secretary and draughtsman to Viscount Valentia. 


Provenance 
Board Room of Kleinwort Benson Bank, London; Christie’s, 
3 October 2006, lot 79. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


6 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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3 
LE SAGE (FRENCH, LATE 18TH CENTURY), AFTER WILLIAM 
HODGES 

A group of five views and three portraits from Captain Cook’s second 
voyage to the Pacific, including: 

- ‘The Fleet of Otaheite (Tahiti) Assembled at Oparee’ 

- ‘A View in the Island of Rotterdam’ 

- ‘General View of the Island of Otaheite’ (Tahiti, Bearing South-east) 
- ‘Boats of the Friendly Isles’ 

- ‘Resolution Bay in the Marquesas’ 

- ‘Monuments in Easter Island’ 

- ‘Otoo King of O-Taheite’ 

- ‘Potatow’ 

- ‘Family in Dusky Bay, New Zealand’ 

seven signed ‘Le Sage’ (lower left); eight variously inscribed in French 
(five lower left, three upper left) 

watercolour and ink 

16.2 x 20.3cm (6 3/8 x 8in) and smaller. (9) 

all mounted but unframed 


£1,200 - 1,800 
€1,400 - 2,100 
US$1,500 - 2,300 


William Hodges accompanied Captain James Cook on his second 
voyage to the Pacific from 1772-75 as the expedition’s artist. Many 
of his sketches and wash paintings were adapted as engravings in 
the original published edition of Cook’s journals from the voyage. As 
such, it is reasonable to assume that the compositions in the present 
lot were copied from the engravings. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


8 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


4 
WILLIAM ALISTER MACDONALD 
(BRITISH, 1861-1948) 

Papeete, Tahiti 

signed with initials and inscribed ‘W.A.M. 
Papeete’ (lower left) 

watercolour 

18.4 x 35.2cm (7 1/4 x 13 7/8in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


5 

PATRICK HOCKEY (AUSTRALIAN, 1948- 
1992) 

Still life with flowers and shells, a set of two 
one signed ‘HOCKEY’ (lower right) 

pencil and coloured pencil heightened with 
white 

one 52.4 x 73cm (20 5/8 x 28 3/4in), the 
other 54.6 x 74.3cm (21 1/2 x 29 1/4in). (2) 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


Provenance 


With The Rowley Gallery Ltd, London. 
Private collection, UK. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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JOHN GIBB (BRITISH, 1831-1909) 

Picton, Queen Charlotte Sound, New Zealand 

signed ‘JGibb/1887’ (lower left), bears inscription ‘Picton, Queen 
Charlotte/Sound./by J.Gibb’ (on old label attached to the stretcher) 
oil on canvas 

40.6 x 61cm (16 x 24in). 


£1,200 - 1,800 
€1,400 - 2,100 
US$1,500 - 2,300 


Provenance 

With Jonathan Grant Galleries, Auckland, New Zealand. 

Private collection, UK (acquired from the above in February 2008), 
thence by descent to the current owner. 


7 


WILLIAM GEORGE BAKER (NEW ZEALAND, 1864-1929) 
Milford Sound, New Zealand 

signed and titled ‘MILFORD SOUND/W.G.BAKER’ (lower left) 
oil on canvas 

86.1 x 132.4cm (33 7/8 x 52 1/8in). 


£1,200 - 1,800 
€1,400 - 2,100 
US$1,500 - 2,300 


Provenance 

Anon. sale, International Art Centre, Auckland, New Zealand, 1 July 
2008, lot 66. 

With Warwick Henderson Galleries, Auckland, New Zealand. 
Private collection, UK (acquired from the above), thence by descent 
to the current owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


10 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


8 

CHARLES BLOMFIELD (BRITISH/NEW ZEALAND, 1848-1926) 
Otira Gorge, New Zealand 

indistinctly signed and dated ‘Blomfield 1901’ (lower left) 

oil on board 

28.9 x 39.1cm (11 3/8 x 15 3/8in). 


£1,200 - 1,800 
€1,400 - 2,100 
US$1,500 - 2,300 


Provenance 

Anon. sale, International Art Centre, Auckland, New Zealand, 25 
March 2004, lot 105 (titled as Lower Otira Gorge Road). 

With the Fine Art Society, Cambridge, New Zealand. 

Private collection, UK (acquired from the above in 2009), thence by 
descent to the current owner. 


9 


CHARLES BLOMFIELD (1848-1926) 

Mount Egmont, New Zealand 

signed and indistinctly dated ‘C Blomfield 19??’ (lower left); bears an 
inscription (verso) 

oil on board 

30.5 x 45.4cm (12 x 17 7/8in). 


£1,200 - 1,800 
€1,400 - 2,100 
US$1,500 - 2,300 


Provenance 

With Jonathan Grant Galleries, Auckland, New Zealand. 

Private collection, UK (acquired from the above in February 2008), 
thence by descent to the current owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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LAURENCE WILLIAM WILSON (NEW 
ZEALAND CIRCA 1852-1912) 

‘Mount Four Peaks’ 

signed and dated ‘Lawrence Wilson/1883’ 
(lower right), inscribed as titled (lower left) 
watercolour with traces of pencil 

27.6 x 42.8cm (10 7/8 x 16 7/8in). 


£400 - 600 
€460 - 690 
US$510 - 760 


Provenance 

With Jonathan Grant Galleries, Auckland, 
New Zealand, stock no. 7663. 

Private collection, UK (acquired from the 
above in May 2008), thence by descent to 
the current owner. 


11 

LAURENCE WILLIAM WILSON (NEW 
ZEALAND CIRCA 1852-1912) 

Mount Cook from Hooker Glacier, New 
Zealand 

signed, inscribed and dated ‘Mount Cook 
from the/Moraine of the Hooker Glacier/L.W 
Wilson 1890’ (lower left) 

watercolour with traces of pencil 

31.7 x 49.2cm (12 1/2 x 19 3/8in). 


£400 - 600 
€460 - 690 
US$510 - 760 


Provenance 
Private collection, UK, thence by descent to 
the current owner. 


12 

CHARLES DECIMUS BARRAUD 
(BRITISH, 1822-1897) 

Opaki Plain, New Zealand 

signed with initials and dated ‘CDB/1875’ 
(lower right) 

watercolour heightened with white 

24.1 x 34cm (9 1/2 x 13 3/8in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Provenance 

With Jonathan Grant Galleries, Auckland, 
New Zealand, stock no. 7401. 

Private collection, UK (acquired from the 
above in January 2005), thence by descent 
to the current owner. 


12 


For details of the charges payable in addition to the final Hammer Price of each Lot 
12 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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LAWRENCE WILLIAM WILSON (NEW ZEALAND, BORN CIRCA 
1852-1920) 

‘Milford Sound near Harrison’s Cove’ 

signed and dated ‘L.W. Wilson/1904’ (lower left), also inscribed as 
titled (lower left) 

oil on canvas 

100.4 x 150.5cm (39 1/2 x 59 1/4in). 


£1,800 - 2,500 
€2,100 - 2,900 
US$2,300 - 3,200 


Provenance 

Anon. sale, Dunbar Sloane, Wellington, New Zealand, 29 September 
1999, lot 50 (size given incorrectly as 85 x 136cm) (NZD 12,100). 
The Peter Keeton Estate Collection, Dunbar Sloane, Wellington, New 
Zealand, 8 June 2006, lot 27 (size given incorrectly as 85 x 136cm) 
(NZD 9,000). 

With the Fine Art Society, Cambridge, New Zealand. 

Private collection, UK (acquired from the above), thence by descent 
to the current owner. 


14 

JOHN BARR CLARKE HOYTE (BRITISH, 1835-1913) 
A sailing boat entering the Sounds, New Zealand 

signed ‘JC Hoyte.’ (lower left) 

watercolour 

19.4 x 57.1cm (7 5/8 x 22 1/2in). 


£1,200 - 1,800 
€1,400 - 2,100 
US$1,500 - 2,300 


Provenance 

With the Fine Art Society, Cambridge, New Zealand. 

Private collection, UK (acquired from the above in June 2008), thence 
by descent to the current owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


TRAVEL & EXPLORATION | 13 


15 


JOHN GULLY (NEW ZEALAND, 1819-1888) 

Tasman Bay looking towards Mount Arthur Range, New Zealand 
signed and dated ‘John Gully 1887’ (lower right) 

watercolour heightened with bodycolour 

33 x 50.8cm (13 x 20in). 


£1,800 - 2,500 
€2,100 - 2,900 
US$2,300 - 3,200 


Provenance 

Anon. sale, Dunbar Sloane, Auckland, 1 May 2002, lot 51 (titled as 
Tasman Bay - Looking Towards Mt Arthur Range - Painted from the 
Dun. Mountain Track) (NZD 16,650). 

With the Fine Art Society, Cambridge, New Zealand (titled as Golden 
Bay) 

Private collection, UK (acquired from the above in June 2008), thence 
by descent to the current owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
14 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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JOHN GULLY (NEW ZEALAND, 1819-1888) 
Towards Awatere 

signed and dated ‘JOHN GULLY/1866’ (lower left) 
watercolour heightened with white 

72.4 x 129.5cm (28 1/2 x 51in). 


£10,000 - 15,000 
€12,000 - 17,000 
US$13,000 - 19,000 


Provenance 

Anon. sale, Watson’s Auctioneers, Christchurch, 2 April 2008, lot 113 
(as ‘Looking Towards the Awatere Valley’, size given incorrectly as 74 
x 186.6cm.) (NZD 65,253). 

With Merivale Fine Arts, Christchurch, New Zealand. 

Private collection, UK (acquired from the above in August 2008), 
thence by descent to the current owner. 


Possibly to be identified with one of the eight Awatere Valley subjects 
listed by John Sidney Gully (great great grandson of the artist) in his 
catalogue of works (J.S. Gullly, New Zealand's Romantic Landscape: 
Paintings by John Gully, Wellington, 1984, pp.149 and 174, GM/14, 
‘Rain Coming On - The Valley of the Awatere’). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. TRAVEL & EXPLORATION | 15 
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SHANGHAI - AUTOMOBILE CLUB OF CHINA 

FABER (S.E.) Automobile Club of China. Official Road Map of 
Shanghai and District... Specially Drawn for A.C.C., map printed in 
red and blue, on paper, place names in English and Chinese, laid 
down, 635 x 560mm., [Shanghai], A.C.C., 1936 


£500 - 700 
€580 - 810 
US$630 - 880 


18° 

BONGIOVANNI (LUIGI) 

L'Impero Cinese. Studio compilato d’ordine del Comando delle 
Regie Truppe in Cina... corredato di schizzi dimostrativi del Tenente 
di Fanteria Francesco Umberto Giordano, FIRST EDITION, THIS 
COPY “NO. 17” FROM AN UNSPECIFIED LIMITED EDITION, the 
ink numeral beside purple stamp (“Ra Legazione d'Italia a Pechino”) 
of the Italian Legation in Peking on the front free paper, this copy 
inscribed in ink for the Minister of the Italian Legation in Peking 
[Beijing], title within decorative border, 3 full-page maps in the the 
text, bi-folium list of the naval capacities of the foreign legations in 
China (1904) loosely inserted, 15 blue print/cyanotype maps and 
plans (of 17), each with map numeral in purple ink pasted to one 
corner, loose as issued in gatefold pocket at end, publisher's cloth 


with printed label of “Tientsin Press Ltd... Publisher’s Book-Binders 
and Stationers” inside upper cover, blueprint title (decorated with 
Chinese dragon design) pasted on upper cover, blueprint pictorial 
image on lower cover with pasted on text in red ink, worn, a few ink 
spots on lower cover, upper part of spine split at upper joint, large 
Ato (365 x 270mm.), Tientsen, [?Tientsin Press Ltd.], January 1904 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


VERY SCARCE. Compiled for the benefit of Italian Legation and 
troops in China, a detailed report on the conditions of the Chinese 
Empire, including the geography, foreign spheres of influence, 
economy, political-administrative organisations, treaty ports, railways 
and telegraphic communications, religion, etc. 


The blue print maps and plans display cities, areas, harbours, foreign 
possessions in China, the plan of the new quartier of the foreign 
legations in Peking, Italian headquarters in various concessions and a 
map of Korea, all designed by the above-mentioned lieutenant. 


Provenance 


Carlo Baroli, Italian Ambassador to China from 1904 to 1906, this 
copy inscribed “Al... Regio Ministro d'Italia a Pechino”. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THOMSON (JOHN) 

Group of twenty-three fine views of Hong Kong, gelatin silver prints 
from original negatives, loose mounted, sheet size 295 x 364, the 
stereo views 140 x 255mm., [1868-1872, printed 1960s] (23) 


£400 - 600 
€460 - 690 
US$510 - 760 


Images include: two-part panorama looking eastwards towards 

the harbour from Mr. Jardine’s house at East Point; the waterfront; 
Queens Road with the clock tower; Pedder Street looking towards 
the Peak; Queens Road with Victoria Exchange; Queens Road East; 
Queens Road Central, with decorations for the Duke of Edinburgh’s 
visit, 1869; Western district street with puppet show; D’Aguilar 


Street, looking towards the Peak; Mr. Jardine’s house; view of the 
town towards the waterfront with City Hall under construction; 

City Hall; harbour, with H.M.S. Galatea on Duke of Edinburgh’s 
arrival; view from near the Botanic Gardens; study of exotic plant; 
the cemetery at Causeway Bay; [stereo views] Kwai Yin Temple on 
Hollywood Road; City Hall from the Praya; Queens Road Central; 
three studies of a local family, on the balcony and at the meal table. 


Provenance 

John Warner, Curator of the Hong Kong Museum of Art from 1962 
to 1976, and author of Fragrant Harbour. Early Photographs of Hong 
Kong (1976). Warner commissioned the prints to be taken from the 
original negatives held by The Wellcome Institute, in preparation of a 
proposed exhibition in Hong Kong. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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MAY (SIR FRANCIS HENRY), GOVERNOR OF HONG KONG, 
AND FIJI 

Six family photo albums relating to Sir Francis H. May (1860-1922), 
mostly relating to his service in Hong Kong, including views of the 
city and environs, Colonial and family gatherings, approximately 
800 mostly gelatin silver photographs (with several albumen 
Cabinet portraits including May as Captain Superintendent of 
Police, HK in 1899, and Colonial Secretary of HK in 1902), mostly 
private photographs, mounted between 4 and 8 per pages, mostly 
captioned in ink, one octavo nineteenth century morocco (defective), 
the others contemporary cloth or boards, oblong 4to, c.1902-1918 


£700 - 900 
€810 - 1,000 
US$880 - 1,100 


An extensive photographic record of the official and family life of Sir 
Francis Henry “Hal” May (1860-1822) during his service in Hong Kong, 
mostly relating to the period when he served as Colonial Secretary 
(1902-1911), then Governor of Hong Kong (1912-1918), and between 
1911 and 1912 as Governor of Fiji. Born and educated in Dublin, May 
was appointed a Hong Kong cadetship in 1881, from which time he 
served in Hong Kong, married Helena Barker (daughter of HK Acting 
Administrator Major-General Digby-Barker) and raised four daughters, 
before his retirement to Clare Priory, Suffolk in 1918. 


Approximately 60 images, and 2 hand-drawn ink maps (Viti Levu; and 
Pacific showing the route of a month long circular voyage undertaken 
from Savu in Fiji, through the Solomon Islands). Some images depict 
May’s departure from Hong Kong, his wife carried in a sedan chair to 
City Hall. On their return to HK in 1912 an assassin attempted to shoot 
May, but the bullet lodged in Mrs. May’s sedan chair, voyage via Macao 
(images includes series of cable repairs, ruin of St. Paul’s Church, 
junks), Government House at Suva, “native ceremony presenting 
Yagona” and “a ‘Make’ - or native dance” and other welcoming 
ceremonies, Makluva Island, and Levuka. 


The majority of images show views and family trips throughout Hong 
Kong, including visits to Shekko [Shek O], Chek Kang [Chek Keng], 
Fan Ling (including the Golf course), Taipo, Stonecutters Island [Ngong 
Shuen Chau], Cheung Chow [Chau], and family life at Mountain Lodge, 
the Governor’s summer residence on Victoria Peak. Activities include a 
tiger hunt, golfing, birthday parties (Alice in Wonderland theme), picnics 
on the islands, and theatricals, including a performance of Eden 
Philpott’s “The Angel in the House” (March 1916), the set of which 
includes some remarkably modern-symbolist paintings. Some images 
depict family trips to Britain, Japan and Canada. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


18 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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ATTRIBUTED TO TINGQUA AND STUDIO (CHINESE, 1809- 
1870) 

Chinese landscapes, a set of four 

gouache on paper 

each 20.6 x 28.9cm (8 1/8 x 11 3/8in). (4) 


£2,000 - 3,000 
€2,300 - 3,500 
US$2,500 - 3,800 


One work in the lot has an old label attached to the backing board 
that indistinctly reads: ‘No 16/A. Duncan/Canton River/Artist.. ing..I/ 
A.D. 1844’. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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HENRY HOPE CREALOCK (BRITISH, 1831-1891) 

Portrait of Yeh Mingchen, Governor of Canton 1852-58 

bears the name ‘P Pearce’ (upper right) and bears an inscription and 
date ‘Profile of “Yeh” Vice Roy of Canton, at present a prisoner on 
board/H.M.S. “Inflexible” at the Bogue./sketched by Major Crealock./ 
January 1858.’ (lower centre) 

pen and ink 

29.2 x 20.6cm (11 1/2 x 8 1/8in). 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


Provenance 

Anon. sale, Bonhams, London, 2nd November 2004, lot 32. 
Private collection, UK (purchased from the above sale), thence by 
descent to current owner. 


Yeh was governor of Canton during the second Opium War between 
1856-60 and following a series of calculated insults provoked the 
British into bombarding the city, whereupon he burnt down the 
European factories. Yeh was captured on 28th December 1857 and 
held prisoner on board HMS Inflexible. 


The artist Charles Wirgman described the scene: “Yeh was superbly 
cool, and when told he was to be put on board the /nflexible, he said 
that it was some time since he had seen an English man-of-war, and 
should be delighted thus to become acquainted with one”. 


Major H. H. Crealock served as deputy adjutant quartermaster- 
general to the China expeditionary force. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


20 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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GEORGE CHINNERY (LONDON 1774-1852 MACAU) GEORGE CHINNERY (LONDON 1774-1852 MACAU) 
Studies of a Chinese Tanka girl Studies of dogs and a Chinese man in wet-weather dress 
inscribed with artist’s shorthand (throughout) and dated ‘45’ (upper inscribed with artist’s shorthand (throughout) 

centre left) pencil 

pencil and ink sheet 14.6 x 21.3cm (5 3/4 x 8 3/8in) 

20 x 19.7cm (7 7/8 x 7 3/4in). mounted but unframed 

£1,200 - 1,800 £800 - 1,200 

€1,400 - 2,100 €920 - 1,400 

US$1 ,500 - 2,300 US$1,000 - 1,500 

Provenance 


With Michael Appleby of St. James’s, London. 
Private collection, UK. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. TRAVEL & EXPLORATION | 21 
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GEORGE CHINNERY (LONDON 1774-1852 MACAU) 

Studies of sampans 

inscribed with artist’s shorthand (throughout) and dated ‘1840’ twice 
(centre and upper right) 

pencil 

20 x 29.5cm (7 7/8 x 11 5/8in). 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


Provenance 


With Michael Appleby of St. James’s, London. 
Private collection, UK. 


GEORGE CHINNERY (LONDON 1774-1852 MACAU) 
Study of a Tanka girl standing in a sampan 

inscribed with artist’s shorthand (upper left) 

pencil and ink on paper (sheet made up on right edge) 
12 x 13.9cm (4 3/4 x 5 1/2in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 


22 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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GEORGE CHINNERY (LONDON 1774- 
1852 MACAU) 

Study of a sway back pig 

inscribed with artist’s shorthand and dated 
‘39’ (upper right) 

pencil 

8.2 x 11.5cm (3 1/4 x 4 1/2in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Exhibited 


London, Martyn Gregory, The China Trade 
Observed Exhibition, 1985, catalogue 41, no.90. 


27 
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GEORGE CHINNERY (LONDON 1774- 
1852 MACAU) 

Studies of goats, a set of two 

one inscribed with artist's shorthand and 
dated ‘40’ (upper right) 

pencil 

one 13 x 21.5cm (5 1/4 x 8 1/2in) (sheet 
size); the other 9.5 x 18.5cm (3 3/4 x 7 1/4in) 
(sheet size). (2) 

both mounted but unframed 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


29 

GEORGE CHINNERY (LONDON 1774- 
1852 MACAU) 

A study of cattle 

inscribed with artist’s shorthand and dated 
‘1843’ (upper centre) 

pencil 

sheet 7.6 x 15.5cm (3 x 6 1/8in) 

mounted but unframed 


£600 - 800 
€690 - 920 
US$760 - 1,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. TRAVEL & EXPLORATION | 23 
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CHINESE SCHOOL, 19TH CENTURY CIRCLE OF TINGQUA (GUAN LIANCHANG) (CHINESE, CIRCA 
Chinese figure studies, a group of seven 1809-1870) 
gouache on pith paper A three masted junk at anchor; A study of flowers and a butterfly 


one 21 x 15cm (8 1/4 x 5 7/8in); six 21 x 11.5cm (8 1/4 x 4 1/2in). (7) gouache on pith paper 
the first 13.4 x 19.7cm (5 1/4 x 7 3/4in); the second 14.9 x 21.9cm 


£600 - 800 (5 7/8 x 8 5/8in). (2) 
€690 - 920 
US$760 - 1,000 £600 - 800 

€690 - 920 


US$760 - 1,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
24 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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CHINESE SCHOOL, CIRCA 1900 

Still life of flowers, a set of eight 

watercolour and bodycolour on pith paper with hand drawn framing 
lines 

each approximately 30 x 17.5cm (13 x 6 7/8in) (image size). (8) 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


Provenance 
Private collection, UK. Thence by descent to the current owner. 


33 

CIRCLE OF TINGQUA (GUAN LIANCHANG) (CHINESE, CIRCA 
1809-1870) 

Flower studies, a set of two 

gouache on pith paper with ribbon mounts 

each approximately 27 x 18.1cm (10 5/8 x 7 1/8in). (2) 


£600 - 800 
€690 - 920 
US$760 - 1,000 


33 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. TRAVEL & EXPLORATION | 25 


34 

GEORGE CHINNERY (LONDON 1774-1852 MACAU) 

A study of three Chinese figures 

inscribed with artist’s shorthand and dated ‘36’ (upper right) 
pencil 

8.6 x 18cm (3 3/8 x 5 1/8in). 


£700 - 900 
€810 - 1,000 
US$880 - 1,100 
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GEORGE CHINNERY (LONDON 1774-1852 MACAU) 

Study of a Chinese market stall; Study of a Chinese barber and his 
customer, a set of two 

the first inscribed with artist’s shorthand (upper right), the second 
inscribed with artist shorthand and dated ‘1840’ (centre right) 
pencil 

the first 11.5 x 7.6cm (4 1/2 x 3in) (sheet size); the second 14.5 x 
10.5cm (5 3/4 x 4 1/8in) (sheet size). (2) 

both mounted but unframed 


£1,000 - 1,500 
€1,200 - 1,700 
US$1,300 - 1,900 


36 

GEORGE CHINNERY (LONDON 1774-1852 MACAU) 

Chinese figure studies, a set of two 

pencil 

one 10.2 x 7cm (4 x 2 3/4in), the other 9.2 x 7.3cm (3 5/8 x 2 7/8in). 
(2) 


£400 - 600 
€460 - 690 
US$510 - 760 


On the backing board of each framed work bears an inscription ‘Geo 
= Chinnery R+/A (Macao Sketchbook)’. 


36 


For details of the charges payable in addition to the final Hammer Price of each Lot 
26 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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G. BROCKELBANK (LATE 19TH/EARLY 20TH CENTURY) 
Junks in Shanghai Harbour 

signed and dated ‘G.Brockelbank ‘96’ (lower right) 
watercolour 

31.8 x 46.4cm (12 1/2 x 18 1/4in). 


£1,000 - 1,500 
€1,200 - 1,700 
US$1,300 - 1,900 


3g AR 
TEDDY MILLINGTON-DRAKE (BRITISH, 1932-1994) 
‘Bangkok River’ 

signed, inscribed and dated ‘Bangkok river/Teddy/Millington- 
Drake/1 958’ (lower left) 

watercolour and ink heightened with white 

36.5 x 64.3cm (14 3/8 x 25 5/16in). 


£400 - 600 
€460 - 690 
US$510 - 760 


Provenance 

With the Arthur Jeffress Gallery, London. 
Oswald Waller Esq (purchased from the above). 
Private collection, UK. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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CIRCLE OF NAMCHEONG (CHINESE, 
ACTIVE CIRCA 1840-1870) 

Chinese junks off a coast, a pair 

both bear a stamp ‘NAMCHEONG?’ (on 
backing board) 

oil on canvas laid to board 

each 43.5 x 59.4cm (17 1/8 x 23 3/8in). (2) 


£1,000 - 1,500 
€1,200 - 1,700 
US$1,300 - 1,900 


40 
NAM TING 


The British ship Rangoon off the China coast 
inscribed ‘Ship RANGOON’ (lower centre), 
inscribed ‘Nam.Ting/Ship-portrait Painter/ 
QUEENS ROAD No.60’ (on label attached 
verso), stencilled in red with the number ‘32’ 
(verso) and bears indistinct inscription ‘North 
China Insurance Coy/Hong/...’ (on canvas 
overleaf) 

oil on canvas 

30.1 x 40.6cm (11 7/8 x 16in). 


£300 - 500 
€350 - 580 
US$380 - 630 


For details of the charges payable in addition to the final Hammer Price of each Lot 
28 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


41* 
CHINESE SCHOOL, 19TH CENTURY 
A young woman filling a water jug 


oil on canvas 
60 x 45.4cm (23 5/8 x 17 7/8in). 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. TRAVEL & EXPLORATION | 29 
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AFTER CAPTAIN ROBERT SMITH 

View from the Strawberry Hill, Prince of Wales’s Island; View of the 
Convalescent Bungalow, Prince of Wales’s Island; View of Mount 
Erskine and Pulo Ticoose Bay, Prince of Wales’s Island; View of the 
Chinese Mills, Penang, hand-coloured aquatints by William Daniell 
after Smith, mounted, framed and glazed [Abbey Travel, 525, pls. 
3,8,9,10], published by W. Daniell, 1821 (4) 

image to view 44 x 700cm (17 5/16 x 9/16in). 


£1,000 - 2,000 
€1,200 - 2,300 
US$1,300 - 2,500 


Four views of Penang, Malaysia from William Daniell’s Panoramic 
Sketch of Prince of Wales Island, 1821. 


Provenance 
Christie’s, 8 October 2006, lot 68. 


43 

WONG (K.F., OF KUCHING, SARAWAK) 

Group of 11 studies of the Iban peoples of Borneo/Sarawak, East 
Malaysia, including female groups, dance ceremonies, children, 
fisherman in canoe, village view, gelatin silver prints, all with K.F. 
Wong copyright stamp on verso, 3 with old mounting tabs on verso, 
images approx. 375 x 300mm./300 x 375mm., [c.1960/70s] (11) 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Provenance 
Purchased by the vendor’s husband from Mr. Wong's studio in the 1970s. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
30 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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EIKA KATO (JAPANESE, 1869-1942) 

Set of five watercolours depicting views in Singapore including: 
- ‘Johore Bahru’ 

- ‘Changi Batu Puty’ 

- ‘Janjong Katong’ 

- ‘Changi Point’ 

- A fishing village 

each signed and dated ‘E.Kato/1926 (three lower right, two lower 
left), four inscribed as titled and numbered (verso) 

watercolour heightened with white 

four 49.5 x 32.7cm (19 1/2 x 12 7/8in); one 32 x 49.6cm 

(12 5/8 x 19 1/2in). (5) 

all unframed 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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NYOMAN GUNARSA (INDONESIAN, 1944-2017) 
Two chieftains 

signed and dated ‘1988’ (lower right) 

oil on canvas 

144.8 x 144.8cm (57 x 57in). 


£3,000 - 5,000 
€3,500 - 5,800 
US$3,800 - 6,300 


32 | BONHAMS 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THEIN HAN (BURMESE, 1910-1986) 

A set of five Burmese figure studies including: 

-Burmese lady with wedding dress 

-Dancing girl 

-Padaung man 

-Hill Karen woman 

-Noble Shan man 

all indistinctly signed and dated ‘Thein.../55’ (lower right); all bear an 
inscription in pencil (lower left) 3 
watercolour with traces of pencil 

each approximately 24.8 x 18.4cm (9 3/4 x 7 1/4in). 

Together with two figure studies by Tin Il, both signed (lower left) and 
bear an inscription in pencil (lower right), each 25.4 x 17.1cm (10 x 6 
3/4in). (7) 

All unframed. 


£700 - 900 
€810 - 1,000 
US$880 - 1,100 


47 

MG TUN HLA (BURMESE, 1874-1946) 
A set of three Burmese figure studies 

all signed ‘M T Hla’ (lower right) 
watercolour with traces of pencil 

each 18.8 x 14.6cm (7 3/8 x 5 3/4in). (3) 
each mounted but unframed 


£600 - 800 
€690 - 920 
US$760 - 1,000 


47 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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CONTINENTAL SCHOOL, LATE 19TH CENTURY 
A mountain landscape thought to be in Burma 

oil on canvas 

50.8 x 71.5cm (20 x 28 1/8in). 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


34 | BONHAMS 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


49 

MG TUN HLA (BURMESE, 1874-1946) 
‘Entrance to Schwedagon Pagoda’, Rangoon 
signed ‘M T HLA’ (lower right), titled (verso) 
watercolour 

20.3 x 15.6cm (8 x 6 1/8in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


50 

BRITISH SCHOOL, 19TH CENTURY 
Portrait of Major Albert Fytche accompanied 
by two Burmese men 

bears an inscription ‘Major A. Fytche Deputy 
Commissioner and his bounty/Bassien’ and 
stamped ‘1852’ (on an additional sheet 
below the image) 

watercolour and bodycolour 

32.4 x 19.7cm (12 3/4 x 7 3/4in). 


£1,000 - 2,000 
€1,200 - 2,300 
US$1,300 - 2,500 


Albert Fytche began his army career in the 
1830s as a British Indian army officer and 
rose through the ranks, ultimately being 
promoted to lieutenant-general in 1877. 
Between 1867 and 1871 he served as 
Chief Commissioner of the British Colony of 
Burma. He became highly respected in this 
role and as a result, when the British rebuilt 
Rangoon, they named a public recreation 
ground ‘Fytche Square’ in his honour. 


Albert was not the only notable figure in his 
family. After his sister married Rev. George 
Clayton Tennyson, he became the first cousin 
to the Poet Laureate, Alfred, Lord Tennyson. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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SRI LANKA - PHOTOGRAPHY 

A collection of approximately 75 views of Colombo, Kandy and 
elsewhere in Sri Lanka/Ceylon with some portraits of local types 

by Scowen & Co., Skeen & Co., Apothecaries Co. Ltd, and others, 
mostly albumen prints (and approx. 15 gelatin silver), some signed 

in the negative, some loose, many mounted on old album sheets, 
images typically c.220 x 275mm., or smaller, [c.1880-1910] (quantity) 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
36 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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SRI LANKA - PHOTOGRAPHY ALBUM 

Album of photographs of Ceylon, with a journal, by Frederic William 
Bois, 169 platinum prints (59 prints approx. 152 x 208mm; the 
remainder ranging from 82 x 82mm. to 107 x 150mm.), and 2 
albumen prints (82 x 82mm.), all mounted, mostly one or two to a 
side recto and verso, mostly captioned in ink on the page, mostly 
initialled “F.W.B[ois], a few “W. Bois”, 29pp. of manuscript journal in 
ink by W. Bois (interspersed with photographs), contemporary green 
cloth, upper cover stamped in gilt ‘Ceylon’, 4to (260 x 205mm.), 

[c. 1900-1907] 


£4,000 - 6,000 
€4,600 - 6,900 
US$5,000 - 7,600 


FINE ALBUM OF 169 PLATINUM PHOTOGRAPHS OF SRI LANKA 
taken by Frederic W. Bois (1848-1921), whose family had been 
involved in trade in Sri Lanka /Ceylon from the 1860s, was a fine 
amateur photographer who had exhibited images at the Paris 
Exhibition of 1900. 


Subjects include views of Kandy and Colombo, local inhabitants and 
vilages, street scenes and factories, ancient temples and antiquities, 
landscapes with bridges, shipping activities, and also colonial houses 
and family members. Bois’s journal describes family trips made 

by motor car (shown in 4 images) in Sri Lanka, including a lengthy 
account of oyster and pearl fishing, undertaken by local fishermen, 
but also Arabs from Persian Gulf. 


Provenance 


Winifred Bois, signed and dated 1906; C.J. Hurd-Wood, ownership 
label, both on front free endpaper. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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TIBET, NEPAL AND THE HIMALAYAS 
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GRACE CLARK (BRITISH 20TH CENTURY) 

Portrait of the Nepalese Sherpa mountaineer Tenzing Norgay 
signed ‘Grace Clark’ (lower right); inscribed ‘Mrs Grace Clark/131 
Arthur Road/Wimbledon Park- London S.W.19./Tensing Norkey/ 
schedule no. 2’ (on label on backing paper) 

pastel 

39.4 x 31.4cm (15 1/2 x 12 3/8in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Exhibited 


London, Royal Institute Galleries, Paste! Society's Annual Exhibition, 
1954. 
Foyle Gallery Exhibition (according to the label on backing paper). 


For further information about this work please refer to the website at 
www.bonhams.com’. 


54 

GEORGE STRAHAN (BRITISH, 1839-1913) 
View of the Himalayas 

signed and dated ‘GStrahan/1901’ (lower left) 
watercolour 

58.4 x 86.3cm (23 x 34in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


55 

BRITISH SCHOOL, MID-19TH CENTURY 
A Himalayan valley 

watercolour 

16.9 x 49.6cm (6 5/8 x 19 1/2in). 


£400 - 600 
€460 - 690 
US$510 - 760 


For details of the charges payable in addition to the final Hammer Price of each Lot 


38 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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TIBET, ASSAM AND DARJEELING - PHOTOGRAPHY 

Two albums of photographs of India, taken or/and compiled by 

a British soldier, approximately 250 gelatin silver prints, mounted 
between 2 and 8 per page (some pasted down, some loose 
mounted in pockets), most captioned in white ink on the mounts, 
varying tones, largest images 110 x 155mm., mostly 75 x 50 or 
smaller, including roundels, contemporary cloth, 4to, c.1914-1919; 
together with a framed photo of the compiler in uniform, and a 
copy of “The Indian Army ABC” by Myauk, published by Thacker in 
Calcutta (4) 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Albums including a good group of private images of street and local 
life scenes, many from Darjeeling, Assam and Himalayan foothills. 
Sample captions suggestive of subject matter and locations covered 
include “A Tibetan and his family”, “Gathering Rice. Chingri-Khal”, 
“Natives working. Mamora”, “Hindu Bride and Bridgeroom, Sonapur” 
[Assam, many from here], “Brick maker, Jafferpur’, “Fakir, Benares”, 
“Jain Temple, Calcutta”, “Hill Girl - Nainitel”, “Beggar, Wahat”, 
“Gathering tea, Assam”, “Golden Eagle [dead held by military group] 
Ranikhet”, “Tibetan Women, Darjeeling”, “Hindu corpse burning, 
Lucknow”, “Village God, Sonapur”, “A hillman’s hut - Ghoom”, and 
“Typical Afghans”. Also includes several images of British soldiers, 
and more famous landmarks in Delhi, etc. 


Provenance 
“William V. Langley, 109th Infantry, 1914-1919”, ownership inscription 
in one album. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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INDIA AND KASHMIR 


57 

INDIA - PRINCELY RULER 

Large portrait of an unidentified youthful princely ruler, standing full- 
length wearing rich jewellery on headwear, arms and waistband with 
a string of pearls, in a studio setting with very large gold throne with 
lion-shaped arms, carved pillars and a view through curtains to a 
room beyond, overpainted photograph, window-mounted, image 
approximately 540 x 430mm., [first half of twentieth century] 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


58 

INDIA - PRINCELY RULER 

Equestrian portrait of an unidentified princely ruler, in riding outfit and 
ornate turban, with a fortress in the background, heavily overpainted 
photograph, window-mounted, image approximately 480 x 390mm., 
[first half of twentieth century] 


£400 - 600 
€460 - 690 
US$510 - 760 


59 

INDIA - PRINCELY RULER 

Portrait of an unidentified princely ruler, seated wearing turban 
ornament and string of pearls and other jewels, on a gilt throne, 
overpainted photograph, window-mounted, image approximately 390 
x 280mm., [first half of twentieth century] 


£400 - 600 
€460 - 690 
US$510 - 760 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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INDIA - PRINCELY RULER 

Portrait of an unidentified princely ruler, head and shoulders, wearing 
a cord-like turban, a pearl earring, large necklace, and a medal, 
overpainted photograph, window-mounted, image approximately 420 
x 320mm., [first half of twentieth century] 


£400 - 600 
€460 - 690 
US$510 - 760 


61 

INDIA - PRINCELY RULER 

Portrait of an unidentified princely ruler, head and shoulders, wearing 
turban with brooch itself featuring a portrait, overpainted photograph, 
window-mounted, image approximately 530 x 380mm., [first half of 
twentieth century] 


£400 - 600 
€460 - 690 
US$510 - 760 


62 ° 

SOLVYNS (FRANS BALTASAR) 

The Costume of Indostan, Elucidated in Sixty Coloured Engravings... 
Taken in the Years 1798 and 1799, 60 hand-coloured engraved 
plates, English and French text, some offsetting and occasional 

light spotting, contemporary maroon morocco gilt, g.e., worn at 
extremities [Abbey Travel 429; Colas 2765], folio (360 x 255mm.), 
Edward Orme, [watermarked “J. Whatman 1832”] 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 m 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. TRAVEL & EXPLORATION | 41 
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64 


63° 

J.B. EAST (BRITISH) 

“Madras Embarking” 

hand-coloured engraved view by C. Hunt after J.B. East, Madras, 
laid down on paper, one short tear, light spotting, published by R. 
Ackermann & Co., 15 May 1856; and 4 other prints relating to India 
5 

ae 37 x 51cm x 20 1/16in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Other images comprise: “South East View of the Rock of 
Tritchinopoly”, hand-coloured aquatint by H. Merke after Col. Ward, 
1804; “The Battle of Meanee”, hand-coloured photogravure by 
Hanfstaengl after E. Armitage, c.1860; “L'Asie. Indien suprise par 
un serpent”, aquatint by A. Jazet after F.H. Shopin, Paris, Goupil, 
c.1850; “The Bengal Levee”, hand-coloured engraving by James 
Gillray, c.1840. 


64° 

WILLIAM TAYLER (CIRCA 1808-1892) 

‘The Death of the Hog. Dedicated to the Members of the Calcutta 
Tent Club’ 

hand-coloured engraving by F.C. and C.G. Lewis after Tayler, toning 
to margin, published by Lewis, [c.1840]; and 4 hand-coloured 
lithographs of hunting scenes in India after A.W. Philips (5) 

image 44.4 x 66.3cm (17 1/2 x 26 1/8in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Scarce print by William Tayler, an amateur artist and civil servant of 
the East India Company, depicting Lord Elphinstone and Captain Parr 
riding on elephants during a hog hunting expedition in India. 


The other images, all lithographed by Day & Son after A.W. Philips, 
1851 comprise: “The Jungle Side. The Boar Breaking”; “The Wounded 
Boar. Charging”; “The Early Repast”; “The Death of the Boar’. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


42 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


65 66 

AFTER HENRY SALT (BRITISH, 1780-1827) AFTER HENRY SALT (BRITISH, 1780-1827) 

‘Pagoda at Ramisseram’; ‘Ruins of the Fort at Juanpore on the River ‘Calcutta’; ‘Poonah’ hand-coloured aquatints by D. Havell after Henry 
Goomte’ Salt, some toning, mounted (obscuring imprint of second), framed 
hand-coloured aquatints by J. Buck or J. Havell after Henry Salt, and glazed, William Miller, 1809; and another, “Wild Boar” by Samuel 
mounted, framed and glazed, published by William Miller, 1809 (2) Daniell (3) 

Approx. 460 x 600mm. (18 1/8 x 23 1/4in). image to view approx. 460 x 600mm. (18 x 23 1/4in). 

£800 - 1,200 £800 - 1,200 

€920 - 1,400 €920 - 1,400 

US$1,000 - 1,500 US$1,000 - 1,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. TRAVEL & EXPLORATION | 43 


67 

THOMAS DANIELL, RA (1749-1840) 
AND WILLIAM DANIELL, RA (BRITISH, 
1769-1837) 

“The Chalees Satoon in the Fort of Allahabad 
on the River Jumna”; and 4 further views by 
the Daniells 

hand-coloured aquatint views, published by 
Robert Bowyer at the Historic Gallery, July 
1795[-Thomas Daniell, 1804] (5) 

48 x 63cm (18 7/8 x 24 13/16in). 


£1,500 - 2,500 
€1,700 - 2,900 
US$1,900 - 3,200 


Other views from Daniell’s Oriental Scenery 
comprise: “Mausoleum of Sultan Purveiz, 
near Allahabad”, 1796; “Part of the Palace 
in the Fort of Allahabad”, 1795; “Mausoleum 
of Kausim Solemanee, at Chunar Gur’, 
1803; “Mausoleum of the Ranee, Wife of the 
Emperor Jehangire, near Allahabad”. 


68 

THOMAS DANIELL, RA (1749-1840) 
AND WILLIAM DANIELL, RA (BRITISH, 
1769-1837) 

‘A Pavilion Belonging to a Hindoo Temple’; 
‘View on the Chitpore Road, Calcutta’; 
‘Govinda Ram Mittee’s Pagoda, Calcutta’; 
‘Council House, Calcutta’ 

hand-coloured aquatint plates by Thomas 
and William Daniell after Thomas Daniell, 
mounted, framed and glazed, published by T. 
Daniell, 1797-1808 (4) 


£1,000 - 1,500 
€1,200 - 1,700 
US$1,300 - 1,900 


* 


69 
THOMAS DANIELL, RA (1749-1840) 

AND WILLIAM DANIELL, RA (BRITISH, 
1769-1837) 

“The Council House, Calcutta”; “Govinda 
Ram Mittee’s Pagoda, Calcutta” 

pair of hand-coloured aquatint views by 
Thomas and William Daniell after Thomas 
Daniell, some toning and light spotting, 
Published by T. Daniell, February and August 
1798 (2) 

48 x 65cm (18 7/8 x 25 9/16in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
44 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


£0'* 

GOLD (CHARLES) 

Oriental Drawings Sketched Between the Years 1791 and 1798, 
FIRST EDITION, AUTHOR’S PRESENTATION COPY INSCRIBED 

“To his kind & excellent friend Colonel Wm. Cunningham, from the 
delineator C. Gold” on blank leaf facing title, 49 hand-coloured 
aquatint plates after Gold by John Hassell, Thomas Medland and 
others, one uncoloured aquatint illustration, occasional light spotting, 
some off-setting from plate to facing text, twentieth century red half 
morocco gilt, t.e.g., upper joint repaired [Abbey Travel 428], 4to (320 
x 255mm.), G. and W. Nicoll, 1806 


£2,500 - 3,500 
€2,900 - 4,000 
US$3,200 - 4,400 


TA G 

GOLD (CHARLES) 

Oriental Drawings Sketched Between the Years 1791 and 1798, 42 
(of 49) hand-coloured aquatint plates by Hassell, Medland and others 
after Gold, lacking title and contents leaf, some plates cut down and 
mounted, some trimmed at margins, one with tear in lower margin 
neatly repaired with archival tape, light spotting and damp-staining, 
minor soiling, later red half roan, light shelfwear [Abbey Travel 428], 
4to, [Bunney and Co.] for G. & W. Nicoll, 1806 


£1,000 - 1,500 
€1,200 - 1,700 
US$1,300 - 1,900 


FIRST EDITION of this collection of images made by Captain Charles 
Gold who served with the Royal Artillery in India during the Anglo- 
Mysore Wars. All the plates (with the exception of ‘A Lame Beggar’) 
were made after Gold’s own sketches and reflect his fascination with 
the Indian customs, costumes, architecture and culture of the time. 


Provenance 
John Quayle (b. 1762), Major Royal Artillery, ink inscription on 
dedication page. 


70 


71 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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73 


72 

FREDERICK CHRISTIAN (THE ELDER) LEWIS (BRITISH, 1779- 
1856) 

“The Durssorah Durbar of His Highness the Maharaja of Mysore... 
Painted at Mysore... 1846--47” 

mixed method engraving after Lewis, laid on linen and mounted at 
edges, 4 small surface tears, some toning, Published by F.C.Lewis 
Sr, London, 1850 

image 56 x 83.5cm (22 1/16 x 32 7/8in). 


£2,000 - 3,000 
€2,300 - 3,500 
US$2,500 - 3,800 


* 


73 
MATHER BROWN (BOSTON 1761-1831 LONDON) 

“The Departure of the Sons of Tippoo from the Zennana...”; “The 
Definitive Treaty by the Hostage Princes into the Hands of Lord 
Cornwallis” 

hand-coloured aquatint plates by F. Bartolozzi (first), and Daniel Orme 
after Brown, cropped within platemark (just touching publication 
details of second mentioned), Published by D. Orme, 21 December 
1798 (2) 

image 43.5 x 59cm (17 1/8 x 23 1/4in). 


£1,500 - 2,500 
€1,700 - 2,900 
US$1,900 - 3,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


74 

WILLIAM HODGES, R.A. (LONDON 1744- 
1797 DEVON) 

“A View of the Ruins of a Palace at Gazipoor 
on the River Ganges”; “A View of the Ravines 
at Etawa” 

tinted aquatint views by and after Hodges, 
published by J. Wells, 1785-1787; together 
with 4 further aquatint views of India by 
Hodges, and 3 views of India engraved by J. 
Landseer after Charles D’Oyly (9) 

340 x 485cm (133 7/8 x 190 15/76in). 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


Other views (all printed before letters) by 

Hodges comprise: “Ruins of the palace and 74 
mosque at Fatehpur Sikri, Uttar Pradesh”; “A 

View of the Mosque at Mounheer, from S.E.”; 

“The Fort at Gwalior, Madhya Pradesh”; 

“A View of the South Side of the Fort of 

Gwalior”. 


To”. 

WILLIAM WOOD (BRITISH) 

Four views of Chowringhee Road, Calcutta, 
from A Series of Twenty-eight Panoramic 
Views of Calcutta 

lithographs, Published by W. Wood, [1833] 
(4) 

sheet 330 x 445cm (129 15/16 x 175 
3/16in). 


£400 - 600 
€460 - 690 
US$510 - 760 


76° 

INDIA - MYSORE 

COLEBROOK (ROBERT HYDE) [Twelve] 
Views of Places in the Kingdom of Mysore, T9 
the Country of Tippoo Sultan, from Drawings 
taken on the Spot, FIRST EDITION, 6 
uncoloured aquatint plates only (of 12), the 
word “Twelve” excised from title-page, lacks 
list of subscribers, extensive ink explanatory 
annotations on the verso of two of the plates, 
contemporary half calf over marbled boards, 
worn [Abbey Travel 419 (with coloured 
plates, and date 1794); Tooley 149], oblong 
folio (515 x 350mm.), for the Author, 1793 


£300 - 500 
€350 - 580 
US$380 - 630 


The plates comprise: “The Lake of Mooty 
Tallow near Seringapatam”, “South View of 
Sewandroog”, “Prospect of the Country near 
Mooty Tallow”, “S.W. View of Ootra-Durgum”, 
“West View of Ramgherry”, and “N.W. View 
of Seringapatam”. 


76 
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77 

GEORGE CHINNERY (LONDON 1774-1852 MACAU) 
Study of a beach with figures and small boats, thought to be in 
Madras 

inscribed with the artist's shorthand (throughout) 

pen and ink 

13.4 x 19.4cm (5 1/4 x 7 5/8in). 


£1,000 - 1,500 
€1,200 - 1,700 
US$1,300 - 1,900 


Provenance 

The collection of Sir Bruce Ingram. 

With Michael Appleby of St. James’s, London. 
Private collection, UK. 


78 


COL. GEORGE FRANCIS WHITE (BRITISH, 1808-1898) 

‘Old Temple at Guyah on the Burum Jewun Hill’ 

inscribed with title (lower left); bears artist’s initials ‘G.F.W./del.’ (on 
backing card, lower right) 

watercolour and pencil 

27 x 40cm (10 5/8 x 15 3/4in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Provenance 


With Michael Appleby of St. James’s, London. 
Private collection, UK. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


79 

CHARLES WILLIAM BARTLETT (BRITISH, 1860-1940) 
‘Taj-Mahal. Agra. 1916’ 

signed in red ink ‘Charles W Bartlett.’ (in margin lower left) 
woodcut in colours 

plate 26.6 x 38.1cm (10 1/2 x 15in) 

mounted but unframed 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


There is an Arthur H. Hahlo & Co of New York label! attached to the 
backing board that bears the following inscription: ‘The Taj Mahal by 
Moonlight”/ Original Wood Engraving printed in colors/by Charles W 
Barlett./Artist’s Proof/Block destroyed/Editions Limited/Rare’. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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80 

BRITISH SCHOOL, 19TH CENTURY 

A panoramic view of the Vale of Kashmir and River Jhelum from 
Takht-|-Sulaiman, including the city of Srinagar and the Lake of Lala 
Rookh with Islamabad in the distance 

oil on panel 

14 x 69.5cm (5 1/2 x 27 3/8in). 


£3,000 - 5,000 
€3,500 - 5,800 
US$3,800 - 6,300 


Known as the summer capital of Kashmir, Srinagar lies in the Kashmir 
Valley on the banks of the Jhelum River and is home to both the Hari 
Parbot Fort and Shankaracharya temple. 


Lying to the west of the Dal lake, the fort is a Mughal structure. The 
outer wall was built by Emperor Akbar in 1590 with the intention of 

laying down foundations for a new capital inside the fort that would 

be named Nagor Nagor. However, this was never achieved. The fort 
that still stands is considered to have been built during the late 18th 
Century by Atta Mohammed Khan, a governor of Afghanistan. 


The focal point in this scene is The Hindu temple Shankaracharya, 
which stands on the summit of Shankaracharya Hill, previously known 
as Takht-i-Sulaiman. The temple is named after the philosopher 
Shankarcharya and is still considered important religious architecture. 


g1 AR 


JULIAN BARROW (BRITISH, 1939-2013) 

‘Kumbhalgarh, near Udaipur, Rajasthan’ 

signed ‘Julian Barrow’ (lower right), also signed, titled and dated 
‘KUMBHALGARH, near Udaipur, Rajasthan. By Julian Barrow, 1999’ 
(along the top stretcher) 

oil on canvas 

25.4 x 35.6cm (10 x 14in). 

unframed 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Kumbhalgarh, also known as the Great Wall of India, was built during 
the 15th century by Rana Kumbha and is one of the largest fort 
complexes in the world. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


82 


C. J. MARTIN (ACTIVE CIRCA 1848-CIRCA 1853) 

A view in Calcutta, thought to be the South Park Street Cemetery 
signed and dated ‘C.J.MARTIN/1853’ (lower right), bears an 
indistinct inscription in pencil ‘J.W. Linzee View of... Cemetery’ (on 
lower stretcher) 

oil on canvas 

40 x 64.5cm (15 3/4 x 25 3/8in). 


£10,000 - 15,000 
€12,000 - 17,000 
US$13,000 - 19,000 


Provenance 

John William Linzee (1821-1915), Calcutta (according to a later 
inscription on the stretcher). 

Anon. sale, Christie’s, London, 15th October to 5th November 2020, 
lot 60. 


This is one of four views of Calcutta that Martin painted for John 

W. Linzee of Boston. Linzee lived on Mangoe Lane, north of the 
Maidan in Calcutta in the 1850s and 60s. Two views of the Hooghly 
River belong to the Peabody Museum, Salem, MA (one is inscribed 
‘Painted by C.J. Martin for John W. Linzee, Calcutta, June 1852’), 
the third also of the Hoogly River was sold at Christie’s on 10th June 
1997, lot 89. 


C.J. Martin is thought to have been an American artist, whose few 
surviving works see him active in Rio de Janeiro c.1848-51 and in 
India in 1852-53. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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83 

EMILY FLORENCE MASON (BORN 1870) 

Figures in a Hindu temple, possibly the Kailasanathar Temple in 
Srivaikundam, India 

signed ‘EFlorenceMason’ (lower right) 

watercolour 

47.6 x 31.1cm (18 3/4 x 12 1/4in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


84 

EMILY FLORENCE MASON (BRITISH, BORN 1870) 
An Indian water carrier by moonlight 

indistinctly signed (lower right) 

watercolour 

39 x 32cm (15 3/8 x 12 5/8in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
52 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


85 

GEORGE STRAHAN (BRITISH, 1839- 
1913) 

The bathing ghat in Haridwar, India 
signed and dated ‘GStrahan/1899’ (lower 
right) 

watercolour heightened with white 

45.7 x 68.6cm (18 x 27in). 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


86 

GEORGE STRAHAN (BRITISH, 1839- 
1913) 

Gangabal Lake, India; A view thought to be 
near Rampur, Jhelum Valley, Kashmir, a set 
of two 

the first signed and dated ‘GStrahan/1903’ 
(lower left); the second signed and dated 
‘GStrahan/1 897’ (lower right) 

watercolour heightened with white 

the first 44.8 x 67.6cm (17 5/8 x 26 5/8in); 
the second 67.6 x 45.1cm (26 5/8 x 17 
3/4in). (2) 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


87 

BRITISH SCHOOL, 19TH CENTURY 

‘View of the Wangtu Bridge across the Sutlej 
river’ 

indistinctly initialled, inscribed as titled and 
dated ‘June 12th 60’ (lower right) 
watercolour heightened with white and traces 
of pencil 

47 x 71.1cm (18 1/2 x 28in). 


£500 - 800 
€580 - 920 
US$630 - 1,000 


87 
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88 

KOLKATA AND LUCKNOW - 
PHOTOGRAPHY 

A collection of approximately 63 nineteenth 
century photographic views of Kolkata/ 
Calcutta (45), and Lucknow (18), albumen 
prints, some loose but mostly mounted 

on album sheets, images typically 210 x 
275mm., several smaller, c.1860s-1880s 
(quantity) 


£600 - 800 
€690 - 920 
US$760 - 1,000 


89 

BOURNE (SAMUEL), JOHN EDWARD 
SACHE, AND OTHERS 

A collection of approximately 54 photograph 
views of Delhi, Agra, Jaipur, Himalayas, 
Simla, Mount Abu, Fatehpuhr Sikri, Ellora, 
Govardhan, etc., albumen prints, of which 
36 signed by Bourne in the negative, 2 by 
Bourne & Shepherd, and 6 by Saché, most 
pasted on album leaves (some recto and 
verso), some loose, typically approx. 235 x 
285mm., c.1880s (quantity) 


£700 - 900 
€810 - 1,000 
US$880 - 1,100 


90° 

COLONIAL LIFE IN INDIA - 
PHOTOGRAPHY 

A collection of towards 200 nineteenth 
century photographs of British Colonial 

life in India, including views of Bungalows 
and staff, Anglo-Indian residential and 
ecclesiastical buildings, military and sporting 
groups (including Lahore Ladies Cricket 
Match teams 1893), mostly albumen (and a 
few gelatin silver) prints, some loose, mostly 
mounted on album sheets, typically approx. 
210 x 265mm., some smaller, c.1870-1900 
(quantity) 


£400 - 600 
€460 - 690 
US$510 - 760 


For details of the charges payable in addition to the final Hammer Price of each Lot 
54 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


91 

MUMBAI - PHOTOGRAPHY 

A collection of approximately 95 photographs of Mumbai/Bombay, 
including 2 2-part panoramas, mostly albumen prints, some loose, 
others mounted (some recto and verso) on album sheets, some 
captioned on mount or verso, various sizes (typically approx. 240 x 
280mm., some smaller), 1870s-1890s (quantity) 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


92 


KOLKATA, AGRA, DELHI, AMRITSAR, AND OTHERS - 
PHOTOGRAPHY 

A group of approximately 125 nineteenth century photographic views 
(and a few portraits) of India, including images of Kolkata (26), Delhi 
(14), Agra (upwards of 25), Kashmir and North-West Frontier (10), 
Udaipur (2), Varanasi (4), Mumbai (10), Amritsar, Lahore, Southern 
India (10), and others, the majority albumen prints, several gelatin 
silver prints, most laid down on old album cards, typically approx. 
210 x 290mm., but some smaller and a few carte-de-visite size, 
[c.1880-1905] (quantity) 


£1,000 - 2,000 
€1,200 - 2,300 
US$1,300 - 2,500 


The majority are city views, including images by Bourne, J.Baker 
and Frith, but also include religious festivals, street scenes and a 
few portraits (including Duleep Singh). A few images are of Myanmar 
(“Burmese Woman” with enormous cigarette; temples at Mandalay). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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93 

HINDU AND BUDDHIST TEMPLES, AND 
LANDSCAPE - PHOTOGRAPHY 

A collection of approximately 120 
photographic views including Varanasi, 
Tiruchirappalli, Ellora, Madurai, Nanjangud, 
festival carts, Rameswram, Sanchi, Belgaum, 
Simla, Mussorie, Assam, and others, 
albumen prints by W. Baker and J. Burke, 
Deen Dayal, R.B. Holmes (4, Khyber Pass), 
Capt. E.D. Lyon, W. Grant, Samuel Bourne 
(4), and others, some loose, most laid on 
album sheets (a few recto and verso), images 
typically approx. 215 x 270mm., some 
smaller, c.1860-1880s (quantity) 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


94 

DELHI AND LUCKNOW 

A view of the colonnade of the Qutub Minar, 
Delhi with man seated, albumen print, by an 
unidentified photographer, very short tear 
(c.8mm.) to one margin, 295 x 254mm., 
1860s--BEATO (FELICE) “The Gate of the 
Residency. Opposite is the Clock Tower 

& beyond are the towers of the Mosque... 
[Lucknow]”, albumen print, light spotting, 
small tear to one corner (sky area), mounted 
on old card, captioned in ink on mount, 
image 258 x 300mm., [1858] (2) 


£500 - 700 
€580 - 810 
US$630 - 880 


Fine early aloumen view of the colonnade 
of the Qutub Minar, Delhi, unattributed but 
with as yet unidentified part signature in the 
negative. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
56 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


95 

BOURNE (SAMUEL), AND OTHERS 
Album of 55 photographic views of India 

by Samuel Bourne, W. Baker, J.H.Clarke, 
Molterno, Craddock and others, including 
views of Kashmir (16), Delhi (5), Agra and 
Fatehpur Sikri (10), Mussorie (6), Gwalior (2), 
Lower Bengal (2), Lucknow (2), Allahabad, 
and some portrait groups of British military 
and Colonials, and Nautch girls, albumen 
prints, most mounted one per page recto 
only (a few on verso, the 12 quarter or half- 
page images mounted between 2 and 4 per 
page), all captioned in ink on mount, images 
typically 240 x 295mm. or similar, 12 smaller, 
late nineteenth century Kashmiri papier- 
maché and lacquered binding, decorative 
blue pastedown endpapers stamped in gilt, 
pink watered silk free endpapers, 4to (300 x 
290mm.), [c.1868-1880] 


£1,200 - 1,800 
€1,400 - 2,100 
US$1,500 - 2,300 


Bound in a Kashmiri papier maché and 
lacquer binding, the album was seemingly 
compiled by British officer of the 4th or 

11th Hussars, perhaps whilst stationed in 
Mussoorie and Kashmir. The album includes 
images by a variety of photographers 
including ones signed in the image by 
Bourne (12), W. Baker (4), J.H. Clarke or 
Clarke & Co. (6, one signed in ink on image), 
Molteno, Saché, and Craddock. 


96 

PORTRAITS, TRADES AND LOCAL 
TYPES - PHOTOGRAPHY 

A collection of approximately 82 
photographic portraits or studies of Indian 
sitters, mostly albumen prints, a few gelatin 
silver, most laid on card (some photo studio 
mounts, other album sheets), a few signed 
in the negative, some captioned in ink on 
mount, variable sizes (290 x 240mm., and 
smaller), [c.1880-1920] (quantity) 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


Photographers include: Sache and Murray, 
Samuel Bourne, P. Metzer of Poon and 
Secunderband, R. Venkiah Bros. of Madras, 
and Herzog & Higgins. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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DELHI, AGRA, AJMER, CHENNAI, PUNE, 
ETC. - PHOTOGRAPHY 

A collection of approximately 90 nineteenth 
century photographic views of Delhi, Agra, 
Ajmer, etc, mostly albumen with some gelatin 
silver prints, a few signed in the image, by 
the photographer (including Deen Dayal, 
Samuel Bourne, Johnson & Hoffmann), some 
loose but most laid on old album leaves 
(some recto and verso), images typically 
approx. 205 x 290mm., c.18670s-1890s 
(quantity) 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


98 * 

DELHI DURBAR - POSTERS 

“The Imperial Durbar. The State Entry of 

into Delhi: The Viceroy and Lady Curzon, 

the Duke and Duchess of Connaught, 

the Maharaja of Mysore, the Nizam of 
Hyderabad, and Other Indian Princes 
Passing the Jama Masjid on December 29th 
1902”, chromolithographed view, dampstain 
in lower blank margin (just touching 2 letters 
of title caption), image 460 x 660, sheet 600 
x 780mm., [c. 1903]--”Imperial Delhi Durbar”, 
chromolithographed view depicting the 

King and Queen enthroned, surrounded by 
Princely Rulers, the Viceroy, etc., a few short 
marginal tears (2 touching sky area repaired), 
image 475 x 660mm., sheet 510 x 705mm., 
[c.1908]--”The Ruling Princes of India”, off- 
set colour lithograph depicting 40 rulers, light 
spotting to margins, image 415 x 320mm., 
sheet 510 x 395mm., [c.1903], London and 
Manchester, Printed & Published by A. Vivian 
Mansell (3) 


£600 - 800 
€690 - 920 
US$760 - 1,000 


98 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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99 ° 

CALCUTTA AND BENGAL - MAPS 

Guide Map of Calcutta & Howrah, colour lithographed map, 

with integral index “showing important places” and “postal zonal 
numbers”, laid on paper, a few small losses at old folds, sheet 820 x 
565mm., Calcutta, Dipti Printing, [c.1950]--BIBA SINGH DAUSHAL. 
New West Bengal as Recognised in 1956, colour lithographed map, 
laid on paper, 695 x 475mm., Delhi, Nawnit Rai Ram Kishan, [1956] 
(2) 


£400 - 600 
€460 - 690 
US$510 - 760 


100 ° 

MOLL (HERMAN) 

Map of Asia According to ye Newest and Most Exact Observations, 
large hand-coloured engraved map on 2 sheets joined, large 
allegorical cartouche dedicated to William, Lord Cowper, 7 small 
inset maps, neatly repaired at old vertical folds, 570 x 930mm., 

J. Bowles, T. Bowles and Philip Overton, [c.1730]--VUILLEMIN 
(ALEXANDRE) Nouvelle carte illustré de l’Asie, engraved map hand- 
coloured in outline, 14 views of Asia and 2 botanical subjects in 
vertical margins, a few short marginal tears repaired, 595 x 850mm., 
Bulla and Delarue, 1861--BELLLIN (JACQUES NICOLAS) Carte 
réduite de l’Ocean Oriental ou Mer Indes. Seconde edition pour servir 
aux Vaisseaux du Roy... dresseé au Dépost des Cartes et Plans de 
la Marine, hand-coloured engraved map, large decorative cartouche, 
580 x 880mm., [Paris], Bellin, 1757; and a pictorial poster advertising 
The British India Steam Navigation Company Limited (4) 


£600 - 800 
€690 - 920 
US$760 - 1,000 


100 
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101 

BURKE (JOHN) 

‘Afghan War 1878-79. Peshawur Valley Field Force, 102 albumen 
prints by John Burke (typically c.240 x 295mm.; 2 panorama views, 
each on 2 sheets with total dimension 100 x 620mm.) by J. Burke, 
mounted one per page (recto and verso, except panorama 2 per 
page) on thick card, most signed and/or numbered in the negative, 
some captioned in pencil on mount, cabinet portrait by Bourne & 
Shepherd of a Sikh (identified as “Sunda Singh, Patialla” in ink on 
verso) in military uniform loosely inserted, original half morocco, gilt- 
stamped title label on upper cover, metal clasp and catches, g.e., 
worn, folio (310 x 425mm.), [1878-79] 


£15,000 - 20,000 
€17,000 - 23,000 
US$19,000 - 25,000 


IMPORTANT PHOTOGRAPHIC RECORD OF THE SECOND ANGLO- 
AFGHAN WAR (1878-9) WITH FINE VIEWS OF THE KHYBER PASS, 
NORTH-WEST FRONTIER AND NATIVE LEADERS, INCLUDING 
AMIR SHER ALI. The photographer John Burke (c. 1848-1900) had 
embedded himself, at his own expense, with the Peshawar Valley 
Field Force, one of three British Anglo-Indian army columns, as they 
operated along the Khyber Pass and surrounding North-west frontier 
during the height of the “Great Game” rivalry between Britain and 
Russia as they grappled for influence over the region and its local 
chiefs. Sitters in in the portraits include H.H. the Amir Sher Ali Knan 
(alone, and in a group with Prince Abdullah Jau and Sirdars; his son), 
the Amir Yakub Khan with Mr. Jenkins, Habeebula Maustif with Major 
Sir Louis Cavagnari and General Daod Shah. Major Cavagnari and 
Chief Sirdars with Kunar Syud, Officers of the 51st Regiment, Khyber 
Chiefs and Khans, and others. Views include Fort Attock, Peshawar, 
the Khyber Pass, the Buddhist Tope at Ispola, the villages of Jalabad 
and Bassaule, and others. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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102 ° 

AFGHANISTAN - HOTEL MAP 

Guide Map of Afghanistan Hotels. Managed 
by Hotel Corporation Kabul... Prepared by M. 
Serwer, Technical Advisor of Hotel Inc., on 
paper, illustrated with photographic images 
of the hotels (some on the map, several in 
the margins, a few small holes at old folds, 
laid on card, image 550 x 715mm., Kabul, 
Education Press, Franklin Programs, 1968 


£400 - 600 
€460 - 690 
US$510 - 760 


Very scarce map showing the locations of 
nineteen hotels located across Afghanistan 
in 1968, illustrated with photos of the 
buildings, and listing of number of rooms 
and beds available. We have been unable to 
trace another copy of this map. The vendor 
received the map when staying in Kabul in 
the 1960s. 


MIDDLE EAST AND 
NORTH AFRICA 


103 ° 

RIYADH, SAUDI ARABIA 

War office map of Riyadh, photolithographed 
map printed in browns, blue and red, Arabic 
glossary, scales and tables in margins, 
“Riyadh” added in blue ink in 2 corners, sheet 
size 630 x 790mm., Geographical Section, 
War Office, 1945 


£500 - 800 
€580 - 920 
US$630 - 1,000 


A detailed map of Riyach produced by the 
British War Office, revising the information 
from their first survey of 1922, with new 
information provided by the Air Ministry 
relating to airfields and landing grounds 
(including those “not regularly visited, or 
existence not confirmed”). Details include 
towns of importance, mountains, forts and 
ruined castles, lava flow, wells and marshes, 
“areas likely to flood”, “tracks, motorable”, etc. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


J 


j i oS 2 ? - agalak 


104 


104 ° 

ARABIAN OIL MAP 

Map of Arabian Oil. Kharitat al-batrūl al-‘Arabī, large colour-printed 
map, text and captions in English and Arabic, three inset maps 
(Qatar and Bahrein; Eastern Desert and Sinai Peninsula; coast 

of Saudi Arabia and Kuwait), table listing “Crude Oil Production 
(1962 in Barrels)” and index of terms, old folds, a few short tears 
in blank margins, image 61 x 1040, sheet 690 x 1080mm., [Egypt], 
Secretariat General of the League of Arab States. Department of 
Petroleum Affairs, [c.1963] 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Rare map issued by the Department of Petroleum Affairs at the 
League of Arab States, to demonstrate the distribution of oilfields, 
pipelines, refineries and exploration wells throughout the Gulf States, 
Saudi Arabia and North Africa. 


105 ° 
ARABIAN PENINSULA - U.S. GEOLOGICAL SURVEY MAPS 


Series of nine maps of the Kingdom of Saudi Arabia, issued as part 
of the “Miscellaneous Geologic Investigations” by the U.S. Geological 
Survey, maps printed in colours, Scale 1:500,000, texts in English 
and Arabic, each with glossary and legend (including oil pipelines and 
pumping stations, date gardens, railways, major roads and camel 
trails, etc.), the flight route between Riyadh and Rumah added in ink 
to Tuwaygq Quadrangle map, light stain to Asir Quadrangle map, each 
folding into publisher's printed sleeves (small red ink note on upper 
cover of 4), map sheets approximately 1050 x 810mm., Washington, 
Published by the U.S. Geological Survey, 1955-1962 (9) 


fj 
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£700 - 900 
€810 - 1,000 
US$880 - 1,100 


A series of nine detailed maps of areas of the Arabian Peninsula Maps comprise: The Southern Tuwayq Quadrangle; The Northern 
(including Riyadh, Jeddah, and Medina), made with the use of high- Tuwayq Quadrangle; The Southern Hijaz Quadrangle; The Asir 
altitude photography undertaken by the Aero Service Corps between Quadrangle; The Thamat Ash Sham Quadrangle; The Northwestern 
1949 and 1959. They were prepared by the U.S. Geographical Hijaz Quadrangle; The Northeastern Hijaz Quadrangle; The Wadi Ar 
Survey and the Arabian American Oil Company, with the joint backing Rimah Quadrangle; The Southern Najd Quadrangle. 

of the U.S. Department of State and Kingdom of Saudi Arabia. 
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106 107 * 
JOHN FULLEYLOVE (BRITISH, 1845-1908) ALFRED EDWARD EMSLIE, ARWS (BRITISH, 1848-1918) 
Jerusalem, south wall of the temple area, from the Valley of Hinnom, Jerusalem 
at sunset signed ‘A.E.EMSLIE’ (lower left) 
watercolour with traces of pencil watercolour 
signed ‘J Fulleylove’ (lower left) 27.6 x 44.5cm (10 7/8 x 17 1/2in). 
13.4 x 23.5cm (5 1/4 x 9 1/4in). 
£700 - 900 
£600 - 800 €810 - 1,000 
€690 - 920 US$880 - 1,100 


US$760 - 1,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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108 109 
SAMUEL LAWSON BOOTH (BRITISH, 1836-1928) JOHN FULLEYLOVE (BRITISH, 1845-1908) 
Jerusalem The Great Mosque at Tiberias with the Lake of Galilee beyond 
signed and dated ‘S L Booth.RCA/1906.’ (lower right) signed in pencil ‘J. Fulleylove’ (lower left) 
oil on canvas watercolour and pencil 
25.4 x 41cm (10 x 16 1/8in). 24.4 x 35cm (9 5/8 x 13 3/4in). 
£800 - 1,200 £800 - 1,000 
€920 - 1,400 €920 - 1,200 
US$1,000 - 1,500 US$1,000 - 1,300 
Provenance 


With William Rodman & Co Ltd, Belfast. 
Private collection, UK. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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110 

HENRY PILLEAU (BRITISH, 1813-1899) 
A view of the Temple of Luxor, Thebes 
signed with initials ‘HP’ (lower right) 
watercolour heightened with white 

22.9 x 52cm (9 x 20 1/2in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


111 

JOHN VARLEY JNR. (BRITISH, 1850- 
1933) 

Herding sheep at sunset by an Egyptian ruin 
signed ‘John.Varley-’ (lower left) 
watercolour 

48.5 x 71.4cm (19 1/8 x 28 1/8in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


112 

ELIJAH WALTON (BRITISH, 1832-1880) 
‘Journey to the railway station - Cairo’ 
signed ‘Elijah Walton’ and titled (lower left) 
pencil and wash 

24.4 x 34.3cm (9 5/8 x 13 1/2in). 


£500 - 700 
€580 - 810 
US$630 - 880 


For details of the charges payable in addition to the final Hammer Price of each Lot 
66 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


113 

JAMES STEPHANOFF (BRITISH, 1784-1874) 
An eastern market 

signed and dated ‘J. Stephanoff 1855’ (lower left) 
watercolour heightened with white 

22.2 x 29.6cm (8 3/4 x 11 5/8in). 


£1,000 - 1,500 
€1,200 - 1,700 
US$1,300 - 1,900 


Provenance 
Anon. sale, Phillips, Yorkshire, 14th March 2000, lot 19 (titled as 
Turkish Figure Subject). 


114 

EUGENE VAN MALDEGHEM (BELGIAN, 1813-1867) 

A group of three Middle Eastern figure studies including: 

-’Campement’ 

-’Les caravanes’ 

-'Fellah’ 

each signed ‘Eug. van Maldeghem’ (two lower left, one lower right); | 
each inscribed as titled (lower centre) 

watercolour and pencil 

the first two 29.2 x 25.1cm (11 1/2 x 9 7/8in); the third 3.8 x 17.2cm > 

(9 3/8 x 6 3/4in). (3) = 


£1,000 - 1,500 
€1,200 - 1,700 
US$1,300 - 1,900 


Provenance 
Anon. sale, Bearne’s, Devon, 24 June 1997, lots 617 and 618. 


fae t lag 
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115 

HERCULES BRABAZON BRABAZON 
(BRITISH, 1821-1906) 

‘Vegetable Market, Kairouan’ 

signed ‘H B B’ (lower right), furthered signed 
and titled (verso) 

watercolour and bodycolour with traces of 
pencil 

16.5 x 23.8cm (6 1/2 x 9 3/8in). 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


Provenance 

Anon. sale, Sotheby's, London, 14th 
November 1991, lot 179. 

Private collection, UK (acquired from the 
above sale). 


116 

HERCULES BRABAZON BRABAZON 
(BRITISH, 1821-1906) 

Rue Sidi Ben Arous, Tunis 

signed ‘H B B’ (lower right) 

watercolour, bodycolour and pencil 
25.4 x 22.5cm (10 x 8 7/8in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Provenance 

Anon. Sale, Sotheby’s, London, 14th July 
1994, lot 171. 

Private collection, UK (acquired from the 
above sale). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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SIR ALFRED EAST, RA, RI, PRBA (BRITISH, 1849-1913) 
A North African market square 

signed ‘ALFRED EAST’ (lower left) 

oil on board 

40.9 x 50.2cm (16 1/8 x 19 3/4in). 


£1,000 - 1,500 
€1,200 - 1,700 
US$1,300 - 1,900 


Provenance 


With The Fine Art Society Ltd, London, No. 4173 (titled as ‘An 


Arabian Village’). 
Private collection, UK. 


118 

NOEL HARRY LEAVER A.R.C.A. (BRITISH, 1889-1951) 
Street scene in Algiers 

signed ‘Noel.H.Leaver.A.R.C.A’ (lower right) 

watercolour 

42.3 x 63.2cm (16 5/8 x 24 7/8in). 


£1,000 - 1,500 
€1,200 - 1,700 
US$1,300 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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JOSEPH KIRKPATRICK (BRITISH, 1872- 
1930) 

Market scene, Tangier 

signed, inscribed and dated 
‘J.KIRKPATRICK-1902./TANGIER.’ (lower 
left) 

watercolour heightened with bodycolour 
48.5 x 73.8cm (19 1/8 x 28 7/8in). 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


120 

LT. COL. EVELYN L. ENGLEHEART 
(BRITISH, ACTIVE 1906-1921) 

In the souk 

signed ‘ El Engleheart’ (lower right) 
watercolour 

33 x 23.1cm (13 x 9 1/8in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


121 

TERRICK WILLIAMS (BRITISH, 1860- 
1936) 

Tunisia 

signed ‘Terrick Williams’ (lower right) 
watercolour and bodycolour 

82.7 x 46.4cm (12 7/8 x 18 1/4in). 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Provenance 

Anon. sale, Webb’s, Auckland, 24th May 
2008, lot 409 (catalogued as titled ‘Tunisia’ 
and dated ‘1912’). 

With Jonathan Gooderham Gallery, 
Auckland, New Zealand, where acquired by 
the current owner. 


121 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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ERROL STEPHEN BOYLEY (SOUTH AFRICAN, 1918-2007) ATTRIBUTED TO THOMAS WILLIAM BOWLER (BRITISH, 1812- 
Asburton, Midlands 1869) 

signed ‘Errol Boyley’ (lower right) Lion’s Head from the sea, Cape Town, South Africa 

oil on canvas watercolour 

40.6 x 50.5cm (16 x 19 7/8in). 24.1 x 49.5cm (9% x 19%2in) 

£600 - 800 £600 - 800 

€690 - 920 €690 - 920 

US$760 - 1,000 US$760 - 1,000 

Provenance Provenance 

With Chris Tugwell Gallery, Hartbeespoort, South Africa. Mrs. Ellen Hamilton (Ross) Thomas, thence by descent to Major 
Anon. sale, Burstow & Hewett, Battle, East Sussex, 24 September Kenneth Robert Thomas, J.P. 

2008, lot 12. Anon. Sale, Sotheby’s London, 14th May 1970, lot 12. 


Private collection, UK (acquired from the above sale). 
In Thomas Bowler, His Life and Work (Cape Town, 1967), Frank 
Bradlow suggests the background of this work may have been 
executed by another hand. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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124* 

HERBERT WARD (BRITISH, 1863-1919) 
A Congo type 

bronze with green marble base 

27.4 (10 13/16) high 


£3,000 - 5,000 
€3,500 - 5,800 
US$3,800 - 6,300 
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125* 
HERBERT WARD (BRITISH, 1863-1919) 
The charm doctor 


bronze on a green marble base 
45.4 (17 7/8) high 


£8,000 - 12,000 
€9,200 - 14,000 
US$10,000 - 15,000 


A charm doctor was considered in several Congo tribes to be the 
connecting link between mortals and spirits. Another cast of ‘The 
Charm Doctor’ can be found in the collection of the Smithsonian 
Institute (USNM no. E23732-0), donated into the collection by the 
artist’s wife and where it is noted to have been exhibited at the Salon 
Société des Artistes Français, Paris in 1902. There is also another 
cast of the sculpture, titled ‘Le Sorcier’ exhibited at the Musée d’arts 
de Nantes. 


Herbert Ward longed for adventure, and at the age of 15, he left 
England to satisfy his curiosities, spending his youth travelling 
extensively. In 1884, Ward set out for the Congo where he worked 
for various companies managing the transport of goods and supplies 


both to and from Europe. A year into his time in the Congo, Ward 
joined Henry Morgan Stanley’s expedition travelling on the rivers 
across the country. Ward’s appreciation and fascination for the 
Congo and it’s people encouraged him to learn local languages and 
customs, allowing him to develop good relationships with various 
communities. 


Ward left Africa in 1889 and began a career as a touring writer and 
ecturer, where he paid a particular focus to his time in the Congo. 
Four years later he turned his attention to the Arts and began 

his formal artistic training. This led him to Paris to pursue bronze 
casting and his travel journals from the Congo became a source of 
inspiration for his sculptures. During his time in Paris, both the French 
Academy and the general public enjoyed his Congolese subjects. 

His style adopted a more natural depiction of the human figure, but 
Ward emphasised that his sculptures were not presented as scientific 
illustrations, rather they were art to share ‘the spirit of Africa in the 
broad sense’. Throughout his artistic career, Ward begun to question 
colonialism, especially in Africa. During the First World War, Ward 
served as a Lieutenant in No. 3 Convoy of the British Ambulance 
Committee where he distinguished himself. However, his efforts 
during the war weakened his health and he died in 1919. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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126* 

THOMAS BAINES (1820-1875) 

‘Tete, Zambesi River, South East Africa’ 

signed T.BAINES’ (lower right); further signed, inscribed and dated 
‘TETE, ZAMBESI RIVER, S.E.AFRICA./T.BAINES/LONDON NOV 13 
1866/from his original picture painted in Tete/April 1859’ (verso) 

oil on canvas 

46 x 66.3cm (18 1/8 x 26 1/8in). 


£150,000 - 250,000 
€170,000 - 290,000 
US$190,000 - 320,000 


Three labels attached to the reverse appear as follows: 

- A printed card that reads: ‘Frank Wilson/ULVA/Onslow Villas/ 
Highgate, N.’ 

- A Livingstone Exhibition label that bears the inscription: ‘Oil painting 
by Baines/London 1866/copied by the artist from his picture/painted 
in Tete. April 1859./Lent by Mr. W. George/Admiralty’ 

- Ahand written note that bears the inscription: ‘The above ticket 
was written by/ Miss Wilson, the granddaughter/of Dr Livingstone at 
the London/Exhibition, January 1900./W. George(?)/6th Jan 1900’ 


Provenance 
Private collection, Norway. 


Exhibited 
Livingstone Exhibition (according to label verso). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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‘Town of Tete from the North Shore of the Zambezi, 1859’, 
image courtesy of © Royal Geographical Society / Bridgeman Images. 


Thomas Baines grew up in King’s Lynn, Norfolk, a busy seaport 
bisected by the Great Ouse River which flows into the Wash and the 
North Sea. In South-East Africa he came to know another broad, 
shallow river well — the Zambesi — and Tete, a town four hundred 
kilometres from the sea. In English King’s Lynn whaling vessels sailed 
to waters around Greenland in spring and returned home in August 
to inflict the reek of boiling whale blubber on residents. In Portuguese 
Tete the lower Zambesi facilitated trade in ivory, slaves and cotton. 


Baines’s paternal grandfather was a whaler, his father a master 
mariner, and his maternal grandfather a painter-decorator. Although 
Thomas gained an extensive knowledge of rivers, seas, ships, and 
boat construction he did not become a mariner. He served a five 
year apprenticeship with a local ornamental painter which gave him a 


comprehensive education in the visual language we now call ‘design’. 


He learnt drawing, the construction of form-space relationships, the 
optical characteristics of colours, and respect for art materials, facts 
overlooked by Baines commentators, such as Henry Hall (1877: xvii) 
who claimed he was ‘entirely a self-taught artist’. In 1842 Baines 
sailed to Cape Town where he worked as a decorator and ‘Marine 
and Portrait Painter’ before travelling throughout and beyond the 
Cape Colony, sketching and painting continuously. After returning to 
England in 1853 he was appointed as artist-storekeeper on a Royal 
Geographical Society (RGS) scientific expedition (1855-57) to explore 
north-west Australia. 


In Australia he completed a substantial body of paintings including 
many marine scenes and put his excellent knowledge of ships and 
sailing to good use. He commanded the schooner to collect stores 
in Timor and sailed a replacement brig back to Australia. When he 
returned to England in 1857, he was elected a Fellow of the RGS 
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and proposed as artist-storekeeper for David Livingstone’s expedition 
to explore the navigability of the Zambesi River from Africa’s east 
coast. Quilimane and Tete provinces were nominally administered 
by Portugal but in effect were run by settlers and traders with large 
estates from which they levied tribute on the native inhabitants. 
Livingstone, who had just travelled across Africa from west to east 
and published an acclaimed book, did not hold the Portuguese in 
high esteem or approve of intermarriage between them and local 
women. Believing that the Portuguese had not developed their 
Zambezi territory effectively he proposed that Britain and Portugal 
should cooperate to develop commerce and stop the slave trade. 
Eventually Livingstone’s expedition was authorised by the British 
government and the Foreign Office conferred official authority on 
Livingstone by making him the British consul of Quilimane. 


Livingstone outlined Baines’s official duties in a letter: 


‘As artist of the expedition, you are required to make faithful 
representations of the general features of the country through 
which we shall pass in sketches of those points which you may 
consider characteristic of the scenery. You will also endeavour to 
make drawings of wild animals and birds... . You are also expected 
to delineate ... the specimens of useful and rare plants, fossils and 
reptiles ... .’ 


He added, ‘From your own great experience as a traveller you will 
be able to render important service to the Expedition by directing 
the proper expenditure of the stores. You will understand that the 
provisions, eked out by what we can get in the country, are intended 
to last for two years’ (Wallis 1956: 434). 


The expedition left Liverpool on 10th March 1858 and reached 

the Zambesi river mouth on 14th May. Livingstone planned to 

move rapidly through the unhealthy lower Zambesi, deposit heavy 
equipment at Tete, and proceed to the Kebrabasa Rapids to 
determine if the steam launch, the MaRobert, could navigate the 
cataracts and proceed up the Zambesi to the Victoria Falls. Things 
went wrong from the outset. Livingstone was a disastrous leader with 
no experience of interacting with fellow white men or respecting their 
expertise. Having quarrelled with Commander Norman Bedingfield 
of the Royal Navy, his second-in-command, he suspended him, and 
Bedingfield resigned. 


The badly designed MaRobert got stuck on the Zambezi’s 
sandbanks and consumed large quantities of timber (a detailed 
watercolour drawing by Baines of the MaRobert aground in August 
1858 is in the Museum Africa collection). The small pinnace, often 
sailed by Baines, had to shuttle up and down the river moving men 
and equipment from Expedition Island to Shupanga, Sena, and Tete, 
the last Portuguese garrison and trading post before Kebrabasa 
Gorge. Baines first saw Tete in September 1858 and in November 
he accompanied Livingstone, John Kirk and Richard Thornton to 
the Kebrabasa rapids. Navigability was deemed impossible but in 
January 1859 with the Zambesi at its height from summer floods 
Baines revisited the rapids to ascertain if they were now passable. 
They were not; only canoes could travel beyond Kebrabasa. 


Livingstone, angry that his plans to expand Britain’s commercial 
interests in the African interior via the Zambesi proved unviable 
found fault with his team. Geologist Richard Thornton was 
dismissed for ‘laziness’ and Baines incurred his wrath as a result 
of unsubstantiated accusations from Charles Livingstone, the 
Expedition’s oddly named ‘moral agent’. Accused by Livingstone 
of ‘giving away large quantities of public property’ damaging the 
whaler boat while ‘skylarking with the Portuguese’ and spending 
‘Expedition time and materials in painting Portuguese portraits’, 


Baines was warned that he faced suspension (Letter to Baines 11 
July 1859 in Wallis 1956: 115-16). Livingstone departed from Tete 
leaving Baines there as sole expeditionary officer, but when Charles 
Livingstone invented new allegations against Baines including theft, 
David Livingstone wrote a letter from Sena on 21st July discharging 
Baines from the Expedition. Inexplicably the letter did not reach him 
until 6th September. Baines rebutted the charges to no avail. On 1st 
November 1859 he left Tete for the coast and on 20th December 
he sailed on the Lynx to Cape Town, leaving behind his work and 
possessions. 


The saga of Baines’s dismissal is explored thoroughly in official 
reports, personal letters, diary entries and in later publications (Wallis 
1942; Wallis 1956; Tabler 1982). However, in his lifetime Baines 
never received the justice he sought from British officials too timid to 
disagree with Livingstone, and the ‘great’ man was too proud and 
stubborn to admit he had judged Baines on malicious hearsay from 
his brother, not evidence. 


Paradoxically, although Baines received the news of his disgrace 

in Tete he created an important body of paintings in this town (he 
was allowed to use expedition materials for his art until he was sent 
home). Reviewing Baines’s career Bradlow (1975: 17) observes, 
‘Livingstone kept a great number of his sketches, of which more than 
two hundred were left in Tete. From an artistic point of view therefore 
the Zambezi expedition is one of the least documented of Baines’s 
various travels’. 


It is, therefore, exciting for Baines scholars that an important Tete 
painting has come to auction. Moreover, it is a painting with a double 
identity as is evident from data on the reverse of the canvas. Baines 
wrote, ‘Tete, Zambesi River, S.E. Africa. T. Baines. London. Nov 

13 1866 From an original picture painted in Tete April 1859’ (my 
emphasis). A backing board label adds, ‘Oil painting by Baines 1866 
Copied by the artist from his picture painted in Tete April 1859’ (my 


126 (detail) 
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126 (reverse) 


emphasis). Another handwritten note states that this comment was 
written by Miss Wilson, granddaughter of Dr Livingstone. So it is 
obvious that there are two important Tete paintings, Town of Tete 
from the North Shore of the Zambezi, April 1859 , RGS Collection, 
and Tete, Zambesi River, South East Africa, 1866. | will argue that 
the 1866 painting is, as Baines wrote, from his 1859 painting. It was 
not as Miss Ruth Wilson wrote ‘copied’. It is an iteration of the 1859 
landscape with different content, and is an example of how Thomas 
Baines used his reference material, including finished oils, to develop 
variations on subjects months or years after his observations were 
first given visual form. Baines had a very retentive visual memory and 
he was also an imaginative artist who, when he had the freedom to 
paint creatively, drew on his memories, written descriptions, drawings 
and paintings to create pictorial colonial narratives. 


Tete was a hot, unhealthy, unprepossessing town. James Stewart 
provides a lengthy description of the town in his 1862-3 journal, 


‘... bare slope of sandstone ledges ... destitute of grass and almost 
of every green thing ... .The houses stand apart from each other ... 
raised high above the surrounding level on a sort of small mound. 
They are built generally of stone and plastered with mud, which the 
rains wash away ... . There is a church, a large shapeless building; 
a public burial ground and a small building used as and called a 
public hospital. The fort is the building which first attracts attention 
on coming up the river. It is a stone building of oblong shape ... with 
a bastion at each angle and embrasures. ... The building forming the 
barracks is an oblong barn-looking erection facing the town (Wallis 
ed. 1952: 170-71).’ 
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Baines verifies these words pictorially, but the Zambesi and sky 
dominate his view of Tete just as the Norfolk sky and wide River 
Ouse characterise what he experienced in King’s Lynn. Tete 1859 

is a tranquil, spacious landscape. On the Zambesi shore stands a 
foreground rear view figure with a distinctive African hairstyle whose 
calico cloth garment signifies acculturation and trade. He gazes 

at the river with a few African canoes, the British steamer, and the 
Portuguese garrison town. In the 1866 painting the same landscape 
becomes a backdrop for a time-based socio-cultural narrative in the 
foreground. This invites the question — why, seven years after his 
first Tete painting did Baines decide to paint new content into his 
landscape? 


In 1866 Baines was based in London creating paintings to exhibit at 
lectures he was delivering in the English midlands. No longer bound 
by restrictive expedition regulations he was free to tell his stories of 
the Livingstone Expedition. Tete, a contact zone for different racial 
and social groups, was a Portuguese territory where the British were 
the foreigners. Baines gives prominence to the Portuguese with 
whom he had enjoyed good relations. He was indebted to the Tete 
commandant, Major Tito Sicard, for his kindness and hospitality 
when he was ill with fever, and for defending him to Livingstone. He 
wrote articles about Sicard’s aide-de-camp taking him to see coal 
being mined, sugar being processed and handmade paellas (large 
clay pots) being fashioned to carry sugar (The Cape Monthly. Vol. 
viii, July to December, 1860). In Tete he attended the Portuguese 
community's Easter Sunday service and a double wedding and 
painted both celebrations. Baines’s interactions with the Portuguese 
were warm and wholly unlike Livingstone’s condescending civility. 


126 (detail) 


The racial and class hierarchies of Portuguese colonialism constitute 
the 1866 Tete narrative. The focal point is two palanquins or 
mashelas, a common mode of local transport. Mashelas also feature 
in Baines’s Tete wedding painting of July 1859, and he illustrates 
different designs in Shifts and Expedients of Camp Life (1876: 602- 
3). Writing to his sister in July 1859, Richard Thornton reports that 
he had been ill and weak, and notes, ‘| sent to Tete for a Machela, 

a kind of palanquin carried by two men) and returned to Tete’ 
Thornton letter quoted in Wallis (ed. 1956: xli). Livingstone would not 
have approved of Thornton's action; in a family letter he commented, 
‘The Portuguese are carried in hammocks slung on poles. Two slaves 
carry a man - it does not look well’ (Martelli 1970:18 quoting a letter 
in Chamberlin 1940). 


In Tete, Zambesi River, South East Africa the elaborate mashelas, 
each carried by two slaves, contain a Portuguese man, probably 

a wealthy estate owner-trader, and an elegant woman dressed in 
white. Her mashela has a cloth roof covering; she holds a fan; the 
man smokes a long pipe. The figures might be guests going to Tete 
to attend the July wedding Baines witnessed. Contrasting with the 
white Portuguese are the rear-view African figure gazing at Tete, now 
clad in a more colourful calico cape and on the right, a half-caste 
Portuguese soldier in uniform. The lowest class is represented by 


the slaves. The river scene is livelier in than the 1859 landscape. It 
depicts a space of transit, arrivals and departures. At the shoreline 
are three big canoes; one is heavily loaded with local men and 
women and a soldier in uniform; two canoes are preparing to take 
on passengers, probably one will transport the Portuguese travellers 
across the Zambesi to Tete. The English MaRobert (modern and 
inefficient) proceeds up the river under sail and steam; small local 
canoes (traditional and reliable) go up and down the river and a large 
canoe, loaded with people including a half-caste soldier prepares 

to cross to the south bank. Baines adjusts the tree forms on the left 
to create a strong mass of foliage and retains the figure in the tree 
shelter who seems to be suspending remnants of a poor corn crop 
on ropes, a sign that agriculture is suffering drought. 


Tete, Zambesi River, South East Africa, well- structured and profuse 
in detail, can be understood an important cultural landscape 
painted by a Victorian artist who narrates incidents he witnessed 
during months when his integrity and professional reputation were 
impugned, but his will to develop his art practice remained strong. 


We are grateful to Dr Marion Arnold, Honorary Fellow, Loughborough 
University, for her compilation of the above footnote. 
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THOMAS BAINES (1820-1875) 

‘The Victoria Falls, Zambesi River, from the South West’ 

signed and indistinctly dated ‘T BAINES/NOV 23/1863’ (lower right); 
titled and extensively inscribed (verso) 

oil on canvas 

45.4 x 66.4cm (17 7/8 x 26 1/8in). 


£150,000 - 250,000 
€170,000 - 290,000 
US$190,000 - 320,000 


The inscription on the reverse reads: ‘The VICTORIA FALLS. 
ZAMBEZI RIVER / From the South West / Showing part of the 

broad upper River - the spray cloud / rising from the Chasm and the 
singularly zigzag / course of the deep narrow fissure through which / 
the lower river flows. It will be noticed that / above the falls where the 
water is level with the surface / palms &c abound but below it. Aloes 
Mopani / & thorns supply their place. / July 23rd 1862 / Painted in 
Otjimbingue / Nov 23 1863 / TBAINES / PRESENTED to Mr & Mrs 
C.J.ANDERSSON / by their sincere friend / the Artist’ 


Provenance 


Gifted by the artist to Mr & Mrs C.J. Andersson, thence by descent 
to the current owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
80 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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The coincidence of The Victoria Falls from the South West by 
Thomas Baines entering the public domain at the same time as his 
1866 Tete painting enables further discussion of the artist’s tropical 
African narratives and their meanings. The Falls work provides more 
evidence of how Baines’s liberation from his illustrator- artist role on 
official expeditions stimulated his creativity. Free to determine and 
construct the content of his oil paintings he stakes a claim to be 

a British artist mindful of Victorian viewers who enjoyed dramatic 
pictorial story-telling. 


Back in Cape Town in 1860 after his dismissal by Livingstone from 
the Zambesi expedition Baines renewed a friendship with trader- 
explorer James Chapman. They decided to cross Africa from west 
to east, commencing at Walvis Bay and following the Zambesi to its 
Mozambique mouth. Baines hoped to encounter David Livingstone 
and clear his tarnished reputation but more importantly he wanted to 
visit the Falls and paint the scenery to generate income. 


Chapman left Walvis Bay before Baines who set out on foot with his 
wagon in May 1861. A week later he met the experienced Anglo- 
Swedish explorer, Charles Andersson, in Otjimbingwe at his profitable 
trading station. He joined Chapman in July and they proceeded east 
round Lake Ngami. Travel was difficult, the local populations and rival 
chiefs proved uncooperative, and their porters and wagon drivers 
were unreliable. Baines, Chapman, and Edward Barry proceeded into 
the hot Zambesi valley and on 28rd July 1862 they saw the spray 
cloud of the Falls which were still a mile away. They remained at the 
Falls for nearly three weeks where Baines explored the Mosi-oa-tunya 
Falls from all angles, made many calculations to map the river and 
gorges, and sketched continuously under difficult circumstances. 


Both explorers published accounts of their travels (Baines’s was 
edited by his redoubtable mother without his approval) and he wrote 
a text to accompany his published portfolio of lithographs (1865). 
Baines described his first sight of the Falls at length, stating that it 
was soon after sunrise, 


‘when Barry discovered the smoke, and seeking a little opening in 
the trees, we saw the water of the broad Zambesi glancing like a 
mirror beyond a long perspective of hill and valley, while from below it 
clouds of spray and mist nearly a mile in extent rose out of the chasm 
into which the water fell. The central five or six of these clouds or 
columns were the largest, but in all we counted ten rising more like 
the spray thrown up by a cannon ball than in a strictly columnar form. 
... the deep valley before us, widening for six miles between us and 
the falls, showed every form of rough brown rock, and every tint of 
green or autumnal foliage, presenting to the eye, long wearied of sere 
and yellow mopanie leaves, dry rocks, burnt grass, and desolated 
country, the most lovely and refreshing coup d’oeil the soul of an 
artist could imagine’ (Baines 1973: 483). 
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This profusely adjectival description evoking his romantic instincts 
and delight in the spectacle of vast natural space, also acted as an 
aide memoire for The ‘spray cloud’ of the Victoria Falls (1863) (Rand 
Merchant Bank art collection; illustrated in Carruthers and Arnold 
1995: 88-90). That landscape has similarities with The Victoria Falls 
from the South West. 


The Zambesi valley teemed with big game and both Baines and 
Chapman wrote journal accounts of hunting, wounding and killing 
elephants, buffaloes, and rhinoceroses. On March 19th Baines 
relates that Chapman returned to the camp and reported he had 
killed a bull elephant and a white rhinoceros. He adds, ‘Without 
waiting for breakfast | gathered my drawing materials and started 

at once for the spot’. He made a hurried sketch of the elephant 
head and fore limbs ‘and set out to find the rhinoceros — an animal 
which | had not yet seen’ (Baines 1973:394). He provides a lengthy 
description and detailed measurements of the dead rhino. Chapman 
took photographs and one of them shows Baines drawing the animal 
(South African library collection; illustrated in Carruthers and Arnold 
1995:12). For Chapman the thrill of the chase was important; Baines 
tended to kill for the pot with some reluctance but was mindful of his 
responsibility for feeding his Damara porters. 


The explorers’ first sight of the Falls on 23rd July was quickly 
followed by another memorable event: 


‘Our guide whistled. A halt was made, and every eye turned in the 
direction indicated. A black rhinoceros ... was standing not far upon 
our right, and from his uneasy gestures it was evident he had caught 
sight of us at the same moment. Keeping back as well as we could 
our excited followers, Chapman and | crept to within fifty yards and 
fired with deadly aim into his shoulder. He stumbled, badly wounded, 
but stood at bay about a hundred yards farther, viciously snuffing the 
air with an elevated nose. A couple more shots brought him down 
again with a broken shoulder, and bleeding profusely from the lung, 
he darted away through the thicket at a pace we could not cope 
with’ (Baines 1973:484). 


Baines and Chapman tracked the wounded rhino but eventually left 
the pursuit to two of their guides. 


In The Victoria Falls from the South West the drama of the rhino hunt 
contrasts with a huge, peaceful sky. Like Baines’s two Tete paintings 
the picture space is almost equally divided between sky and land, or 
natural and human time zones. The light sky with diaphanous white 
spray clouds evokes cyclical nature but the land below hosts actions 
in human time and records the killing of a large Black Rhinoceros. 
Baines represents time passing by using ‘continuous narrative’, a 
tactic where different actions are located sequentially in different 
areas of a single pictorial format, unlike medieval frescoes or modern 
comics where separate frames develop a story. 


As is customary in Western art action moves left to right: strong 
foreground tonality and a bright red aloe hold visual attention which 
is then diverted back to two men with guns — Baines following 
Chapman. Drawn forward again in time and space, we observe 
the focal point and narrative climax of the scene — two small men 
shooting a large rhino framed by two trees rising across the skyline. 


In the logic of pictorial construction there is no good reason why a 
landscape cannot be populated by a series of events and Baines’s 
positioning of the same figures twice invites viewers to participate in 
interpreting the painting. The indigenous guides and followers, sitting 
on the ground or holding spears, constitute a passive unit in the left 
hand middle distance. Following the actions of intrepid European 
hunters, we experience the success of their guns as we focus on 
the wounded animal rearing in pain. Hunting big game animals was 
considered a legitimate masculine, Victorian pursuit; viewed in the 
early 21st century Baines’s painting reveals distressing details of 
slaughter not just for food but for ivory and rhino horns. Chapman 
‘returned to the Cape with some nine hundred kilograms of ivory’ 
(Tabler et al (eds.)1971: 196). 


Baines’s Rhino Hunt painting was omitted from his sequence of 
lithographic prints in his Victoria Falls print portfolio not because of 
the bloodiness of hunting, but because he no longer possessed this 
painting. After Chapman and Baines left the Falls they experienced 
illness and eventually abandoned plans to proceed eastwards 
down the Zambesi. They retreated westwards and in Otjimbingwe 
Charles Andersson offered Baines hospitality and provided him with 
a room to paint. Free to create narratives of place and people from 
his memories and nature translated into drawings and sketches, he 
completed a number of his well- known Falls paintings. 


Information written by Baines on the back of The Victoria Falls from 
the South West conveys significant information not only about Baines 
as an observant artist, but as a man grateful for friendship and 
generous with his paintings: 


‘The VICTORIA FALLS, ZAMBESI RIVER from the south west 
showing part of the broad river — the spray clouds rising from the 
chasm and the singularly zig-zag course of the deep narrow fissure 
through which the lower river flows — It will be noticed that above the 
Falls where the water is level with the surface palms &c abound but 
below it Aloes, Mopani and Thorn supply their place. July 23rd 1862 
Painted in Otjimbingwe Nov 23 1863 (sgd) T. Baines Presented to Mr 
and Mrs C.J. Andersson by their sincere friend The Artist.’ 


We are grateful to Dr Marion Arnold, Honorary Fellow, Loughborough 
University, for her compilation of the above footnote. 


127 (reverse unframed) 


127 (detail) 
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BAINES (THOMAS) 

The Victoria Falls Zambesi River Sketched on the Spot (During the 
Journey of J. Chapman & T. Baines), FIRST EDITION, hand-coloured 
lithographed pictorial title and 10 hand-coloured lithographed plates 
by by T.Picken, R.M.Bryson, FJones and E. Walker after Baines, 
tissue guards, light spotting to title otherwise very clean throughout, 
opening few leaves working loose, publisher's cobalt blue blind- 
stamped cloth, lettered in gilt on upper cover, g.e., age-soiling to 
spine and margins of upper cover [Mendelssohn (1979) |, p.113], 
folio (670 x 360mm.), Day & Son, 4 October 1865 


£7,000 - 9,000 
€8,100 - 10,000 
US$8,800 - 11,000 


Wigs tev 


RAFİ 


LACON pth FIECOS 


A FINE COPY OF THE HAND-COLOURED ISSUE OF BAINES MOST 
IMPORTANT PUBLISHED WORK ON THE VICTORIA FALLS. 


In 1858, at the recommendation of the Royal Geographical Society, 
Baines (1820-1875) was appointed artist and storekeeper to David 
Livingstone’s Zambesi expedition. In 1861 he had joined James 
Chapman on an expedition from the south-west coast of Africa to the 
Victoria Falls, during which he made many sketches and paintings. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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129 ° 

MOLL (HERMAN) 

Map of Africa, large hand-coloured engraved 
map on 2 sheets joined, large allegorical 

title cartouche with dedication to Charles, 
Earl of Peterborough and Monmouth, inset 
“Prospect of the Cape of Good Hope”, and 3 
small scenes of the Fort of Good Hope, Cape 
Coast Castle on the Gold Coast of Guinea, 
and James Fort on St. Helena, 2 old vertical 
tears neatly repaired, 585 x 965mm., J. 
Bowles, T. Bowles, Philip Overton and John 
King, [c.1710] 


£400 - 600 
€460 - 690 
US$510 - 760 


129 


130 ° 

BRITISH ASSOCIATION MEETING - 
SOUTH AFRICA 

“The British Association Meeting. S. Africa 
1905” [titled on upper cover], 241 original 
gelatin silver prints mounted on 17 leaves 
(recto and verso), all with printed caption and 
photographer's name beneath the image, 
publisher's half vellum, soiled, short tear 
to lower part of spine, oblong folio (870 x 
495mm.), [1905] 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Album of good photographs, taken by 
members of the expedition, commemorating 
the the British Association for the 
Advancement of Science’s meeting held 

in South Africa in 1905. Includes views of 
the voyage out (Madeira, Canary Islands) 
and return (Mombasa in Kenya, Umtali in 
Zimbabwe, Mozambique) but the majority 

of views show South Africa, including 

major cities and scenes, diamond mining 
operations including machinery and the 
Chinese and Kaffir workers, street scenes 
and markets, local inhabitants including Zulu 
130 groups. Photographers, or subjects include 
well known scientists from the expedition 
including Sir William Crookes, H. Yule 
Oldham, George Darwin (son of Charles), 
John T. Bottomley, and many by the female 
members of the party. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
86 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


131° 

ANNESLEY (GEORGE, VISCOUNT VALENTIA) 

Voyages and Travels to India, Ceylon and the Red Sea, Abyssinia, 
and Egypt, 3 vol., FIRST EDITION, hajf-titles, 3 engraved vignette, 
69 engraved plates and maps (12 folding, many after Henry Salt), 
advertisement at end of volume 3, contemporary diced calf gilt, 
marbled edges, rubbed at extremities, joints tender [Abbey Travel 
515], 4to (290 x 225mm.), William Miller, 1809 


£600 - 800 
€690 - 920 
US$760 - 1,000 


Valentia accompanied the British mission to Abyssinia to secure 

a port on the Red Sea. Includes good descriptions of his visit to 
Aksum, Adwa and others parts of the Tegre, providing an overview of 
the inhabitants and history of the regions. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. TRAVEL & EXPLORATION | 87 
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EVA JORDAN - FEMALE BIG GAME HUNTER AND EXPLORER 
Two photograph albums relating to Mrs Eva Jordan’s hunting exploits 
(hippopotamus, zebra, boar, rhino, etc) in, and travels through 

East Africa and the Congo (approximately 240 images), and her 
chimpanzees, mostly dressed, doing activities, etc. (approximately 
90 images), together upwards of 330 gelatin silver prints, some 
captioned on the verso, most loose mounted (or loose), images 
typically 105 x 75mm., or 60 x 75mm., 6 ink and wash plans of the 
Pyramids loosely inserted, contemporary card albums, ties, worn, 
one cover loose, oblong 4to, c. 1911-1912; together with a cup 
presented to Eva on her completion of an “adventurous voyage made 
by her across central Africa” from May 1911 to July 1912 (group) 


£600 - 800 
€690 - 920 
US$760 - 1,000 


“A FEAT HITHERTO UNACCOMPLISHED BY ANY WOMAN” - 
Private photograph albums , relating to the journey of some 4000 
miles undertaken from Mombasa to the West African coast by Eva 
Jordan, undertaken as a honeymoon on her marriage to the big 
game hunter John Alfred Jordan, during 1911-1912. Images include 
her posing, gun in hand, with a dead hippopotamus, elephant tusks, 
her husband, her camps and local servants, and scenery. A caption 
on the cup included with the lot reads “To Eva on her marriage and 
to commemorate the adventurous voyage made by her across 
Central Africa, a feat hitherto unaccomplished by any woman, leaving 
Mombasa, British East Africa in May 1911 passing thro’ Uganda 
down the Aruwimi River, following the course of the Congo to its 
mouth, and arriving on the West African Coast in July 1912, from the 
Indian Ocean to the Atlantic”. A second album is devoted to Eva's 
chimpanzees, mostly dressed and posing (at at sewing machine and 
typewriter, smoking a pipe, holding a gun, seated on a goat, ina 
hammock, served tea by local servants, etc.). 


Provenance 

Eva Jordan (nee Mercer), who married John Alfred Jordan in May 
1911. He wrote several books, including Mongaso: Man Who is 
Always Moving: The Story of an African Hunter, and Elephant Stone 
about his exploits in Africa; by descent to current owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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[DALVIMART (OCTAVIEN)] 

The Military Costume of Turkey, FIRST EDITION, stipple-engraved 
portrait frontispiece by Thomas Charles Wageman, additional hand- 
coloured title with vignette, and 29 plates (watermarked ‘Charles 
Wise 1818), light spotting throughout, slight offsetting to text, 
contemporary green straight grained morocco gilt, g.e., slightly 
rubbed [Abbey Travel 373], small folio (360 x 260mm.), B.R. Howlett 
for T. McLean, 1818 


£500 - 700 
€580 - 810 
US$630 - 880 


= Military Eosti 


y 


“ie 


134 

WERNER (F.B.) AND BALTHASAR PROBST 

Constantinopolis, large hand-coloured engraved view of 
Constantinople/Istanbul by Probst after Werner, on 2 sheets (joined) 
key guide in Latin and German in lower border, mounted, framed and 
glazed, image 365 x 1035mm., Augsburg, Jeremias Wolff & Johann 
Friedrich Probst, [c.1730] 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THOMAS ALLOM (BRITISH, 1804-1872) 

‘Monastery of St George of the Precipice on the Sea of Marmora’, 
Turkey 

signed ‘Thos Allom’ and inscribed with title (lower right), further 
inscribed ‘Asia Minor in distance’ (lower left) 

watercolour heightened with white 

33 x 50.8cm (13 x 20in). 


£3,000 - 5,000 
€3,500 - 5,800 
US$3,800 - 6,300 


136 * 

ERIK B. PAULY (GERMAN, 1869-1918) 
A view of Istanbul and the Bosphorus 
signed ‘E Pauly’ (lower right) 

oil on canvas laid to board 

55 x 68cm (21 5/8 x 26 3/4in). 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
90 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


137 


137 

VITTORIO AMADEO PREZIOSI (MALTESE, 1816-1882) 
Turkish women on an outing in an araba 

signed and dated ‘Preziosi 1854.’ (lower right) 
watercolour and pencil heightened with white 

18.7 x 26.6cm (7 3/8 x 10 1/2in). 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


138 
VITTORIO AMADEO PREZIOSI (MALTESE, 1816-1882) 
The journeyman 


watercolour and pencil 
26 x 18cm (10 1/4 x 7 1/16in). 


£700 - 1,000 
€810 - 1,200 
US$880 - 1,300 


138 
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STEFANOS LANZA (GREEK, 1861-1933) 
Views of the Parthenon in Athens, a set of 
two 

both signed ‘Stef. Lanza’ (lower left) 
watercolour and pencil 

one 14.6 x 21.6 cm (5 3/4 x 8 1/2in); the 
other 21.9 x 15cm (8 5/8 x 5 7/8in). (2) 


£1,000 - 1,500 
€1,200 - 1,700 
US$1,300 - 1,900 


140 

JOSEPH DENOVAN ADAM JNR 
(BRITISH, ACTIVE 1900-1931) 
Disembarking mules with the Remount 
Squadron in Salonika, Greece 

signed ‘Denovan Adam’ (lower right) 
watercolour and pencil 

35.5 x 55cm (14 x 21 5/8in). 


£1,000 - 1,500 
€1,200 - 1,700 
US$1,300 - 1,900 


There is a label on the reverse of the panel 
that reads: ‘No. 2 Disembarking Mules/ 
Scottish Horse/With the Remount Squadron 
Salonika./The mules have a curious way of 
trying to jump over the quay/or jump from the 
boat down on to the dock.’ 


Joseph Denovan Adam Jnr studied at the 
Glasgow School of Art from 1897 to 1899. 
During the First World War he was stationed 
with British troops in Macedonia. 


It is believed that this work depicts mules 

at the port of Salonika (now known as 
Thessaloniki) coming from Egypt on their way 
to assist ‘The Black Watch’ with the Scottish 
Horse Yeomanry in 1916. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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ANGELOS GIALLINA (GREEK, 1857-1939) 

Corfu Town, the old market before the barracks and below the new 
fortress on main harbour 

signed and dated ‘Giallina.86’ (lower left) 

watercolour 

26 x 43.5cm (10 1/4 x 17 1/8in). 

In an 18th century carved wood Maratta frame. 


£5,000 - 7,000 
€5,800 - 8,100 
US$6,300 - 8,800 


Provenance 
Private collection, UK. 
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TRISTRAM ELLIS (BRITISH, 1844-1922) 

The Old Fortress (Palaio Frourio), Corfu 

signed, inscribed and dated ‘Tristram Ellis Corfu 1905.’ (lower left) 
watercolour 

25.4 x 53.3cm (10 x 21in). 


£1,200 - 1,800 
€1,400 - 2,100 
US$1,500 - 2,300 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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GIROLAMO GIANNI (ITALIAN, 1837-1895) 
A moonlit shore with Valletta beyond, Malta 
signed and dated ‘G.Gianni/1884’ (lower right) 
oil on board 

21.6 x 53.4cm (8 1/2 x 21in). 


£2,000 - 3,000 
€2,300 - 3,500 
US$2,500 - 3,800 


94 | BONHAMS 
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EDWARD W. HEREFORD (BRITISH, ACTIVE 1884-1915) 
View of the Grand Harbour, Valletta, Malta 

bears inscription (verso) 

watercolour heightened with white 

35 x 70.1cm (13 3/4 x 27 5/8in). 

unframed 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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NICOLA F. CRESCIMANNO (ITALIAN, ACTIVE LATE 
19TH CENTURY) 

Gozo fishing boat off Malta 

signed and dated ‘Crino_1877’ (lower left) 

oil on board 

26.7 x 42.5cm (10 1/2 x 16 3/4in). 


£1,200 - 1,800 
€1,400 - 2,100 
US$1,500 - 2,300 


146 
CIRCLE OF WILLIAM LINTON (BRITISH, 1791-1876) 
Grand Harbour, Valletta, Malta 


oil on canvas 
28 x 38.7cm (11 x 15 1/4in). 


£1,000 - 1,500 
€1,200 - 1,700 
US$1,300 - 1,900 


Provenance 
Private collection, UK. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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BERMUDA - WALL MAP 

Map of the Bermudas. Published by Direction 
of His Excellency M. Genl. J[ohn] H[enry] 
Lefroy..., Governor and Commander in Chief 
of The Bermudas 1872, large hand-coloured 
lithographed wall map, inset “Diagram of Part 
of the Atlantic Ocean” and statistical tables, 
dissected into 72 sections laid on one sheet 
of linen, small patches of browning at some 
folds, folding into original cloth case (worn) 
[OCLC locates one example, British Library], 
overall map size 1320 x 1575mm., Edward 
Stanford, [1872] 


£1,000 - 2,000 
€1,200 - 2,300 
US$1,300 - 2,500 


Rare wall map of Bermuda, published under 
direction of Sir John H. Lefroy, governor of 
the state from 1871-1877. 


148 
A. F. POUTREL (FRENCH, 18TH/19TH 
CENTURY) 
ae Basse-Terre, Guadeloupe, when under British 
= ee ii occupation during the Napoleonic Wars 
signed ‘A.f. Poutrel del’ (lower right) 
pen and ink and watercolour 
31.1 x 40cm (12 1/4 x 15 3/4in). 


Mha £800 - 1,200 
- €920 - 1,400 
US$1,000 - 1,500 


There is an extensive inscription to the 
original margins of the sheet (trimmed and 
attached to the backing card below the 
image), which reads as follows: 


‘Vue de la soufrière, du Morne Houlel, qui 

est au pied de quelques plaines entre la 
basse terre et les montagnes, de la rivière 
aux herbes, d’une parte des maisons qui 

la bordent et du pont prise de la maison de 
Mr Boirard, située à l'entrée de la ruelle qui 
descend du pont, à la mer par Poutrel peintre 
français à la Guadeloupe.’ 


English translation: 


‘View of the Soufrière, of Morne Houlel, 
which is at the foot of some plains between 
the low land and the mountains, of the river 
with herbs, of a part of the houses which 
border it and of the bridge from the house 
of Mr Boirard, located at the entrance of 
the alley which goes down from the bridge 
to the sea, by Poutrel French painter in 
Guadeloupe.’ 


For details of the charges payable in addition to the final Hammer Price of each Lot 
96 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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MICHEL JEAN CAZABON (TRINIDADIAN, 1813-1888) 
A Martinique beauty 

signed ‘Cazabon’ (lower right) 

pen and ink and watercolour heightened with bodycolour 
26.3 x 18.4cm (10 3/8 x 7 1/4in). 


£3,000 - 5,000 
€3,500 - 5,800 
US$3,800 - 6,300 


This rendering of a Martinique creole is very similar to another 
watercolour by Cazabon titled ‘Martiniquaise’ that was featured in 
an exhibition called ‘Martinique- Trinidad, un heritage commun (7th- 
15th March 1991) curated by Geoffrey Maclean. Maclean noted that 
Cazabon deliberately used the brown of the paper to highlight the 
folds in ‘Martiniquaise’, which is also evident in the present work. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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HAVANA SCHOOL, EARLY 19TH CENTURY 

A man holding cards; A woman holding a tambourine, a pair 

oil on canvas 

the first 54.6 x 45.1cm (21 1/2 x 17 3/4in), the second 53.4 x 44.1cm 
(21 x 17 3/8in). (2) 


£5,000 - 7,000 
€5,800 - 8,100 
US$6,300 - 8,800 


For details of the charges payable in addition to the final Hammer Price of each Lot 
98 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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GERMAN SCHOOL, 19TH CENTURY 

A country landscape in South America 

bears a signature ‘F.R. Unterberger’ (lower left) 
oil on canvas 

65.1 x 80cm (25 5/8 x 31 1/2in). 


£3,000 - 5,000 
€3,500 - 5,800 
US$3,800 - 6,300 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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STUDIO OF SUNQUA (CHINESE, ACTIVE 1830-1870) The images of both these works are taken from the Cesar Bacle 

El Gaucho Enlazando (The Argentinian cattle herd with lassoo) ; El (1794-1838) lithographic plates in ‘Trages y costumbres de la 
Duraznero (The peach seller), a pair provincia de Buenos Aires’ published by Bacle in Buenos Aires from 
watercolour on pith with blue ribbon mounts 1833-1835. 

each 26 x 16cm (10 1/4 x 6 5/16in). (2) 

both unframed These lithographs were then taken to Canton where the local artists 


produced the pith drawings that were sold into the export trade. 
£1,200 - 1,800 


€1,400 - 2,100 
US$1,500 - 2,300 


This practice is discussed in Barbara Anderson’s article “From Lima 
to Canton and Back”, El Palacio, January 2011. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
100 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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STUDIO OF SUNQUA (CHINESE, ACTIVE 1830-1870) The Peruvian artists Francisco Javier Cortés (c.1770-1841) and 
Mounted Peruvian women, a pair Francisco (Pancho) Fierro (1807-79) produced many costume studies 
watercolour on pith with blue ribbon mounts in and around Lima in the early nineteenth century, these images 
each 26 x 16cm (10 1/4 x 6 5/16in). (2) were then taken to Canton where the local artists produced pith 

both unframed drawings that were sold in the export trade. 

£1,200 - 1.800 This practice is discussed extensively in Barbara Anderson’s article 
€1 "400 Z 21 00 “From Lima to Canton and Back”, El Placio, January 2011. 


US$1,500 - 2,300 A similar set of twenty-two watercolours of Peruvian costumes, 


bearing the label “Sunqua” and inscription “Costumes de Lima”, were 


Literature i i 
Anderson, B., El Palacio, ‘From Lima to Canton and Back’ January soldat Sotheby’S, London inJune 2001; 


2011, illust, front cover and page 44. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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SOUTH AMERICA - PHOTOGRAPHY Leaving Southampton in 1919 the ship voyaged to Uruguay 
Photograph album, recording journeys undertaken around South (Montevideo, Fray Bentos, includes a series of large views the 
America, including South Georgia and the Falkland Islands Islands, Liebig processing factory; Richadero, doe polo and cattle lassoing), 
aboard H.M.S. Southampton from June 1919 to April 1921, upwards Falklands (approx. 20 views, 2 pencil drawings including a view of the 
of 300 gelatin silver prints (mostly from a private camera), several town hall at Stanley), Brazil (Sao Paolo, Santos), the Panama Canal, 
pictorial postcards, 2 pencil drawings, several cuttings (mounted Peru (including Bull fight featuring Spanish fighter Joselito; Cuzco), 
between 2 and 20 images per page), 2 engraved maps of South Bolivia (Pre-Inca sites), Chile (including a visit from the President), and 
America annotated with route and places visited in coloured inks, a the whaling station at South Georgia. Pasted at the end is a printed 
few photographs loose, many of the images captioned in white ink listing of the hunting “Bag” during a voyage, in which a total of of 


(beneath or on image), largest 170 x 230mm. (including Fray Bentos 23,470 birds and animals (including alligators, rhea, ant bears, wild 
factory images), but mostly c.80 x 100mm., or smaller, contemporary goats and pampas cats) were shot. 
cloth album, light soiling, oblong folio (295 x 400mm.), 1919-1921 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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NORTH AMERICA 
155 * 156 
ENGLISH SCHOOL, 19TH CENTURY ATTRIBUTED TO JULES TAVERNIER (1844-1889) 
Four views of South America, including a view of Encarnacion, An active crater believed to be Halema‘uma‘u within the Kilauea 
Mexico volcano, Hawaii 
the largest inscribed ‘View from the House in Cobres in Encarnacion’ oil on paper 
(lower right) 11.5 x 21.8cm (4 1/2 x 8 3/8in). 
watercolour with traces of pencil 
20 x 32.7cm (7 7/8 x 12 7/8in) and smaller. (4) £600 - 800 
all unframed €690 - 920 
US$760 - 1,000 
£300 - 500 
€350 - 580 Provenance 
US$380 - 630 Archibald Scott Cleghorn (Governor of Oahu from 1891-1893), 


according to an inscription on the old backing board. 


The old backing board bears an elevation drawing of the crater 
Halema’uma’u and an inscription that reads: ‘Hale mau mau”. The 
central and active part/of the crater of Kiluea on the island of Hawaii/ 
this crater is a depression in the land (near the/coast) on the lower 
slope, a fruige of Mona Loa, a/volcanic mountain to which possibly, 
Kiluea acts a/"safety valve”? Kiluea is roughly oval in plan about 
2x3/miles. / ‘rec’d from Ex. Governor/A.S. Cleghorn./20th Nov 
1910./U.H.G.’ 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. TRAVEL & EXPLORATION | 103 


157 

HOWARD POST (AMERICAN, BORN 1948) 
Ready to ship 

signed ‘H E POST’ (lower left) 

oil on canvas 

61.6 x 41.6cm (24 1/4 x 16 3/8in). 


£2,000 - 3,000 
€2,300 - 3,500 
US$2,500 - 3,800 


Provenance 
With Suzanne Brown Gallery, Arizona. 
Private collection, UK (acquired from the above circa 1985). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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AFTER GEORGE BULTEEL FISHER 

‘View of the Falls of Niagara, North America. Taken about a Mile 
below the largest Fall, Perpendicular Height of the Fall 150 Feet - 
Extreme. Breadth. Including both Fall and the Island 3/4 of a Mile.’ 
aquatint with hand-colouring, printed and published by John William 
Edy, London, 1795-1800 

image 39.5 x 61cm (15 1/2 x 24in). 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


159 

BRITISH SCHOOL, 19TH CENTURY 
A Canadian trapper 

watercolour 

16.8 x 11.4cm (6 5/8 x 4 1/2in). 


£500 - 700 
€580 - 810 
US$630 - 880 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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HARALD VIGGO MOLTKE (DANISH, 1871-1960) From 1902-1904, Danish artist Harald Viggo Count Moltke took 
The Greenlandic Inuit, Maisainguark from Thule part in the Greenlandic ‘Literary Expedition’, led by Ludvig Mylius- 
monogramed and dated ‘19HMO7’ (lower left) Erichsen and accompanied by well-known explorer Knud Rasmussen 
oil on canvas and Jorgen Brenlund, among others. Their mission was to visit 
40.6 x 28cm (16 x 11in). the polar Inuits of Northern Greenland, and Moltke was to provide 
artistic records of the natives and the expedition. Moltke fell ill on the 
£1,500 - 2.000 journey and was forced to stay behind with Mylius-Erichsen, whilst 
1 "200 . 2300 Knud Rasmussen and Jørgen Brønlund forged on towards Cape 
: , York in search of help. They too fell into difficulties and Maisainguark 
US$1,900 - 2,500 f 
a g was one of the Inuits who rescued the explorers and led them to 
the village of Thule. Maisainguark then went back to find Moltke and 
Provenance ; Mylius-Erichsen, returning with them to the village where they were 
Private collection, Denmark. greeted joyously by expedition members and villagers alike. 


Anon. sale, Bruun Rasmussen, Copenhagen, 30th July 2018, lot 17. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
106 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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RICHARD SHORT (BRITISH, 1841-1916) 

Terra Nova leaving Cardiff, 15 June 1910 

signed and dated ‘Richard Short/1911’ (lower right) and inscribed 
‘Terra Nova’ (lower left) 

oil on board 

29.2 x 23.8cm (11 1/2 x 9 3/8in). 

unframed 


£2,000 - 4,000 
€2,300 - 4,600 
US$2,500 - 5,000 


The present work depicts Terra Nova being towed by tugs from Bute 
Docks with the town hall and the Royal Hotel (where the celebrated 
“farewell” dinner was held on the 13th) in the distance. 


This is in fact a sketch for the large painting by Richard Short that 
was commissioned by Alderman W.H. Renwick and W.H. Newton, 
after a subscription organised by the Cardiff Docks community, 
reflecting the pride of the City of Cardiff for the role it played in 
helping fund the Antarctic expedition. 


In Scott’s Last Expedition (1913, vol. 2, p.499) Commander E. Evans 
acknowledged “the unbounded hospitality of the Cardiff citizens... 
who docked and coaled the ship for us, gave freely in money and 
kind, and made their generosity so felt that Captain Scott promised 
that Cardiff should be the home port of the Terra Nova”. 


When the announcement of the deaths of Scott and his companions 
appeared in the newspapers on 11 February 1913 “the immediate 
response of the Cardiff Docks men was to accord their respect to the 
memory of Captain Scott by draping the Union Jack and black crepe 
over Richard Short’s painting of the Terra Nova which occupied pride 
of place in the Library of Exchange Building” (A.J. Johnson, Scott 

of the Antarctic and Cardiff). Almost three years to the day, on June 
14 1913, Terra Nova arrived back at Cardiff, met by sixty thousand 
well-wishers, amongst them Kathleen Scott and her son Peter who 
boarded for a private reunion with the survivors. The figurehead of 
Terra Nova was later presented to the city by the ship’s owners. 


Short’s large oil of Terra Nova was sold at Bonhams, 30 March 2012 
“Polar Sale: Scott and Amundsen Centenary”, lot 92 for £13,000. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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PONTING (HERBERT GEORGE) 

“Captain Scott’s Last Birthday Dinner, 1911. (Officers’ Table.)”, toned 
silver bromide print, on card, captioned in ink on the original Fine Art 
Society label on verso, contemporary oak frame [FAS 1913, No. 51], 
480 x 515mm., [1911, printed 1913] 


£4,000 - 6,000 
€4,600 - 6,900 
US$5,000 - 7,600 


Fine photograph of the Scott and his officers seated for dinner to 
celebrate his forty-third birthday on 6 June 1911 in Antarctica. “It 
shows that they ate very well and that this special occasion they 
took great care with the presentation of the meal... There is a strong 
patriotic atmosphere: a Union Jack is laid on the table and behind 
Scott we see sledge flags belonging to the team” (D. Hempelman- 
Adams, S. Gordon and E. Stuart, The Heart of the Great Alone. 
Scott, Shackleton and Antarctic Photography, 2009, p.113). 


The Fine Art Society mounted the first public exhibition of Ponting’s 
photographs at their gallery in New Bond Street, London on 4 
December 1913, displaying 146 images, and generating some 680 
orders. They were available in four sizes, the present sample being 
the third largest exhibition format. Landscapes proved the most 
popular, with comparatively few portrait ordered (for example just 
thirteen orders were received for the special set of large photographs 
of the polar party), with the present image rare and one of the few 
images Ponting developed as toned silver bromide prints. 


Provenance 

Fine Art Society label (captioned in ink “Capt. Scotts Birthday Dinner 
/1911./51” on the reverse), with pencil name “Jeffreys L.” beneath 
in pencil. On the backing board of the frame is a trade label of 
Richard Jeffreys, picture dealer and framer, Liverpool. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
108 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


TRAVEL & EXPLORATION | 109 


STAAN a 


PY) PPPOE AE 
FRET SPATE TT RN PL) Pr 


163 

PONTING (HERBERT GEORGE) A good group including portraits (Bowers with horse; Evans with 

A collection of 54 views, taken during Robert Falcon Scott’s British sledge; group including Scott and Oates, etc.), Terra Nova (in the 
Antarctic Expedition, 1910-1913, undertaken on the Terra Nova, ice, a cabin, etc.), activities on the ice beside the hut (packing 
gelatin silver prints, a few with pencil annotations on verso, 24 “Patent Cardiff” coal briquettes; measuring a dead seal), icebergs 
mounted on grey card (138 x 194mm.), others loose, images typically (one at night) and ice floes, huskies, seals and penguins. Includes 
130 x 175mm. or similar, 6 smaller (approx. 110 x 8Omm.), 1910- many lesser known images, including for instance a fine view of the 
1913 [printed later] Siberian Ponies aboard Terra Nova, posed without Oates. 

£2,000 - 4,000 

€2,300 - 4,600 


US$2,500 - 5,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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SCOTT (ROBERT FALCON) Silver vesta case belonging to Scott of the Antarctic. Scott (1868- 
Silver vesta case, engraved on upper panel “Lieut. R.F. Scott 1912) joined the Royal Navy in 1880, and was barely twenty years 
R.N.”, some dents and abrasions, 55 x 40 x 10mm., hallmarked old when “he was noted by Sir Clements Markham, secretary 
Birmingham, John Millward Banks, 1892 and later president of the Royal Geographical Society, as a likely 

candidate for the leadership of a future Antarctic expedition” (ODNB). 
£2.000 - 3,000 In 1891 he qualified as torpedo lieutenant, first class, and by 1897 
€2300 E 3'500 had become a first lieutenant. His subsequent career leading two 
US$2,500 - 3,800 Expeditions to the Antarctic is of course legendary. 

Provenance 


Robert Falcon Scott; his elder sister Ettie, who married Sir William 
Ellison-Macartney; by descent to the present owner. 
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SCOTT (ROBERT FALCON) - BRITISH ANTARCTIC 
EXPEDITION 1910-1913 

Autograph letter signed (“R.Scott”), to T. Maskew Miller of Adderley 
Street, Cape Town (“Dear Sir”), thanking him for his gift of books 
for the library of the Terra Nova (“...more specifically at this time 
when the interests of South Africa will be very fresh in the minds of 
the members of the Expedition... the volumes will be read by my 
companions as attentively as they will be by myself...”); mounted 
with autograph envelope postmarked Simon’s Town, three pages 
on a bifolium, on British Antarctic Expedition Terra Nova notepaper, 
discoloured, dust-staining, water damage and tears, some splits at 
tears, edges frayed with some loss, affixed to window mount with 
tape on reverse, 8vo (177 x 117mm.), [Cape Town], 29 August [19]10 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


Thomas Maskew Miller (1863-1926) was a South African bookseller 
and publisher, with offices in Cape Town, Pretoria and Bulawayo. 
The company merged with Longman in 1983 and now belongs to 
Pearson Education. It is not known which titles were donated by 
Maskew Miller to add to the expedition library. The Terra Nova had 
sailed from Cardiff at the beginning of June 1910 and Scott, delayed 
in London on expedition business, travelled by fast steamer to join 
the ship at Cape Town. The Terra Nova departed for Melbourne on 2 
September. 


Provenance 

Thomas Maskew Miller (1863-1926); his son Basil Maskew Miller 
(1903-1977), publisher and philanthropist; given to the present 
owner’s parents c.1970. 
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SCOTT (ROBERT FALCON) 

“Captain Scott, R.N.”, a portrait of the commander of the National 
Antarctic Expedition wearing the Polar medal and the Royal Victorian 
Order, bust length within wreath and flag, chromolithograph, 
vignettes of the “Discovery”, a sledging party, men in the tent around 
a stove, and in sleeping bags beside their snow shoes in corners, 
small 6-line printed note (20 x 185mm.) about Scott loosely inserted 
inside frame, framed and glazed, image to view 605 x 450mm.,n.d.- 
-”Robert Falcon Scott, Captn, R.N.... Reached Pole January 18th 
1912”, chromolithographed portrait of Scott, as issued within card 
mount printed with caption and small image of “Terra Nova”, framed 
and glazed, 210 x 145mm., [c.1912]; and another framed image of 
Scott (3) 


£600 - 800 
€690 - 920 
US$760 - 1,000 
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SCOTT (ROBERT FALCON) 

Autograph letter signed (“R.F. Scott”) to Pauline Chase (“My dear 
Pauline”), a letter of congratulations and wishing her good luck 
(“...’m sure you are going to make this thing go because you've set 
your obstinate little teeth and stand firm... You know how well | wish 
you and how | love to think of and encourage your pluck...”), 3 pages 166 
on a bifolium, dust-staining and marks, discolouration at edges 

where previously mounted, remains of mounts, 8vo (150 x 108mm.), 

Oakley Street, Chelsea Embankment, 7 November 1907 [date as 

postmark]; with autograph envelope (2) 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 


SCOTT WRITES TO HIS LOVER, THE ‘POCKET VENUS OF NEW 
YORK’. 


The recipient of this letter, Pauline Chase (1885-1962) was an 
American stage actress best known for her extended run in the title 
role of Peter Pan at London’s Duke of York’s theatre and on tour 
from 1906-1913. A renowned beauty, she became synonymous 
with the role, giving over 1,400 performances, amassing a large 
fortune in the process, and enjoying an extravagant lifestyle. J. M. 
Barrie and Ellen Terry were her godparents at her baptism into the 
Church of England in 1906. Our fond letter from Scott adds weight 
to the widely-reported premise that she had an affair with him after 
his first Discovery expedition, and before his marriage to the sculptor 
Kathleen Bruce in September 1908. Bruce was part of the artistic 
and literary circle that included J.M. Barrie, Max Beerbohm and 
Henry James, and had met Scott through Mabel Beardsley in 1906. 
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BRITISH ANTARCTIC EXPEDITION (1901-1904) 
Electroplate lily pattern ‘Discovery’ spoon, by Joseph Rodgers 
& Son, Sheffield, the handle engraved “Discovery 1901”, length 
120mm., c.1901 


£800 - 1,200 
€920 - 1,400 
US$1,000 - 1,500 
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ARCTIC EXPLORATION - MCCLURE & MCCLINTOCK 

Autograph letter signed (“Robt. McLure”), to Dr Wright (“My dear 
Wright”), complaining of gales and floods and the shortage of 

good workmen to make repairs, going on to admit “...| have no 
desire even if | had the option or health for Polar service...”, and 
recommending McClintock to run another expedition if one was 

to go ahead (“...if it is considered worth the expense and risk of 
another Franklin catastrophe... | say this with the heartfelt knowledge 
and appreciation of his character, being both lieutenants under Sir 
James Ross | know him well...”), talking of his response to critical 
remarks in The Times from a Mr Wells (“...who writes a great deal 
upon what he evidently knows nothing...”) over his conduct of his 
1850 expedition, four pages, creased, remains of guard, 8vo (185 x 
115mm.), Chipperfield, 8 January 1873; with two autograph letters 
signed (“F.L. McClintock”), to Dr Wright (“My dear Dr Wright”), the first 
thanking him for the sight of a letter from Sir Robert McClure (“...It is 
now probable that the present Bill will be drop’t and that old Trinity 
will stand fast at least for another year...”); the second concerned for 
the welfare of McClure’s widow (“...immediately wrote to his arctic 
companions Admiral Richardson and Osborn to look after her...”) 
and asking for his help in raising an allowance, six pages, creased, 
remains of guard, the second on blue paper, 8vo (180 x 113mm.), 
Portsmouth, 7 March and 26 October [18]73 (8) 


168 


£600 - 800 
€690 - 920 
US$760 - 1,000 


The 1850 expedition of Sir Robert John Le Mesurier McClure 
(1807-1873) succeeded in discovering the Northwest Passage by 

a combination of sea travel and sledging. It ended ignominiously, 
however, when he was forced to abandon his ship, the Investigator, 
which was locked in the pack ice for three years. He faced a court 
martial on his return but was honourably acquitted and knighted in 
1855. McClure began his naval career on the Terror under Captain 
George Back, and served with McClintock on the HMS Enterprise 
under James Ross on his 1848-49 expedition to discover the fate 

of Franklin’s ill-fated expedition to discover the Northwest Passage 
1848-9. Sir Francis Leopold McClintock (1819-1907) commanded 
Lady Franklin’s Fox on the Franklin search expedition of 1857-59 and 
found the first traces of Franklin and his companions at King William’s 
Island. He writes here whilst Admiral Superintendent of Portsmouth 
Dockyard and assisted in the organisation of the Arctic Expedition of 
1874-75. 
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BRUCE (WILLIAM SPEIRS) - SCOTIA EXPEDITION 

Report on the Scientific Results of the Voyage of S.Y. Scotia, vol. 

3 [Botany], 4 (part |, of 2), 5, 6 and 7 [Zoology], plates and maps, 
publisher's brown cloth gilt, Scottish flag device on spines, slightly 
rubbed [Rosove 52-2.A1, etc.; cf. Taurus 52], 4to, Edinburgh, 
Scottish Oceanographical Laboratory, 1912[-1908-1912]; and 
another, reprint of The Log of the Scotia Expedition, edited by Peter 
Speak, 1992 (6) 


£600 - 800 
€690 - 920 
US$760 - 1,000 


ITAROTIC 
PEDITION 


ENTIFIC 


“With the blessing of the Scottish Geographical Society, Bruce 
raised funds for the Scottish national Antarctic expedition in the 
well-equipped Scotia (1902-4). The entire crew and scientists were 
virtually all Scottish, and the funds came from Scottish subscribers... 
Two summers were spent in biological and oceanographical work 

in the Weddell Sea and the south Atlantic... This highly successful 
expedition returned to Scotland with large scientific collections which 
formed the basis of the Scottish Oceanographical Institute, founded 
by Bruce in Edinburgh in 1907” (ODNB). 


Provenance 

Vol.3, inscribed by William S. Bruce to “Wm. Smith... many thanks for 
fine picture, Wm. S. Bruce, New Year 1909”. The colour frontispiece 
depicting Weddell Seals and Emperor Penguins was painted by 
Smith; Vol.6, Zoology Dept. of the University of Adelaide, bookplate 
and stamp, with pencil signature of Douglas Mawson. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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171° 
BELGIAN ANTARCTIC EXPEDITION - ADRIEN DE GERLACHE 
Expédition Antarctique Belge. Résultats du Voyage du S.Y. Belgica 
en 1897-1898-1899 sous le Commandament de A. de Gerlache de 
Gomery. Rapports scientifiques, 46 parts (of 64), plates and maps, 
some diagrams, publisher's printed wrappers, pencil annotations on 
upper covers, one issue sides frayed and rebacked, a few with small 
losses to spines or spine split but generally clean [cf. Rosove 149- 
1A.1 to 149-62.A1], 4to, Anvers, J.E. Buschmann, 1901-1949, sold 
as a periodical (46) 


£500 - 700 
€580 - 810 
US$630 - 880 


A GOOD RUN OF THE IMPORTANT SCIENTIFIC FINDINGS OF THE 
BELGICA EXPEDITION. The Belgica set out, under the leadership 
of Adrien de Gerlache, from Antwerp at the end of August 1897, 

on what was “one of the most fascinating of the early Antarctic 
expeditions and also probably the least comfortable one to have 
taken part in for all concerned” (Cool Antarctica website). By March 
1898 the ship was stuck in the ice, forcing the crew to remain in the 
Antarctic over winter (including 63 days of total darkness) before 
eventually escaping the ice in February the following year. 


In the face of such adversity the expedition still managed to gather 
an important collection of scientific data (which had been the 
expedition’s main goal), hugely beneficial for the following voyages 
to Antarctica, including that led by Roald Amundsen, who served on 
Belgica as first mate. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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BYRD (RICHARD EVELYN) 

Little America. Aerial Exploration in the Antarctic. The Flight to 

the South Pole, NUMBER 905 OF 1000 COPIES, SIGNED BY 

THE AUTHOR, photogravure portrait frontispiece, 2 folding maps, 
illustrations (most photographic), publisher's half boards, New York, 
G.P. Putnam’s, 1930; Into the Home of the Blizzard, COPY NUMBER 
95 from an unspecified edition, this copy presented to John Wells 
Morss, illustrations, bookplate (“from the Polar Collection”) of Andrew 
Taylor, publisher's stiff wrappers [Spence 225], New York, New York 
Times, 1928--PETERSEN (CARL OSCAR) Med Byrd og Balchen 

mot Sydpolen. Nordmennene i Little America, FIRST EDITION, 
AUTHOR’S PRESENTATION COPY INSCRIBED, “To my good friend 
Dr. Daana Coman, one of the Norwegian members and good friends 
on the Byrd Expedition, with best wishes and thanks for the good 
time we had together at Little America. Hope we will be together on 
another expedition. Carl” on the title, photographic plates, publisher's 
cloth, dust-jacket (split at inner margin of upper cover), Oslo, 
Gyldenal, 1931, 8vo (3) 


£400 - 600 
€460 - 690 
US$510 - 760 


END OF SALE 
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NOTICE TO BIDDERS 


This notice is addressed by Bonhams to any person who may be 
interested in a Lot, and to all persons participating in the auction 
process including auction attendees, Bidders and potential Bidders 
(including any eventual Buyer of the Lot). For ease of reference we refer 
to such persons as “Bidders” or “you”. Our List of Definitions and 
Glossary is incorporated into this Notice to Bidders. It is at Appendix 3 
at the back of the Catalogue. Where words and phrases are used in 
this notice which are in the List of Definitions, they are printed in italics. 
IMPORTANT: Additional information applicable to the Sale may be set 
out in the Catalogue for the Sale, in an insert in the Catalogue and/or in 
a notice displayed at the Sale venue and you should read them as well. 
Announcements affecting the Sale may also be given out orally before 
and during the Sale without prior written notice. You should be alert to 
the possibility of changes and ask in advance of bidding if there have 
been any. 

1. OUR ROLE 

In its role as Auctioneer of Lots, Bonhams acts solely for and in the 
interests of the Seller. Bonhams’ job is to sell the Lot at the highest 
price obtainable at the Sale to a Bidder. Bonhams does not act for 
Buyers or Bidders in this role and does not give advice to Buyers or 
Bidders. When it or its staff make statements about a Lot or, if 
Bonhams provides a Condition Report on a Lot it is doing that on 
behalf of the Seller of the Lot. Bidders and Buyers who are themselves 
not expert in the Lots are strongly advised to seek and obtain 
independent advice on the Lots and their value before bidding for 
them. The Seller has authorised Bonhams to sell the Lot as its agent on 
its behalf and, save where we expressly make it clear to the contrary, 
Bonhams acts only as agent for the Seller. Any statement or 
representation we make in respect of a Lot is made on the Seller's 
behalf and, unless Bonhams sells a Lot as principal, not on our behalf 
and any Contract for Sale is between the Buyer and the Seller and not 
with us. If Bonhams sells a Lot as principal this will either be stated in 
the Catalogue or an announcement to that effect will be made by the 
Auctioneer, or it will be stated in a notice at the Sale or an insert in the 
Catalogue. 

Bonhams does not owe or undertake or agree to any duty or 
responsibility to you in contract or tort (whether direct, collateral, 
express, implied or otherwise). If you successfully bid for a Lot and buy 
it, at that stage Bonhams does enter into an agreement with you as the 
Buyer. The terms of that contract are set out in our Buyer's Agreement, 
which you will find at Appendix 2 at the back of the Catalogue, and this 
will govern Bonhams’ relationship with the Buyer. 

2. LOTS 

Subject to the Contractual Description printed in bold letters in the 
Entry about the Lot in the Catalogue (see paragraph 3 below), Lots are 
sold to the Buyer on an “as is” basis, with all faults and imperfections. 
Illustrations and photographs contained in the Catalogue (other than 
photographs forming part of the Contractual Description) or elsewhere 
of any Lots are for identification purposes only. A photograph or 
illustration may not reflect an accurate reproduction of the colour(s) or 
true condition of the Lot. Lots are available for inspection prior to the 
Sale and it is for you to satisfy yourself as to each and every aspect of 
a Lot, including its authorship, attribution, condition, provenance, 
history, background, authenticity, style, period, age, suitability, quality, 
roadworthiness (if relevant), origin, value and estimated selling price 
(including the Hammer Price). It is your responsibility to examine any 
Lot in which you are interested. It should be remembered that the 
actual condition of a Lot may not be as good as that indicated by its 
outward appearance. In particular, parts may have been replaced or 
renewed and Lots may not be authentic or of satisfactory quality; the 
inside of a Lot may not be visible and may not be original or may be 
damaged, as for example where it is covered by upholstery or material. 
Given the age of many Lots they may have been damaged and/or 
repaired and you should not assume that a Lot is in good condition. 
Electronic or mechanical items or parts are sold for their artistic, historic 
or cultural interest and may not operate or may not comply with current 
statutory requirements. You should not assume that electrical items 
designed to operate on mains electricity will be suitable for connection 
to the mains electricity supply and you should obtain a report from a 
qualified electrician on their status before doing so. Such items which 
are unsuitable for connection are sold as items of interest for display 
purposes only. If you yourself do not have expertise regarding a Lot, 
you should consult someone who does to advise you. We can assist in 
arranging facilities for you to carry out or have carried out more detailed 
inspections and tests. Please ask our staff for details. 

Any person who damages a Lot will be held liable for the 

loss caused. 

3. DESCRIPTIONS OF LOTS AND ESTIMATES 

Contractual Description of a Lot 

The Catalogue contains an Entry about each Lot. Each Lot is sold by 
its respective Seller to the Buyer of the Lot as corresponding only with 
that part of the Entry which is printed in bold letters and (except for the 
colour, which may be inaccurately reproduced) with any photograph of 
the Lot in the Catalogue. The remainder of the Entry, which is not 
printed in bold letters, represents Bonhams’ opinion (given on behalf of 
the Seller) about the Lot only and is not part of the Contractual 
Description in accordance with which the Lot is sold by the Seller. 
Estimates 

In most cases, an Estimate is printed beside the Entry. Estimates are 
only an expression of Bonhams’ opinion made on behalf of the Seller of 
the range where Bonhams thinks the Hammer Price for the Lot is likely 
to fall; it is not an Estimate of value. It does not take into account any 
VAT or Buyer's Premium payable or any other fees payable by the 
Buyer, which are detailed in paragraph 7 of the Notice to Bidders, 
below. Prices depend upon bidding and lots can sell for Hammer 
Prices below and above the Estimates, so Estimates should not be 
relied on as an indication of the actual selling price or value of a Lot. 
Estimates are in the currency of the Sale. 

Condition Reports 


In respect of most Lots, you may ask Bonhams for a Condition Report 
on the Lot's general physical condition. If you do so, this will be 
provided by Bonhams on behalf of the Seller free of charge. As this is 
offered additionally and without charge, Bonhams is not entering into a 
contract with you in respect of the Condition Report and accordingly 
does not assume responsibility to you in respect of it. The Condition 
Report represents Bonhams’ reasonable opinion as to the Lot's general 
condition in the terms stated in the particular report, and Bonhams 
does not represent or guarantee that a Condition Report includes all 
aspects of the internal or external condition of the Lot. Neither does the 
Seller owe or agree to owe you as a Bidder or Buyer any obligation or 
duty in respect of this free report about a Lot, which is available for your 
own inspection or for inspection by an expert instructed by you. 

The Seller’s responsibility to you 

The Seller does not make or agree to make any representation of fact 
or contractual promise, Guarantee or warranty and undertakes no 
obligation or duty, whether in contract or in tort (other than to the 
eventual Buyer as set out above), in respect of the accuracy or 
completeness of any statement or representation made by him or on 
his behalf, which is in any way descriptive of any Lot or as to the 
anticipated or likely selling price of any Lot. Other than as set out 
above, no statement or representation in any way descriptive of a Lot 
or any Estimate is incorporated into any Contract for Sale between a 
Seller and a Buyer. 

Bonhams’ responsibility to you 

You have the opportunity of examining the Lot if you want to and the 
Contract for Sale for a Lot is with the Seller and not with Bonhams; 
Bonhams acts as the Seller's agent only (unless Bonhams sells the Lot 
as principal). 

Bonhams undertakes no obligation to you to examine, investigate or 
carry out any tests, either in sufficient depth or at all, on each Lot to 
establish the accuracy or otherwise of any Descriptions or opinions 
given by Bonhams, or by any person on Bonhams’ behalf, whether in 
the Catalogue or elsewhere. 

You should not suppose that such examinations, investigations or tests 
have occurred. 

Bonhams does not make or agree to make any representation of fact, 
and undertakes no obligation or duty (whether in contract or tort) in 
respect of the accuracy or completeness of any statement or 
representation made by Bonhams or on Bonhams’ behalf which is in 
any way descriptive of any Lot or as to the anticipated or likely selling 
price of any Lot. No statement or representation by Bonhams or on its 
behalf in any way descriptive of any Lot or any Estimate is incorporated 
into our Buyer’s Agreement. 

Alterations 

Descriptions and Estimates may be amended at Bonhams’ discretion 
from time to time by notice given orally or in 

writing before or during a Sale. 

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM 
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY 
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON YOUR 
BEHALF BEFORE THE SALE. 

4. CONDUCT OF THE SALE 

Our Sales are public auctions which persons may attend and you 
should take the opportunity to do so. We reserve the right at our sole 
discretion to refuse admission to our premises or to any Sale and to 
remove any person from our premises and Sales, without stating a 
reason. We have complete discretion as to whether the Sale proceeds, 
whether any Lot is included in the Sale, the manner in which the Sale is 
conducted and we may offer Lots for Sale in any order we choose 
notwithstanding the numbers given to Lots in the Catalogue. You 
should therefore check the date and starting time of the Sale, whether 
there have been any withdrawals or late entries. Remember that 
withdrawals and late entries may affect the time at which a Lot you are 
interested is put up for Sale. We have complete discretion in which to 
refuse any bid, to nominate any bidding increment we consider 
appropriate, to divide any Lot, to combine two or more Lots, to 
withdraw any Lot from a Sale and, before the Sale has been closed, to 
put up any Lot for auction again. Auction speeds can exceed 100 Lots 
to the hour and bidding increments are generally about 10%; however, 
these do vary from Sale to Sale and from Auctioneer to Auctioneer. 
Please check with the department organising the Sale for advice on 
this. Where a Reserve has been applied to a Lot, the Auctioneer may, 
in his absolute discretion, place bids (up to an amount not equalling or 
exceeding such Reserve) on behalf of the Seller. We are not 
responsible to you in respect of the presence or absence of any 
Reserve in respect of any Lot. If there is a Reserve it will be no higher 
than the lower figure for any Estimate in the Catalogue, assuming that 
the currency of the Reserve has not fluctuated adversely against the 
currency of the Estimate. The Buyer will be the Bidder who makes the 
highest bid acceptable to the Auctioneer for any Lot (subject to any 
applicable Reserve) to whom the Lot is knocked down by the 
Auctioneer at the fall of the Auctioneer’s hammer. Any dispute as to the 
highest acceptable bid will be settled by the Auctioneer in his absolute 
discretion. All bids tendered will relate to the actual Lot number 
announced by the Auctioneer. An electronic currency converter may be 
used at the Sale. This equipment is provided as a general guide as to 
the equivalent amount in certain currencies of a given bid. We do not 
accept any responsibility for any errors which may occur in the use of 
the currency converter. We may use video cameras to record the Sale 
and may record telephone calls for reasons of security and to assist in 
solving any disputes which may arise in relation to bids made at the 
Sale. At some Sales, for example, jewellery Sales, we may use screens 
on which images of the Lots will be projected. This service is provided 
to assist viewing at the Sale. The image on the screen should be 
treated as an indication only of the current Lot. It should be noted that 
all bids tendered will relate to the actual Lot number announced by 

the Auctioneer. We do not accept any responsibility for any errors 
which may occur in the use of the screen. 


5. BIDDING 

You must complete and deliver to us one of our Bidding Forms, either 
our Bidder Registration Form, Absentee Bidding Form or Telephone 
Bidding Form in order to bid at our Sales. 

If you are a new client at Bonhams or have not recently updated your 
registration details with us, you must pre-register to bid at least two 
working days before the Sale at which you wish to bid. You will be 
required to provide government-issued proof of identity and residence, 
and if you are a company, your certificate of incorporation or equivalent 
documentation with your name and registered address, government 
issued proof of your current address, documentary proof of your 
beneficial owners and directors, and proof of authority to transact. 

We may also request a financial reference and /or deposit from you 
before allowing you to bid. 

We reserve the rights at our discretion to request further information in 
order to complete our client identification and to decline to register any 
person as a Bidder, and to decline to accept their bids if they have 
been so registered. We also reserve the rights to postpone completion 
of the Sale of any Lot at our discretion while we complete our 
registration and identification enquiries, and to cancel the Sale of any 
Lot if you are in breach of your warranties as Buyer, or if we consider 
that such Sale would be unlawful or otherwise cause liabilities for the 
Seller or Bonhams or be detrimental to Bonhams’ reputation. 

Bidding in person 

So long as you have pre-registered to bid or have updated your 
existing registration recently, you should come to our Bidder registration 
desk at the Sale venue and fill out a Registration and Bidding Form on 
(or, if possible, before) the day of the Sale. The bidding number system 
is sometimes referred to as “paddle bidding”. You will be issued with a 
large card (a “paddle”) with a printed number on it. This will be 
attributed to you for the purposes of the Sa/e. Should you be a 
successful Bidder you will need to ensure that your number can be 
clearly seen by the Auctioneer and that it is your number which is 
identified as the Buyer’s. You should not let anyone else use your 
paddle as all Lots will be invoiced to the name and address given on 
your Bidder Registration Form. Once an invoice is issued it will not be 
changed. If there is any doubt as to the Hammer Price of, or whether 
you are the successful Bidder of, a particular Lot, you must draw this to 
the attention of the Auctioneer before the next Lot is offered for Sale. At 
the end of the Sale, or when you have finished bidding please return 
your paddle to the Bidder registration desk. 

Bidding by telephone 

If you wish to bid at the Sale by telephone, and have pre-registered to 
bid or have updated your existing registration details recently, please 
complete a Registration and Bidding Form, which is available from our 
offices or in the Catalogue. Please then return it to the office 
responsible for the Sale at least 24 hours in advance of the Sale. It is 
your responsibility to check with our Bids Office that your bid has been 
received. Telephone calls will be recorded. The telephone bidding 
facility is a discretionary service offered at no additional charge and 
may not be available in relation to all Lots. We will not be responsible 
for bidding on your behalf if you are unavailable at the time of the Sale 
or if the telephone connection is interrupted during bidding. Please 
contact us for further details. 

Bidding by post or fax 

Absentee Bidding Forms can be found in the back of this Catalogue 
and should be completed and sent to the office responsible for the 
Sale, once you have pre-registered to bid or have updated your 
existing registration details recently. It is in your interests to return your 
form as soon as possible, as if two or more Bidders submit identical 
bids for a Lot, the first bid received takes preference. In any event, all 
bids should be received at least 24 hours before the start of the Sale. 
Please check your Absentee Bidding Form carefully before returning it 
to us, fully completed and signed by you. It is your responsibility to 
check with our Bids Office that your bid has been received. This 
additional service is complimentary and is confidential. Such bids are 
made at your own risk and we cannot accept liability for our failure to 
receive and/or place any such bids. All bids made on your behalf will be 
made at the lowest level possible subject to Reserves and other bids 
made for the Lot. Where appropriate your bids will be rounded down to 
the nearest amount consistent with the Auctioneer’s bidding 
increments. New Bidders must also provide proof of identity and 
address when submitting bids. Failure to do this will result in your bid 
not being placed. 

Bidding via the internet 

In order to bid online in a Sale, you must be 18 or over and you must 
register to bid via the Bonhams App or www.bonhams.com. Once 
you have registered, you should keep your account details strictly 
confidential and not permit any third party to access your account on 
your behalf or otherwise. You will be liable for any and all bids made via 
your account. Please note payment must be made from a bank 
account in the name of the registered bidder. 

Individuals: Enter your full name, email, residential address, date of birth 
and nationality and provide a valid credit card in your name which will 
be verified via Stripe before you are able to bid. If your credit card fails 
verification, you will not be permitted to bid and you should contact 
Client Services for assistance. We may in addition request a financial 
reference and/or deposit from you prior to letting you bid. If you are 
bidding as agent on behalf of another party, you agree: (i) to disclose 
this fact to Client Services; (ii) to provide such information as we require 
to enable us to complete our identification and anti-money laundering 
checks on that third party; and (ii) where your bid is successful, you are 
jointly and severally liable with that other party for the full amounts 
owing for the successful bid. Where you are the successful bidder for 
any lot with a hammer price equal to or in excess of £5,000/$10,000/ 
HKD50,000/AUS$10,000 depending on the jurisdiction and currency of 
the Sale, and if you have not provided such documents previously, you 
will be required to upload or provide to Client Services your 
Government issued photo ID and (if not on the ID) proof of your 
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address before the lot can be released to you. We reserve the right to 
request ID documentation from any bidder or successful buyer 
regardless of these thresholds and to refuse to release any purchased 
lot until such documentation is provided. 

Companies: You must select the option to set up a business account 
and then provide your full name, email, residential address, date of birth 
and the full name of the company. You must provide a credit card for 
verification either in your name or the name of the company but 
payment must be made from an account in the company’s name. If 
your credit card fails verification, you will not be permitted to bid and 
please contact Client Services for assistance. We may in addition 
require a bank reference or deposit prior to letting you bid. For all 
successful bids, we require the company’s Certificate of Incorporation 
or equivalent documentation confirming the company’s name and 
registered address, documentary proof of each beneficial owner 
owning 25% or more of the company, and proof of your authority to 
transact before the lot can be released to you. 

We reserve the right to request any further information from any bidder 
that we may require in order to carry out any identification, anti-money 
laundering or anti-terrorism financing checks conducted by us. We 
may at our discretion postpone or cancel your registration, not permit 
you to bid and/or postpone or cancel completion of any purchase you 
may make. 

Bidding through an agent 

Bids will be treated as placed exclusively by and on behalf of the 
person named on the Bidding Form unless otherwise agreed by us in 
writing in advance of the Sale. If you wish to bid on behalf of another 
person (your principal) you must complete the pre-registration 
requirements set out above both on your own behalf and with full 
details of your principal, and we will require written confirmation from 
the principal confirming your authority to bid. 

You are specifically referred to your due diligence requirements 
concerning your principal and their source of funds, and the 
warranties you give in the event you are the Buyer, which are 
contained in paragraph 3 of the Buyer’s Agreement, set out at 
Appendix 2 at the back of the Catalogue. 

Nevertheless, as the Bidding Form explains, any person placing a bid 
as agent on behalf of another (whether or not he has disclosed that 
fact) will be jointly and severally liable with the principal to the Seller and 
to Bonhams under any contract resulting from the acceptance of a bid. 
Equally, please let us know if you intend to nominate another person to 
bid on your behalf at the Sale unless this is to be carried out by us 
pursuant to a Telephone or Absentee Bidding Form that you have 
completed. If we do not approve the agency arrangements in writing 
before the Sale, we are entitled to assume that the person bidding at 
the Sale is bidding on his own behalf. Accordingly, the person bidding 
at the Sale will be the Buyer and will be liable to pay the Hammer Price 
and Buyer's Premium and associated charges. If we approve the 
identity of your client in advance, we will be in a position to address the 
invoice to your principal rather than you. We will require proof of the 
agent's client's identity and residence in advance of any bids made by 
the agent on his behalf. Please refer to our Conditions of Business and 
contact our Customer Services Department for further details. 
Bonhams undertakes Customer Due Diligence (CDD) into its Sellers and 
Buyers as required by the Money Laundering, Terrorist Financing and 
Transfer of Funds (Information on the Payer) Regulations 2017 (“the 
Regulations”). Bonhams’ interpretation of the Regulations and Treasury 
Approved industry Guidance is that CDD under the Regulations is not 
required by Buyers into Sellers at Bonhams auctions or vice versa. 

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND THE 
BUYER AND BONHAMS 

On the Lot being knocked down to the Buyer, a Contract for Sale of 
the Lot will be entered into between the Seller and the Buyer on the 
terms of the Contract for Sale set out in Appendix 1 at the back of the 
Catalogue. You will be liable to pay the Purchase Price, which is the 
Hammer Price plus any applicable VAT. At the same time, a separate 
contract is also entered into between us as Auctioneers and the Buyer. 
This is our Buyer's Agreement, the terms of which are set out in 
Appendix 2 at the back of the Catalogue. Please read the terms of the 
Contract for Sale and our Buyer’s Agreement contained in the 
Catalogue in case you are the successful Bidder including the 
warranties as to your status and source of funds. We may change the 
terms of either or both of these agreements in advance of their being 
entered into, by setting out different terms in the Catalogue and/or by 
placing an insert in the Catalogue and/or by notices at the Sale venue 
and/or by oral announcements before and during the Sale. It is your 
responsibility to ensure you are aware of the up to date terms of the 
Buyer's Agreement for this Sale. 


7. BUYER’S PREMIUM AND OTHER CHARGES PAYABLE BY 
THE BUYER 

Under the Buyer's Agreement, a premium (the Buyer's Premium) is 
payable to us by the Buyer in accordance with the terms of the Buyer's 
Agreement and at rates set out below, calculated by reference to the 
Hammer Price and payable in addition to it. 


For this Sale the following rates of Buyer's Premium will be payable by 
Buyers on each Lot purchased: 


28% of the Hammer Price on the first £40,000; plus 

27% of the Hammer Price from £40,001 and up to £800,000; plus 
21% of the Hammer Price from £800,001 and up to £4,500,000; plus 
14.5% of the Hammer Price above £4,500,000 


Storage and handling charges may also be payable by the Buyer 
as detailed on the specific Sale Information page at the front of the 
catalogue. 


The Buyer's Premium and all other charges payable to us by the Buyer 
are subject to VAT at the prevailing rate, currently 20%. 


VAT may also be payable on the Hammer Price of the Lot, where 
indicated by a symbol beside the Lot number. See paragraph 8 below 
for details. 


On certain Lots, which will be marked “AR” in the Catalogue and 
which are sold for a Hammer Price of €1,000 or greater (converted into 
the currency of the Sale using the European Central Bank Reference 
rate prevailing on the date of the Sale), the Additional Premium will 

be payable to us by the Buyer to cover our Expenses relating to the 
payment of royalties under the Artists Resale Right Regulations 2006. 
The Additional Premium will be a percentage of the amount of the 
Hammer Price calculated in accordance with the table below, and shall 
not exceed €12,500 (converted into the currency of the Sale using 

the European Central Bank Reference rate prevailing on the date of 
the Sale). 


Hammer Price Percentage amount 
From €0 to €50,000 4% 

From €50,000.01 to €200,000 3% 

From €200,000.01 to €350,000 1% 

From €350,000.01 to €500,000 0.5% 

Exceeding €500,000 0.25% 


8. VAT 

The prevailing rate of VAT at the time of going to press is 20%, but this 

is subject to government change and the rate payable will be the rate 

in force on the date of the Sale. 

The following symbols, shown beside the Lot number, are used to 

denote that VAT is due on the Hammer Price and Buyer's Premium: 

t VAT at the prevailing rate on Hammer Price and 
Buyer's Premium 

Q VAT on imported items at the prevailing rate on Hammer Price 
and Buyer's Premium 

* VAT on imported items at a preferential rate of 5% on Hammer 
Price and the prevailing rate on Buyer's Premium 

G Gold bullion exempt from VAT on the Hammer Price and subject 
to VAT at the prevailing rate on the Buyer's Premium 

. Zero rated for VAT, no VAT will be added to the Hammer Price or 
the Buyer's Premium 

a Buyers from within the UK: VAT is payable at the prevailing rate 
on just the Buyer's Premium (NOT the Hammer Price). Buyers 
from outside the UK: VAT is payable at the prevailing rate on 
both Hammer Price and Buyer's Premium. If a Buyer, having 
registered under a non-UK address, decides that the item is not 
to be exported from the UK, then he should advise Bonhams 
immediately. 

In all other instances no VAT will be charged on the Hammer Price, 

but VAT at the prevailing rate will be added to Buyer's Premium which 

will be invoiced on a VAT inclusive basis. 


9. PAYMENT 

It is of critical importance that you ensure that you have readily available 
funds to pay the Purchase Price and the Buyer's Premium (plus VAT 
and any other charges and Expenses to us)in full before making a bid 
for the Lot. If you are a successful Bidder, payment will be due to us by 
4.30 pm on the second working day after the Sale so that all sums are 
cleared by the eighth working day after the Sale. Payments made by 
anyone other than the registered Buyer will not be accepted. Bonhams 
reserves the right to vary the terms of payment at any time. 

Bonhams’ preferred payment method is by bank transfer. 

You may electronically transfer funds to our Account. If you do so, please 
quote your paddle number and invoice number as the reference. Our 
Account details are as follows: 


Bank: National Westminster Bank Plc 

Address: PO Box 4RY 

250 Regent Street 

London W1A 4RY 

Account Name: Bonhams 1793 Limited 
Account Number: 25563009 

Sort Code: 56-00-27 

IBAN Number: GB 33 NWBK 560027 25563009 


If paying by bank transfer, the amount received after the 

deduction of any bank fees and/or conversion of the currency of 
payment to pounds sterling must not be less than the sterling amount 
payable, as set out on the invoice. 


Payment may also be made by one of the following methods: 


Sterling personal cheque drawn on a UK branch of a bank or 
building society: all cheques must be cleared before you can collect 
your purchases and should be made payable to Bonhams 1793 
Limited. 


Cash: you may pay for Lots purchased by you at this Sale 

with notes or coins in the currency in which the Sale is conducted 

(but not any other currency) provided that the total amount payable 

by you in respect of all Lots purchased by you at the Sale does not 
exceed £3,000, or the equivalent in the currency in which the Sale is 
conducted, at the time when payment is made. If the amount payable 
by you for Lots exceeds that sum, the balance must be paid otherwise 
than in coins or notes; this limit applies to both payment at our 
premises and direct deposit into our bank account. 


Debit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and debit cards issued by Visa and MasterCard 
only). There is no limit on payment value if payment is made in person 
using Chip & Pin verification. 


Payment by telephone may also be accepted up to £5,000, subject 
to appropriate verification procedures. If the amount payable by you for 
Lots exceeds that sum, the balance must be paid by other means. 


Credit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and credit cards issued by Visa and MasterCard 
only). There is a £5,000 limit on payment value if payment is made in 
person using Chip & Pin verification. 


It may be advisable to notify your debit or credit card provider of your 
intended purchase in advance to reduce delays caused by us having to 
seek authority when you come to pay. 


Note: only one debit or credit card may be used for payment of an 
account balance. If you have any questions with regards to card 
payments, please contact our Customer Services Department. 

We reserve the rights to investigate and identify the source of any funds 
received by us, to postpone completion of the sale of any Lot at our 
discretion while we complete our investigations, and to cancel the 

Sale of any Lot if you are in breach of your warranties as Buyer, if we 
consider that such Sale would be unlawful or otherwise cause liabilities for 
the Seller or Bonhams, or would be detrimental to Bonhams’ reputation. 
10. COLLECTION AND STORAGE 

The Buyer of a Lot will not be allowed to collect it until payment in full 
and in cleared funds has been made (unless we have made a special 
arrangement with the Buyer). For collection and removal of purchased 
Lots, please refer to Sale Information at the front of the Catalogue. Our 
offices are open 9.00am — 5pm Monday to Friday. Details relating to 
the collection of a Lot, the storage of a Lot and our Storage Contractor 
after the Sale are set out in the Catalogue. 

11. SHIPPING 

For information and estimates on domestic and international shipping 
as well as export licenses please contact 

Alban Shipping on +44 (0) 1582 493 099 
enquiries@albanshipping.co.uk 

12. EXPORT/TRADE RESTRICTIONS 

It is your sole responsibility to comply with all export and import 
regulations relating to your purchases and also to obtain any relevant 
export and/or import licence(s). Export licences are issued by Arts 
Council England and application forms can be obtained from its 
Export Licensing Unit. The detailed provisions of the export licensing 
arrangements can be found on the ACE website http://www. 
artscouncil.org.uk/what-we-do/supporting-museums/cultural-property/ 
export-controls/export-licensing/ or by phoning ACE on +44 (0)20 
7973 5188. The need for import licences varies from country to country 
and you should acquaint yourself with all relevant local requirements 
and provisions. The refusal of any import or export licence(s) or 

any delay in obtaining such licence(s) shall not permit the rescission 

of any Sale nor allow any delay in making full payment for the Lot. 
Generally, please contact our shipping department before the Sale if 
you require assistance in relation to export regulations. 

13. CITES REGULATIONS 

Please be aware that all Lots marked with the symbol Y are subject to 
CITES regulations when exporting these items outside the UK. These 
regulations may be found at: 
https://www.gov.uk/guidance/apply-for-cites-permits-and-certificates- 
to-trade-endangered-species#how-to-apply or may be requested from: 
Enquiries: wildlife.licensing@apha.gov.uk 

Applications: CITESapplication@apha.gov.uk 

Address: UK CITES Management Authority 

Centre for International Trade 

Horizon House, Deanery Road, Bristol BS1 54H 

The refusal of any CITES licence or permit and any delay in obtaining 
such licences or permits shall not give rise to the rescission or 
cancellation of any Sale, nor allow any delay in making full payment 

for the Lot. 

14. THE SELLERS AND/OR BONHAMS’ LIABILITY 

Other than any liability of the Seller to the Buyer of a Lot under the 
Contract for Sale, neither we nor the Seller are liable (whether in 
negligence or otherwise) for any error or misdescription or omission 

in any Description of a Lot or any Estimate in respect of it, whether 
contained in the Catalogue or otherwise, whether given orally or in 
writing and whether given before or during the Sale. Neither we nor the 
Seller will be liable for any loss of Business, profits, revenue or income, 
or for loss of reputation, or for disruption to Business or wasted time on 
the part of management or staff, or for indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, volume or 
source of the loss or damage alleged to be suffered, and irrespective 
of whether the said loss or damage is caused by or claimed in respect 
of any negligence, other tort, breach of contract (if any) or statutory 
duty, restitutionary claim or otherwise. In any circumstances where 

we and/or the Seller are liable in relation to any Lot or any Description 
or Estimate made of any Lot, or the conduct of any Sale in relation 

to any Lot, whether in damages, for an indemnity or contribution, 

or for a restitutionary remedy or otherwise, our and/or the Seller's 
liability (combined, if both we and the Seller are liable) will be limited 

to payment of a sum which will not exceed by way of maximum the 
amount of the Purchase Price of the Lot irrespective in any case of 

the nature, volume or source of any loss or damage alleged to be 
suffered or sum claimed as due, and irrespective of whether the liability 
arises from any negligence, other tort, breach of contract (if any) or 
statutory duty or otherwise. Nothing set out above will be construed 
as excluding or restricting (whether directly or indirectly) our liability or 
excluding or restricting any person's rights or remedies in respect of (i) 
fraud, or (ii) death or personal injury caused by our negligence (or by 
the negligence of any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are liable 
under the Occupiers Liability Act 1957, or (iv) any other liability to the 
extent the same may not be excluded or restricted as a matter of law 
or (v) our undertakings under paragraphs 9 (in relation to specialist 
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Stamp or Book Sales only) and 10 of the Buyer's Agreement. The same 
applies in respect of the Seller, as if references to us in this paragraph 
were substituted with references to the Seller. 

15. BOOKS 

As stated above, all Lots are sold on an “as is” basis, subject to all 
faults, imperfections and errors of Description save as set out below. 
However, you will be entitled to reject a Book in the circumstances set 
out in paragraph 11 of the Buyers Agreement. Please note that Lots 
comprising printed Books, unframed maps and bound manuscripts are 
not liable to VAT on the Buyer's Premium. 

16. CLOCKS AND WATCHES 

All Lots are sold “as is”, and the absence of any reference to the 
condition of a clock or watch does not imply that the Lot is in good 
condition and without defects, repairs or restorations. Most clocks and 
watches have been repaired in the course of their normal lifetime and 
may now incorporate parts not original to them. Furthermore, Bonhams 
makes no representation or warranty that any clock or watch is in 
working order. As clocks and watches often contain fine and complex 
mechanisms, Bidders should be aware that a general service, change 
of battery or further repair work, for which the Buyer is solely 
responsible, may be necessary. 

17. FIREARMS - PROOF, CONDITION AND CERTIFICATION 
Proof of Firearms 

The term “proof exemption” indicates that a firearm has been examined 
at a Proof House, but not proved, as either (a) it was deemed of 
interest and not intended for use, or (b) ammunition was not available. 
In either case, the firearm must be regarded as unsafe to fire unless 
subsequently proved. Firearms proved for Black Powder should not be 
used with smokeless ammunition. 

The term “Certificate of Unprovability” indicates that a firearm has been 
examined at a Proof House and is deemed both unsuitable for proof 
and use. Reproof is required before any such firearm is to be used. 
Guns Sold as Parts 

Barrels of guns sold as parts will only be made available for sleeving 
and measurements once rendered unserviceable according to the Gun 
Barrel Proof Act of 1968 to 1978 and the Rules of Proof. 

Condition of Firearms 

Comment in this Catalogue is restricted, in general, to exceptional 
condition and to those defects that might affect the immediate safety of 
a firearm in normal use. An intending Bidder unable to make technical 
examinations and assessments is recommended to seek advice from a 
gunmaker or from a modern firearms specialist. All prospective Bidders 
are advised to consult the « of bore and wall-thickness measurements 
posted in the saleroom and available from the department. Bidders 
should note that guns are stripped only where there is a strong 
indication of a mechanical malfunction. Stripping is not, otherwise, 
undertaken. Guns intended for use should be stripped and cleaned 
beforehand. Hammer guns should have their rebound mechanisms 
checked before use. The safety mechanisms of all guns must be tested 
before use. All measurements are approximate. 

Original Gun Specifications Derived from Gunmakers 

The Sporting Gun Department endeavours to confirm a gun’s original 
specification and date of manufacture with makers who hold their 
original records. 

Licensing Requirements 

Firearms Act 1968 as amended 

Bonhams is constantly reviewing its procedures and would remind you 
that, in the case of firearms or shotguns subject to certification, to 
conform with current legislation, Bonhams is required to see, as 
appropriate, your original registered firearms dealer's certificate / shot 
gun certificate / firearm certificate / museum firearms licence / Section 
5 authority or import licence (or details of any exemption from which 
you may benefit, for instance Crown servant status) for the firearm(s) 
you have purchased prior to taking full payment of the amount shown 
on your invoice. Should you not already be in possession of such an 
authority or exemption, you are required to initially pay a deposit of 
95% of the total invoice with the balance of 5% payable on 
presentation of your valid certificate or licence showing your authority 
to hold the firearm(s) concerned. 

Please be advised that if a successful Bidder is then unable to produce 
the correct paperwork, the Lot(s) will be reoffered by Bonhams in the 
next appropriate Sa/e, on standard terms for Sellers, and you will be 
responsible for any loss incurred by Bonhams on the original Sale to 
you. 

In the case of RFD certificates and Section 5 authorities, we wish to 
keep an up-to-date copy on file. Please supply us with a Fax or 
photocopy. It would be helpful if you could send us an updated copy 
whenever your certificate or authority is renewed or changed. 

Lots marked ‘S1’ and bearing red labels are Section 1 firearms and 
require a valid British Firearms certificate, RFD Licence or import 
licence. 

Lots marked ‘S2’ and bearing blue labels are Section 2 firearms and 
require a valid British Shotgun certificate, RFD licence or import licence. 
Lots marked ‘S5’ and bearing specially marked red labels are Section 5 
prohibited firearms and require a valid Section 5 Authority or import 
licence. 

Lots marked with a ‘S58’ and bearing yellow labels are for obsolete 
calibres and no licence is required unless ammunition is held. 
Unmarked Lots require no licence. 

Please do not hesitate to contact the Modern Sporting Gun 
Department should you have any queries. 

Taxidermy and Related Items 

On behalf of the Seller of these articles, Bonhams undertakes to 
comply fully with Cites and DEFRA regulations. Buyers are advised to 
inform themselves of all such regulations and should expect the 
exportation of items to take some time to arrange. 

18. FURNITURE 

Upholstered Furniture 

Whilst we take every care in cataloguing furniture which has been 
upholstered we offer no Guarantee as to the originality 

of the wood covered by fabric or upholstery. 


19. JEWELLERY 

Gemstones 

Historically many gemstones have been subjected to a variety of 

treatments to enhance their appearance. Sapphires and rubies are 

routinely heat treated to improve their colour and clarity, similarly 
emeralds are frequently treated with oils or resin for the same purpose. 

Other treatments such as staining, irradiation or coating may have been 

used on other gemstones. These treatments may be permanent, 

whilst others may need special care or re-treatment over the years to 
retain their appearance. Bidders should be aware that Estimates 
assume that gemstones may have been subjected to such treatments. 

A number of laboratories issue certificates that give more detailed 

Descriptions of gemstones. However there may not be consensus 

between different laboratories on the degrees, or types of treatment for 

any particular gemstone. In the event that Bonhams has been given or 
has obtained certificates for any Lot in the Sale these certificates will be 
disclosed in the Catalogue. Although, as a matter of policy, Bonhams 
endeavours to provide certificates from recognised laboratories for 
certain gemstones, it is not feasible to obtain certificates for each Lot. 

In the event that no certificate is published in the Catalogue, Bidders 

should assume that the gemstones may have been treated. Neither 

Bonhams nor the Seller accepts any liability for contradictions or 

differing certificates obtained by Buyers on any Lots subsequent to the 

Sale. 

Estimated Weights 

If a stone(s) weight appears within the body of the Description in capital 

letters, the stone(s) has been unmounted and weighed by Bonhams. If 

the weight of the stone(s) is stated to be approximate and does not 
appear in capital letters, the stone(s) has been assessed by us within 
its/their settings, and the stated weight is a statement of our opinion 
only. This information is given as a guide and Bidders should satisfy 
themselves with regard to this information as to its accuracy. 

Signatures 

1. A diamond brooch, by Kutchinsky 

When the maker’s name appears in the title, in Bonhams’ opinion the 

piece is by that maker. 

2. Adiamond brooch, signed Kutchinsky 

Has a signature that, in Bonhams’ opinion, is authentic but may contain 

gemstones that are not original, or the piece may have been altered. 

3. A diamond brooch, mounted by Kutchinsky 

Has been created by the jeweller, in Bonhams’ opinion, but using 

stones or designs supplied by the client. 

20. PHOTOGRAPHS 

Explanation of Catalogue Terms 

e “Bill Brandt”: in our opinion a work by the artist. 

e “Attributed to Bill Brandt”: in our opinion probably a work by the 
artist, but less certainty to authorship is expressed than in the 
preceding category. 

e “Signed and/or titled and/or dated and/or inscribed”: in our opinion 
the signature and/or title and/or date and/or inscription are in the 
artist's hand. 

e “Signed and/or titled and/or dated and/or inscribed in another 
hand”: in our opinion the signature and/or title and/or date and/or 
inscription have been added by 
another hand. 

e The date given is that of the image (negative). Where no further 
date is given, this indicates that the photographic print is vintage 
(the term “vintage” may also be included in the Lot Description). A 
vintage photograph is one which was made within approximately 
5-10 years of the negative. Where a second, later date appears, 
this refers to the date of printing. Where the exact printing date is 
not known, but understood to be later, “printed later” will appear in 
the Lot Description. 

e Unless otherwise specified, dimensions given are those of the piece 
of paper on which the image is printed, including any margins. 
Some photographs may appear in the Catalogue without margins 
illustrated. 

e All photographs are sold unframed unless stated in the Lot 
Description. 

21. PICTURES 

Explanation of Catalogue Terms 

The following terms used in the Catalogue have the following meanings 

but are subject to the general provisions relating to Descriptions 

contained in the Contract for Sale: 

e “Jacopo Bassano”: in our opinion a work by the artist. When the 
artist’s forename(s) is not known, a series of asterisks, followed by 
the surname of the artist, whether preceded by an initial or not, 
indicates that in our opinion the work is by the artist named; 

e “Attributed to Jacopo Bassano”: in our opinion probably a work by 
the artist but less certainty as to authorship is expressed than in the 
preceding category; 

e “Studio/Workshop of Jacopo Bassano”: in our opinion a work by 
an unknown hand in a studio of the artist which may or may not 
have been executed under the artist’s direction; 

e “Circle of Jacopo Bassano”: in our opinion a work by a hand closely 
associated with a named artist but not necessarily his pupil; 

e “Follower of Jacopo Bassano”: in our opinion a work by a painter 
working in the artist's style, contemporary or nearly contemporary, 
but not necessarily his pupil; 

e “Manner of Jacopo Bassano”: in our opinion a work in the style of 
the artist and of a later date; 

e “After Jacopo Bassano”: in our opinion, a copy of a known work of 
the artist; 

e “Signed and/or dated and/or inscribed”: in our opinion the signature 
and/or date and/or inscription are from the hand of the artist; 

e “Bears a signature and/or date and/or inscription”: in our opinion 
the signature and/or date and/or inscription have been added by 
another hand. 


22. PORCELAIN AND GLASS 

Damage and Restoration 

For your guidance, in our Catalogues we attempt to detail, as far 

as practicable, all significant defects, cracks and restoration. Such 
practicable Descriptions of damage cannot be definitive, and in 
providing Condition Reports, we cannot Guarantee that there are no 
other defects present which have not been mentioned. Bidders should 
satisfy themselves by inspection, as to the condition of each Lot. 
Please see the Contract for Sale printed in this Catalogue. Because 
of the difficulty in determining whether an item of glass has been 
repolished, in our Catalogues reference is only made to visible chips 
and cracks. No mention is made of repolishing, severe or otherwise. 
23. VEHICLES 

The Veteran Car Club of Great Britain 

Dating Plates and Certificates 

When mention is made of a Veteran Car Club Dating Plate or Dating 
Certificate in this Catalogue, it should be borne in mind that the Veteran 
Car Club of Great Britain using the services of Veteran Car Company 
Ltd, does from time to time, review cars already dated and, in some 
instances, where fresh evidence becomes available, the review can result 
in an alteration of date. Whilst the Club and Veteran Car Company Ltd 
make every effort to ensure accuracy, the date shown on the Dating 
Plate or Dating Certificate cannot be guaranteed as correct and intending 
purchasers should make their own enquiries as to the date of the car. 
24. WINE 

Lots which are lying under Bond and those liable to VAT may not be 
available for immediate collection. 

Examining the wines 

It is occasionally possible to provide a pre-Sale tasting for larger 
parcels (as defined below). This is generally limited to more recent and 
everyday drinking wines. Please contact the department for details. 

It is not our policy to inspect every unopened case. In the case of wines 
older than 20 years the boxes will usually have been opened and levels 
and appearance noted in the Catalogue where necessary. You should 
make proper allowance for variations in ullage levels and conditions of 
corks, capsules and labels. 

Corks and Ullages 

Ullage refers to the space between the base of the cork and the wine. 
Ullage levels for Bordeaux shaped bottles are only normally noted 
when below the neck and for Burgundy, Alsace, German and Cognac 
shaped bottles when greater than 4 centimetres (cm). Acceptable 
ullage levels increase with age; generally acceptable levels are as 
follows: 

Under 15 years old — into neck or less than 4cm 

15 to 30 years old - top shoulder (ts) or up to 5cm 

Over 30 years old — high shoulder (hs) or up to 6cm 

It should be noted that ullages may change between publication 

of the Catalogue and the Sale and that corks may fail as a result of 
transporting the wine. We will only accept responsibility for Descriptions 
of condition at the time of publication of the Catalogue and cannot 
accept responsibility for any loss resulting from failure of corks either 
before or after this point. 

Options to buy parcels 

A parcel is a number of Lots of identical size of the same wine, bottle 
size and Description. The Buyer of any of these Lots has the option 

to accept some or all of the remaining Lots in the parcel at the same 
price, although such options will be at the Auctioneer’s sole discretion. 
Absentee Bidders are, therefore, advised to bid on the first Lot in a 
parcel. 

Wines in Bond 

Wines lying in Bond are marked A. All Lots sold under Bond, and 
which the Buyer wishes to remain under Bond, will be invoiced without 
VAT or Duty on the Hammer Price. If the Buyer wishes to take the Lot 
as Duty paid, UK Excise Duty and VAT will be added to the Hammer 
Price on the invoice. 

Buyers must notify Bonhams at the time of the sale whether they wish 
to take their wines under Bond or Duty paid. If a Lot is taken under 
Bond, the Buyer will be responsible for all VAT, Duty, clearance and 
other charges that may be payable thereon. 

Buyers outside the UK must be aware that any forwarding agent 
appointed to export their purchases must have a movement certificate 
for Lots to be released under Bond. 

Bottling Details and Case Terms 

The following terms used in the Catalogue have the following 
meanings: 

CB -Château bottled 

DB -Domaine bottled 

EstB — Estate bottled 

BB - Bordeaux bottled 

BE -Belgian bottled 

FB -French bottled 

GB - German bottled 

OB - Oporto bottled 

UK -United Kingdom bottled 

owc — original wooden case 

iwc — individual wooden case 

oc — original carton 

SYMBOLS 

THE FOLLOWING SYMBOLS ARE USED TO DENOTE 


Y This lot contains one or more regulated plant or animal species 
and is subject to CITES regulations. It is the buyer's responsibility 
to investigate such regulations and to obtain any necessary import 
or export certificates. A buyer's inability to obtain such certificates 
cannot justify a delay in payment or cancellation of a sale. 

TP Objects displayed with a TP will be located at the Cadogan 
Tate warehouse and will only be available for collection from this 
location. 

W Objects displayed with a w will be located in the Bonhams 
Warehouse and will only be available for collection from this location. 
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A Wines lying in Bond. 

AR _ An Additional Premium will be payable to us by the Buyer to 
cover our Expenses relating to payment of royalties under the 
Artists Resale Right Regulations 2006. See clause 7 for details. 

D The Seller has been guaranteed a minimum price for the Lot, 
either by Bonhams or a third party. This may take the form of an 
irrevocable bid by a third party, who may make a financial gain on 
a successful Sale or a financial loss if unsuccessful. 

A Bonhams owns the Lot either wholly or partially or may otherwise 
have an economic interest. 

This lot contains elephant ivory and is therefore subject to 

both CITES regulations and the UK Ivory Act 2018. It has been 
registered or has an exemption certificate allowing it to be offered 
for sale and sold under the provisions of the Ivory Act 2018. 
Property containing African elephant ivory cannot be imported 
to the USA. The EU and the UK have in place wide-ranging 
restrictions on dealing with property containing elephant 

ivory, including restrictions on import and/or export. It is a 
buyer's responsibility to obtain any export or import licences, 
certifications and any other required documentation, where 
applicable. Bonhams is not able to assist buyers with the 
shipment of any lots containing elephant ivory into the US, the 
UK or the EU. A buyer’s inability to export or import these lots 
cannot justify a delay in payment or cancellation of a sale. 

e, t, *, G, Q, a see clause 8, VAT, for details. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 

your information was disclosed). A copy of our Privacy Policy can be 

found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London, W1S 

1SR or by email from info@bonhams.com 
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BUYERS SALE CONTRACT WITH SELLER 


IMPORTANT: These terms may be changed in advance of the 

Sale of the Lot to you, by the setting out of different terms 

in the Catalogue for the Sale and/or by placing an insert in 

the Catalogue and/or by notices at the Sale venue and/or on 

Bonhams’ website, and/or by oral announcements before and 

during the Sale at the Sale venue. You should be alert to this 

possibility of changes and ask in advance of bidding if there 
have been any. 

Under this contract the Seller’s liability in respect of the quality 

of the Lot, it’s fitness for any purpose and its conformity with 

any Description is limited. You are strongly advised to examine 
the Lot for yourself and/or obtain an independent examination 
of it before you buy it. 

1 THE CONTRACT 

ti These terms and the relevant terms for Bidders and Buyers in 
the Notice to Bidders govern the Contract for Sale of the Lot by 
the Seller to the Buyer. 

1:2 The Definitions and Glossary contained in Appendix 3 in the 
Catalogue are incorporated into this Contract for Sale and a 
separate copy can also be provided by Bonhams on request. 
Where words and phrases are used which are in the List of 
Definitions, they are printed in italics. 

1.3 The Seller sells the Lot as the principal to the Contract for Sale, 
such contract being made between the Seller and you through 
Bonhams which acts in the sole capacity as the Seller's agent 
and not as an additional principal. However, if the Catalogue 
states that Bonhams sells the Lot as principal, or such a 
statement is made by an announcement by the Auctioneer, 
or by a notice at the Sale, or an insert in the Catalogue, then 
Bonhams is the Seller for the purposes of this agreement. 

1.4 The contract is made on the fall of the Auctioneer’s hammer in 
respect of the Lot when it is knocked down to you. 

2 SELLER’S WARRANTIES AND UNDERTAKINGS 

2.1 The Seller undertakes to you that: 

the Seller is the owner of the Lot or is duly authorised to sell the 

Lot by the owner; 

save as disclosed in the Entry for the Lot in the Catalogue, the 

Seller sells the Lot with full title guarantee or, where the Seller 

is an executor, trustee, liquidator, receiver or administrator, with 

whatever right, title or interest he may have in the Lot; 

except where the Sale is by an executor, trustee, liquidator, 

receiver or administrator the Seller is both legally entitled to 

sell the Lot, and legally capable of conferring on you quiet 

possession of the Lot and that the Sa/e conforms in every 

respect with the terms implied by the Sale of Goods Act 1979, 

Sections 12(1) and 12(2) (see the Definitions and Glossary); 

the Seller has complied with all requirements, legal or otherwise, 

relating to any export or import of the Lot, and all duties and 

taxes in respect of the export or import of the Lot have (unless 
stated to the contrary in the Catalogue or announced by the 

Auctioneer) been paid and, so far as the Seller is aware, all third 

parties have complied with such requirements in the past; 

items consigned for sale by the Seller are not connected with or 
derived from any criminal activity, including without limitation tax 
evasion, money laundering, terrorist financing or breach of any 
applicable international trade sanctions; 

subject to any alterations expressly identified as such made by 

announcement or notice at the Sale venue or by the Notice to 

Bidders or by an insert in the Catalogue or on the Bonhams 

website, the Lot corresponds with the Contractual Description 

of the Lot, being that part of the Entry about the Lot in the 

Catalogue which is in bold letters and (except for colour) with 

any photograph of the Lot in the Catalogue. 


2.1.4 
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7.2 


7.3 


7.4 


7.6 


DESCRIPTIONS OF THE LOT 

Paragraph 2.1.5 sets out what is the Contractual Description 
of the Lot. In particular, the Lot is not sold as corresponding 
with any part of the Entry in the Catalogue which is not printed 
in bold letters, the remainder of which Entry merely sets out 

(on the Seller's behalf) Bonhams’ opinion about the Lot and 
which is not part of the Contractual Description upon which 

the Lot is sold. Any statement or representation other than that 
part of the Entry referred to in paragraph 2.1.5 (together with 
any express alteration to it as referred to in paragraph 2.1.5), 
including any Description or Estimate, whether made orally or in 
writing, including in the Catalogue or on Bonhams’ Website, or by 
conduct, or otherwise, and whether by or on behalf of the Seller 
or Bonhams and whether made prior to or during the Sale, is not 
part of the Contractual Description upon which the Lot is sold. 
Except as provided in paragraph 2.1.5, the Seller does 

not make or give and does not agree to make or give any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact, or undertake any duty of 
care, in relation to any Description of the Lot or any Estimate 

in relation to it, nor of the accuracy or completeness of any 
Description or Estimate which may have been Bonhams. No 
such Description or Estimate is incorporated into this Contract 
for Sale. 

FITNESS FOR PURPOSE AND SATISFACTORY QUALITY 
The Seller does not make and does not agree to make any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact in relation to the satisfactory 
quality of the Lot or its fitness for any purpose. 

The Seller will not be liable for any breach of any undertaking, 
whether implied by the Sale of Goods Act 1979 or otherwise, as 
to the satisfactory quality of the Lot or its fitness for any purpose. 
RISK, PROPERTY AND TITLE 

Risk in the Lot passes to you after 7 days from the day upon 
which it is knocked down to you on the fall of the Auctioneer’s 
hammer in respect of the Lot, or upon collection of the Lot 

if earlier. The Seller will not be responsible thereafter for the 

Lot prior to you collecting it from Bonhams or the Storage 
Contractor, with whom you have separate contract(s) as Buyer. 
You will indemnify the Seller and keep the Seller fully indemnified 
from and against all claims, proceedings, costs, expenses 

and losses arising in respect of any injury, loss and damage 
caused to the Lot beyond 7 days from the day of the fall of the 
Auctioneer’s hammer until you obtain full title to it. 

Title to the Lot remains in and is retained by the Seller until: (i) the 
Purchase Price and all other sums payable by you to Bonhams 
in relation to the Lot have been paid in full to and received in 
cleared funds by Bonhams, and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 
PAYMENT 

Your obligation to pay the Purchase Price arises when the Lot is 
knocked down to you on the fall of the Auctioneer’s hammer in 
respect of the Lot. 

Time will be of the essence in relation to payment of the 
Purchase Price and all other sums payable by you to Bonhams. 
Unless agreed in writing with you by Bonhams on the Seller's 
behalf (in which case you must comply with the terms of that 
agreement), all such sums must be paid to Bonhams by you in 
the currency in which the Sale was conducted by not later than 
4.30pm on the second working day following the Sale and you 
must ensure that the funds are cleared by the seventh working 
day after the Sale. Payment must be made to Bonhams by one 
of the methods stated in the Notice to Bidders unless otherwise 
agreed with you in writing by Bonhams. If you do not pay in full 
any sums due in accordance with this paragraph, the Seller will 
have the rights set out in paragraph 8 below. 

COLLECTION OF THE LOT 

Unless otherwise agreed in writing with you by Bonhams, 

the Lot will be released to you or to your order only when: (i) 
Bonhams has received cleared funds to the amount of the 

full Purchase Price and all other sums owed by you to the 
Seller and to Bonhams and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 

The Seller is entitled to withhold possession from you of any 
other Lot he has sold to you at the same or at any other Sale 
and whether currently in Bonhams’ possession or not, until 
payment in full and in cleared funds of the Purchase Price and 
all other sums due to the Seller and/or Bonhams in respect of 
the Lot. 

You should note that Bonhams has reserved the right not to 
release the Lot to you until its investigations under paragraph 
3.11 of the Buyers’ Agreement set out in Appendix 2 have been 
completed to Bonhams’ satisfaction. 

You will collect and remove the Lot at your own expense 

from Bonhams’ custody and/ or control or from the Storage 
Contractor's custody in accordance with Bonhams’ instructions 
or requirements. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage or other 
charges or expenses incurred by the Seller if you do not remove 
the Lot in accordance with this paragraph 7 and will indemnify 
the Seller against all charges, costs, including any legal costs 
and fees, expenses and losses suffered by the Seller by reason 
of your failure to remove the Lot including any charges due 
under any Storage Contract. All such sums due to the Seller will 
be payable on demand. 


8.1 


8.1.7 


FAILURE TO PAY FOR THE LOT 

If the Purchase Price for a Lot is not paid to Bonhams in full in 
accordance with the Contract for Sale, the Seller will be entitled, 
with the prior written agreement of Bonhams but without further 
notice to you, to exercise one or more of the following rights 
(whether through Bonhams or otherwise): 

to terminate immediately the Contract for Sale of the Lot for 
your breach of contract; 

to resell the Lot by auction, private treaty or any other means on 
giving seven days’ written notice to you of the intention to resell; 
to retain possession of the Lot; 

to remove and store the Lot at your expense; 

to take legal proceedings against you for any sum due under the 
Contract for Sale and/or damages for breach of contract; 

to be paid interest on any monies due (after as well as before 
judgement or order) at the annual rate of 5% per annum above 
the base rate of National Westminster Bank Plc from time to 
time to be calculated on a daily basis from the date upon which 
such monies become payable until the date of actual payment; 
to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless the Buyer buys the 
Lot as a Consumer from the Seller selling in the course of a 
Business) you hereby grant an irrevocable licence to the Seller 
by himself and to his servants or agents to enter upon all or 

any of your premises (with or without vehicles) during normal 
Business hours to take possession of the Lot or part thereof; 

to retain possession of any other property sold to you by the 
Seller at the Sale or any other auction or by private treaty until 
all sums due under the Contract for Sale shall have been paid in 
full in cleared funds; 

to retain possession of, and on three months’ written notice 

to sell, Without Reserve, any of your other property in the 
possession of the Seller and/or of Bonhams (as bailee for the 
Seller) for any purpose (including, without limitation, other goods 
sold to you) and to apply any monies due to you as a result of 
such Sale in satisfaction or part satisfaction of any amounts 
owed to the Seller or to Bonhams; and 


8.1.10 so long as such goods remain in the possession of the Seller 
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9.3.3 


9.4 


or Bonhams as its bailee, to rescind the contract for the Sale of 
any other goods sold to you by the Seller at the Sale or at any 
other auction or by private treaty and apply any monies received 
from you in respect of such goods in part or full satisfaction of 
any amounts owed to the Seller or to Bonhams by you. 

You agree to indemnify the Seller against all legal and other 
costs of enforcement, all losses and other expenses and costs 
(including any monies payable to Bonhams in order to obtain 
the release of the Lot) incurred by the Seller (whether or not 
court proceedings will have been issued) as a result of Bonhams 
taking steps under this paragraph 8 on a full indemnity basis 
together with interest thereon (after as well as before judgement 
or order) at the rate specified in paragraph 8.1.6 from the date 
upon which the Seller becomes liable to pay the same until 
payment by you. 

On any resale of the Lot under paragraph 8.1.2, the Seller will 
account to you in respect of any balance remaining from any 
monies received by him or on his behalf in respect of the Lot, 
after the payment of all sums due to the Seller and to Bonhams, 
within 28 days of receipt of such monies by him or on his behalf. 
THE SELLER’S LIABILITY 

The Seller will not be liable for any injury, loss or damage caused 
by the Lot after the fall of the Auctioneer’s hammer in respect of 
the Lot. 

Subject to paragraph 9.3 below, except for breach of the express 
undertaking provided in paragraph 2.1.5, the Seller will not be 
liable for any breach of any term that the Lot will correspond with 
any Description applied to it by or on behalf of the Seller, whether 
implied by the Sale of Goods Act 1979 or otherwise. 

Unless the Seller sells the Lot in the course of a Business and 
the Buyer buys it as a Consumer, 

the Seller will not be liable (whether in negligence, other tort, 
breach of contract or statutory duty or in restitution or under the 
Misrepresentation Act 1967, or in any other way) for any lack of 
conformity with, or inaccuracy, error, misdescription or omission 
in any Description of the Lot or any Entry or Estimate in relation 
to the Lot made by or on behalf of the Seller (whether made in 
writing, including in the Catalogue, or on the Website, or orally, 
or by conduct or otherwise) and whether made before or after 
this agreement or prior to or during the Sale; 

the Seller will not be liable for any loss of Business, Business profits 
or revenue or income or for loss of reputation or for disruption to 
Business or wasted time on the part of the Buyer or of the Buyer's 
management or staff or, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, and 
irrespective of whether the said loss or damage is caused by or 
claimed in respect of any negligence, other tort, breach of contract, 
statutory duty, restitutionary claim or otherwise; 

in any circumstances where the Seller is liable to you in respect 
of the Lot, or any act, omission, statement, or representation 

in respect of it, or this agreement or its performance, and 
whether in damages, for an indemnity or contribution or for 

a restitutionary remedy or in any way whatsoever, the Seller's 
liability will be limited to payment of a sum which will not exceed 
by way of maximum the amount of the Purchase Price of the 
Lot irrespective in any case of the nature, volume or source 

of any loss or damage alleged to be suffered or sum claimed 

as due, and irrespective of whether the liability arises from 

any negligence, other tort, breach of contract, statutory duty, 
bailee’s duty, restitutionary claim or otherwise. 

Nothing set out in paragraphs 9.1 to 9.3 above will be 
construed as excluding or restricting (whether directly or 


NTB/MAIN/V1/5.2023 


indirectly) any person’s liability or excluding or restricting any 
person's rights or remedies in respect of (i) fraud, or (ii) death 
or personal injury caused by the Seller's negligence (or any 
person under the Seller's control or for whom the Seller is legally 
responsible), or (iii) acts or omissions for which the Seller is liable 
under the Occupiers Liability Act 1957, or (iv) any other liability 
to the extent the same may not be excluded or restricted as a 
matter of law. 
10 MISCELLANEOUS 
10.1 You may not assign either the benefit or burden of the Contract 
for Sale. 
The Seller's failure or delay in enforcing or exercising any power 
or right under the Contract for Sale will not operate or be 
deemed to operate as a waiver of his rights under it except to 
the extent of any express waiver given to you in writing. Any 
such waiver will not affect the Seller's ability subsequently to 
enforce any right arising under the Contract for Sale. 
If either party to the Contract for Sale is prevented from 
performing that party's respective obligations under the Contract 
for Sale by circumstances beyond its reasonable control or 
if performance of its obligations would by reason of such 
circumstances give rise to a significantly increased financial cost 
to it, that party will not, for so long as such circumstances prevail, 
be required to perform such obligations. This paragraph does not 
apply to the obligations imposed on you by paragraph 6. 
Any notice or other communication to be given under the 
Contract for Sale must be in writing and may be delivered by 
hand or sent by first class post or air mail or fax transmission, if to 
the Seller, addressed c/o Bonhams at its address or fax number 
in the Catalogue (marked for the attention of the Company 
Secretary), and if to you to the address or fax number of the 
Buyer given in the Bidding Form (unless notice of any change of 
address is given in writing). It is the responsibility of the sender 
of the notice or communication to ensure that it is received in a 
legible form within any applicable time period. 
If any term or any part of any term of the Contract for Sale 
is held to be unenforceable or invalid, such unenforceability 
or invalidity will not affect the enforceability and validity of the 
remaining terms or the remainder of the relevant term. 
References in the Contract for Sale to Bonhams will, where 
appropriate, include reference to Bonhams’ officers, employees 
and agents and to any subsidiary of Bonhams Holdings Limited 
and to its officers, employees and agents. 
The headings used in the Contract for Sale are for convenience 
only and will not affect its interpretation. 
In the Contract for Sale “including” means “including, without 
limitation”. 
References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 
10.10 Reference to a numbered paragraph is to a paragraph of the 
Contract for Sale. 
Save as expressly provided in paragraph 10.12 nothing in the 
Contract for Sale confers (or purports to confer) on any person 
who is not a party to the Contract for Sale any benefit conferred 
by, or the right to enforce any term of, the Contract for Sale. 
10.12 Where the Contract for Sale confers an immunity from, and/or 
an exclusion or restriction of, the responsibility and/or liability 
of the Seller, it will also operate in favour and for the benefit of 
Bonhams, Bonhams’ holding company and the subsidiaries 
of such holding company and the successors and assigns of 
Bonhams and of such companies and of any officer, employee 
and agent of Bonhams and such companies, each of whom 
will be entitled to rely on the relevant immunity and/or exclusion 
and/or restriction within and for the purposes of Contracts 
(Rights of Third Parties) Act 1999, which enables the benefit of 
a contract to be extended to a person who is not a party to the 
contract, and generally at law. 
11 GOVERNING LAW 
All transactions to which the Contract for Sale applies and 
all connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes place and the Seller and you each submit 
to the exclusive jurisdiction of the courts of that part of the 
United Kingdom, save that the Seller may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 
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APPENDIX 2 


BUYER’S AGREEMENT WITH BONHAMS 

IMPORTANT: These terms may be changed in advance of the Sale 
of the Lot to you, by the setting out of different terms in the 
Catalogue for the Sale and/or by placing an insert in the 
Catalogue and/or by notices at the Sale venue and/or by oral 
announcements before and during the Sale at the Sale venue. 
You should be alert to this possibility of changes and ask in 
advance of bidding if there have been any. 

1 THE CONTRACT 

1.1. These terms govern the contract between Bonhams personally 
and the Buyer, being the person to whom a Lot has been 
knocked down by the Auctioneer. 

1.2 The Definitions and Glossary contained in Appendix 3 to the 
Catalogue for the Sale are incorporated into this agreement and 
a separate copy can also be provided by us on request. Where 
words and phrases which are defined in the List of Definitions 
are used in this agreement, they are printed in italics. Reference 
is made in this agreement to information printed in the Notice to 
Bidders, printed in the Catalogue for the Sale, and where such 
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information is referred to it is incorporated into this agreement. 
Except as specified in paragraph 4 of the Notice to Bidders the 
Contract for Sale of the Lot between you and the Seller is made 
on the fall of the Auctioneer’s hammer in respect of the Lot, 
when it is knocked down to you. At that moment a separate 
contract is also made between you and Bonhams on the terms 
in this Buyer’s Agreement. 

We act as agents for the Seller and are not answerable or 
personally responsible to you for any breach of contract or other 
default by the Seller, unless Bonhams sells the Lot as principal. 
Our personal obligations to you are governed by this agreement 
and we agree, subject to the terms below, to the following 
obligations: 

we will, until the date and time specified in the Notice to Bidders 
or otherwise notified to you, store the Lot in accordance with 
paragraph 5; 

subject to any power of the Seller or us to refuse to release 

the Lot to you, we will release the Lot to you in accordance 
with paragraph 4 once you have paid to us, in cleared funds, 
everything due to us and the Seller and following completion of 
our enquiries pursuant to paragraph 3.11; 

we will provide guarantees in the terms set out in paragraphs 9 
and 10. 

We do not make or give and do not agree to make or give 

any contractual promise, undertaking, obligation, Guarantee, 
warranty, representation of fact in relation to any Description 

of the Lot or any Estimate in relation to it, nor of the accuracy 
or completeness of any Description or Estimate which may 
have been made by us or on our behalf or by or on behalf 

of the Seller (whether made orally or in writing, including in 

the Catalogue or on Bonhams’ Website, or by conduct, or 
otherwise), and whether made before or after this agreement or 
prior to or during the Sale. No such Description or Estimate is 
incorporated into this agreement between you and us. Any such 
Description or Estimate, if made by us or on our behalf, was 
(unless Bonhams itself sells the Lot as principal) made as agent 
on behalf of the Seller. 

PERFORMANCE OF THE CONTRACT FOR SALE 

You undertake to us personally that you will observe and comply 
with all your obligations and undertakings to the Seller under the 
Contract for Sale in respect of the Lot. 

PAYMENT AND BUYER WARRANTIES 

Unless agreed in writing between you and us or as otherwise 
set out in the Notice to Bidders, you must pay to us by not later 
than 4.30pm on the second working day following the Sale: 

the Purchase Price for the Lot; 

a Buyer's Premium in accordance with the rates set out in the 
Notice to Bidders on each lot, and 

if the Lot is marked [AR], an Additional Premium which is 
calculated and payable in accordance with the Notice to 
Bidders together with VAT on that sum if applicable so that all 
sums due to us are cleared funds by the seventh working day 
after the Sale. 

You must also pay us on demand any Expenses payable 
pursuant to this agreement. 

All payments to us must be made in the currency in which the 
Sale was conducted, using, unless otherwise agreed by us in 
writing, one of the methods of payment set out in the Notice to 
Bidders. Our invoices will only be addressed to the registered 
Bidder unless the Bidder is acting as an agent for a named 
principal and we have approved that arrangement, in which 
case we will address the invoice to the principal. 

Unless otherwise stated in this agreement all sums payable to 
us will be subject to VAT at the appropriate rate and VAT will be 
payable by you on all such sums. 

We may deduct and retain for our own benefit from the monies 
paid by you to us the Buyer's Premium, the Commission 
payable by the Seller in respect of the Lot, any Expenses and 
VAT and any interest earned and/or incurred until payment to 
the Seller. 

Time will be of the essence in relation to any payment payable 
to us. If you do not pay the Purchase Price, or any other sum 
due to us in accordance with this paragraph 3, we will have the 
rights set out in paragraph 7 below. 

Where a number of Lots have been knocked down to you, any 
monies we receive from you will be applied firstly pro-rata to pay 
the Purchase Price of each Lot and secondly pro-rata to pay all 
amounts due to Bonhams. 

You warrant that neither you nor - if you are a company, 

your directors, officers or your owner or their directors or 
shareholders - are an individual or an entity that is, or is owned 
or controlled by individuals or entities that are: 

the subject of any sanctions administered or enforced by the 
U.S. Department of the Treasury's Office of Foreign Assets 
Control, the U.S. Departure of State, the United Nations Security 
Council, the European Union, Her Majesty's Treasury, or other 
relevant sanctions authority (“Sanctions” and a “Sanctioned 
Party”); or 

located, organised or resident in a country or territory that is, 

or whose government is, the subject of Sanctions, including 
without limitation, Iran, North Korea, Sudan, Russia, and Syria); 
and further 

that the property you purchase will not be transferred to or used 
in a country in contravention of any Sanctions administered or 
enforced by the U.S, the United Nations Security Council, the 
European Union or Her Majesty’s Treasury or any other relevant 
Sanctions authority. 

You warrant that the funds being used for your purchase have 
no link with criminal activity including without limitation money 
laundering, tax evasion or terrorist financing, and that you not 
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under investigation for neither have been charged nor convicted 
in connection with any criminal activity. 

Where you are acting as agent for another party (“your 
Principal”), you undertake and warrant that: 


3.10.1 you have conducted suitable customer due diligence into 


your Principal under applicable Sanctions and Anti-Money 
Laundering laws and regulations; 


3.10.2 your Principal is not a Sanctioned Party and not owned, partially 


owned or controlled by a Sanctioned Party, and you have no 
reason to suspect that your Principal has been charged or 
convicted with, money laundering, terrorism or other crimes; 


3.10.3 funds used for your or your Principal's purchase are not connected 


with or derived from any criminal activity, including without limitation 
tax evasion, money laundering or terrorist financing; 


3.10.4 items purchased by you and your Principal through Bonhams 


are not being transferred to or used in a country in contravention 
of any Sanctions administered or enforced by the U.S, the 
United Nations Security Council, the European Union or Her 
Majesty’s Treasury or any other relevant Sanctions authority, 

or purchased or to be used in any way connected with or to 
facilitate breaches of applicable Tax, Anti-Money Laundering or 
Anti-Terrorism laws and regulations; and 


3.10.5 that you consent to Bonhams relying upon your customer due 
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diligence, undertaking to retain records of your due diligence 
for at least 5 years and to make such due diligence records 
available for inspection by an independent auditor in the event 
we request you to do so. 

We reserve the rights to make enquiries about any person 
transacting with us and to identify the source of any funds 
received from you. In the event we have not completed our 
investigations in respect of anti-terrorism financing, anti-money 
laundering or other financial and identity checks concerning 
either you or the Seller, to our satisfaction at our discretion, we 
shall be entitled to retain Lots and/or proceeds of Sale, postpone 
or cancel any sale and to take any other actions required or 
permitted under applicable law, without liability to you. 
COLLECTION OF THE LOT 

Subject to any power of the Seller or us to refuse to release 

the Lot to you, once you have paid to us; in cleared funds, 
everything due to the Seller and to us, and once we have 
completed our investigations under paragraph 3.11, we will 
release the Lot to you or as you may direct us in writing. The 
Lot will only be released on production of a buyer collection 
document, obtained from our cashier's office. 

You must collect and remove the Lot at your own expense by 
the date and time specified in the Notice to Bidders, or if no 
date is specified, by 4.30pm on the seventh day after the Sale. 
For the period referred to in paragraph 4.2, the Lot can be 
collected from the address referred to in the Notice to Bidders 
for collection on the days and times specified in the Notice to 
Bidders. Thereafter, the Lot may be removed elsewhere for 
storage and you must enquire from us as to when and where 
you can collect it, although this information will usually be set 
out in the Notice to Bidders. 

If you have not collected the Lot by the date specified in the 
Notice to Bidders, you authorise us, acting in this instance as 
your agent and on your behalf, to enter into a contract (the 
“Storage Contract”) with the Storage Contractor for the storage 
of the Lot on the then current standard terms and conditions 
agreed between Bonhams and the Storage Contractor (copies 
of which are available on request). If the Lot is stored at our 
premises storage fees at our current daily rates (currently a 
minimum of £3 plus VAT per Lot per day) will be payable from 
the expiry of the period referred to in paragraph 4.2. These 
storage fees form part of our Expenses. 

Until you have paid the Purchase Price and any Expenses in 
full the Lot will either be held by us as agent on behalf of the 
Seller or held by the Storage Contractor as agent on behalf of 
the Seller and ourselves on the terms contained in the Storage 
Contract. 

You undertake to comply with the terms of any Storage 
Contract and in particular to pay the charges (and all costs of 
moving the Lot into storage) due under any Storage Contract. 
You acknowledge and agree that you will not be able to collect 
the Lot from the Storage Contractor's premises until you have 
paid the Purchase Price, any Expenses and all charges due 
under the Storage Contract. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage, or other 
charges for any Lot not removed in accordance with paragraph 
4.2, payable at our current rates, and any Expenses we incur 
(including any charges due under the Storage Contract), all of 
which must be paid by you on demand and in any event before 
any collection of the Lot by you or on your behalf. 

STORING THE LOT 

We agree to store the Lot until the earlier of your removal of the 
Lot or until the time and date set out in the Notice to Bidders, 
on the Sale Information Page or at the back of the catalogue (or 
if no date is specified, by 4.30pm on the seventh day after the 
Sale) and, subject to paragraphs 3, 6 and 10, to be responsible 
as bailee to you for damage to or the loss or destruction of the 
Lot (notwithstanding that it is not your property before payment 
of the Purchase Price). If you do not collect the Lot before the 
time and date set out in the Notice to Bidders (or if no date 

is specified, by 4.30pm on the seventh day after the Sale) we 
may remove the Lot to another location, the details of which 
will usually be set out in the relevant section of the Catalogue. If 
you have not paid for the Lot in accordance with paragraph 3, 
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and the Lot is moved to any third party's premises, the Lot will 
be held by such third party strictly to Bonhams’ order and we 
will retain our lien over the Lot until we have been paid in full in 
accordance with paragraph 3. 

6 RESPONSIBILITY FOR THE LOT 

6.1 Title (ownership) in the Lot passes to you (i) on payment of 
the Purchase Price to us in full in cleared funds and (ii) when 
investigations have been completed to our satisfaction under 
paragraph 3.11. 

6.2 Please note however, that under the Contract for Sale, the risk in 
the Lot passes to you after 7 days from the day upon which 
it is knocked down to you or upon collection of the Lot if 
earlier, and you are advised to obtain insurance in respect of the 
Lot as soon as possible after the Sale. 

7 FAILURE TO PAY OR TO REMOVE THE LOT AND PART 
PAYMENTS. 

7A If all sums payable to us are not so paid in full at the time they 
are due and/or the Lot is not removed in accordance with 
this agreement, we will (without further notice to you unless 
otherwise provided below), be entitled to exercise one or more 
of the following rights (without prejudice to any rights we may 
exercise on behalf of the Seller): 

7.1.1 to terminate this agreement immediately for your breach of 

contract; 

to retain possession of the Lot; 

to remove, and/or store the Lot at your expense; 

to take legal proceedings against you for payment of any sums 

payable to us by you (including the Purchase Price) and/or 

damages for breach of contract; 

7.1.5 to be paid interest on any monies due to us (after as well as 
before judgement or order) at the annual rate of 5% per annum 
above the base lending rate of National Westminster Bank Plc 
from time to time to be calculated on a daily basis from the 
date upon which such monies become payable until the date of 
actual payment; 

7.1.6 to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless you buy the Lot as 
a Consumer) you hereby grant an irrevocable licence to us, by 
ourselves, our servants or agents, to enter upon all or any of 
your premises (with or without vehicles) during normal business 
hours to take possession of any Lot or part thereof; 

7.1.7 to sell the Lot Without Reserve by auction, private treaty or any 
other means on giving you three months’ written notice of our 
intention to do so; 

7.1.8 to retain possession of any of your other property in our 
possession for any purpose (including, without limitation, other 
goods sold to you or with us for Sale) until all sums due to us 
have been paid in full; 

7.1.9 to apply any monies received from you for any purpose whether 
at the time of your default or at any time thereafter in payment 
or part payment of any sums due to us by you under this 
agreement; 

7.1.10 on three months’ written notice to sell, Without Reserve, any of 
your other property in our possession or under our control for 
any purpose (including other goods sold to you or with us for 
Sale) and to apply any monies due to you as a result of such 
Sale in payment or part payment of any amounts owed to us; 

7.1.11 refuse to allow you to register for a future Sale or to reject a bid 
from you at any future Sale or to require you to pay a deposit 
before any bid is accepted by us at any future Sale in which 
case we will be entitled to apply such deposit in payment or part 
payment, as the case may be, of the Purchase Price of any Lot 
of which you are the Buyer. 

7.1.12 having made reasonable efforts to inform you, to release your 
name and address to the Seller, so they might take appropriate 
steps to recover the amounts due and legal costs associated 
with such steps. 

7.2 You agree to indemnify us against all legal and other costs, all 
losses and all other Expenses (whether or not court proceedings 
will have been issued) incurred by us as a result of our taking 
steps under this paragraph 7 on a full indemnity basis together 
with interest thereon (after as well as before judgement or order) 
at the rate specified in paragraph 7.1.5 from the date upon 
which we become liable to pay the same until payment by you. 

7.3 _ If you pay us only part of the sums due to us such payment 
shall be applied firstly to the Purchase Price of the Lot (or 
where you have purchased more than one Lot pro-rata towards 
the Purchase Price of each Lot) and secondly to the Buyer's 
Premium (or where you have purchased more than one Lot 
pro-rata to the Buyer’s Premium on each Lot) and thirdly to any 
other sums due to us. 

7.4 Wewill account to you in respect of any balance we hold 
remaining from any monies received by us in respect of any 
Sale of the Lot under our rights under this paragraph 7 after the 
payment of all sums due to us and/or the Seller within 28 days 
of receipt by us of all such sums paid to us. 

8 CLAIMS BY OTHER PERSONS IN RESPECT OF THE LOT 
8.1 Whenever it becomes apparent to us that the Lot is the subject 
of a claim by someone other than you and other than the 

Seller (or that such a claim can reasonably be expected to be 
made), we may, at our absolute discretion, deal with the Lot in 
any manner which appears to us to recognise the legitimate 
interests of ourselves and the other parties involved and lawfully 
to protect our position and our legitimate interests. Without 
prejudice to the generality of the discretion and by way of 
example, we may: 

8.1.1 retain the Lot to investigate any question raised or reasonably 
expected by us to be raised in relation to the Lot; and/or 

8.1.2 deliver the Lot to a person other than you; and/or 

8.1.3 commence interpleader proceedings or seek any other order of 


any court, mediator, arbitrator or government body; and/or 

8.1.4 require an indemnity and/or security from you in return for 
pursuing a course of action agreed to by you. 

8.2 The discretion referred to in paragraph 8.1: 

8.2.1 may be exercised at any time during which we have actual or 
constructive possession of the Lot, or at any time after such 
possession, where the cessation of such possession has 
occurred by reason of any decision, order or ruling of any court, 
mediator, arbitrator or government body; and 

8.2.2 will not be exercised unless we believe that there exists a 
serious prospect of a good arguable case in favour of the claim. 

9 FORGERIES 

9.1 We undertake a personal responsibility for any Forgery in 
accordance with the terms of this paragraph 9. 

9.2 Paragraph 9 applies only if: 

9.2.1 your name appears as the named person to whom the original 
invoice was made out by us in respect of the Lot and that 
invoice has been paid; and 

9.2.2 you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a Forgery, 
and in any event within one year after the Sale, that the Lot is a 
Forgery; and 

9.2.3 within one month after such notification has been given, you 
return the Lot to us in the same condition as it was at the time 
of the Sale, accompanied by written evidence that the Lot is 
a Forgery and details of the Sale and Lot number sufficient to 
identify the Lot. 

9.3 Paragraph 9 will not apply in respect of a Forgery if: 

9.3.1 the Entry in relation to the Lot contained in the Catalogue 
reflected the then accepted general opinion of scholars and 
experts or fairly indicated that there was a conflict of such 
opinion or reflected the then current opinion of an expert 
acknowledged to be a leading expert in the relevant field; or 

9.3.2 it can be established that the Lot is a Forgery only by means of 
a process not generally accepted for use until after the date on 
which the Catalogue was published or by means of a process 
which it was unreasonable in all the circumstances for us to 
have employed. 

9.4 You authorise us to carry out such processes and tests on 
the Lot as we in our absolute discretion consider necessary to 
satisfy ourselves that the Lot is or is not a Forgery. 

9.5 If we are satisfied that a Lot is a Forgery we will (as principal) 
purchase the Lot from you and you will transfer the title to the 
Lot in question to us, with full title guarantee, free from any liens, 
charges, encumbrances and adverse claims, in accordance with 
the provisions of Sections 12(1) and 12(2) of the Sale of Goods 
Act 1979 and we will pay to you an amount equal to the sum of 
the Purchase Price, Buyer’s Premium, VAT and Expenses paid 
by you in respect of the Lot. 

9.6 The benefit of paragraph 9 is personal to, and incapable of 
assignment by, you. 

9.7 If you sell or otherwise dispose of your interest in the Lot, all 
rights and benefits under this paragraph 9 will cease. 

9.8 Paragraph 9 does not apply to a Lot made up of or including a 
Chinese painting or Chinese paintings, a motor vehicle or motor 
vehicles, a Stamp or Stamps or a Book or Books. 

10 OUR LIABILITY 

10.1 We will not be liable whether in negligence, other tort, breach 
of contract or statutory duty or in restitution or under the 
Misrepresentation Act 1967 or in any other way for lack of 
conformity with or any inaccuracy, error, misdescription or 
omission in any Description of the Lot or any Entry or Estimate 
in respect of it, made by us or on our behalf or by or on 
behalf of the Seller (whether made in writing, including in the 
Catalogue, or on the Bonhams’ Website, or orally, or by conduct 
or otherwise) and whether made before or after this agreement 
or prior to or during the Sale. 

10.2 Our duty to you while the Lot is at your risk and/or your property 
and in our custody and/or control is to exercise reasonable care 
in relation to it, but we will not be responsible for damage to the 
Lot or to other persons or things caused by: 

10.2.1 handling the Lot if it was affected at the time of Sale to you by 
woodworm and any damage is caused as a result of it being 
affected by woodworm; or 

10.2.2 changes in atmospheric pressure; nor will we be liable for: 

10.2.3 damage to tension stringed musical instruments; or 

10.2.4 damage to gilded picture frames, plaster picture frames or 
picture frame glass; and if the Lot is or becomes dangerous, 
we may dispose of it without notice to you in advance in any 
manner we think fit and we will be under no liability to you for 
doing so. 

10.3.1 We will not be liable to you for any loss of Business, Business 
profits, revenue or income or for loss of Business reputation 
or for disruption to Business or wasted time on the part of the 
Buyer's management or staff or, if you are buying the Lot in the 
course of a Business, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, 
and irrespective of whether the said loss or damage is caused 
by or claimed in respect of any negligence, other tort, breach 
of contract, statutory duty, bailee’s duty, a restitutionary claim 
or otherwise. 

10.3.2 Unless you buy the Lot as a Consumer, in any circumstances 
where we are liable to you in respect of a Lot, or any act, 
omission, statement, representation in respect of it, or this 
agreement or its performance, and whether in damages, for an 
indemnity or contribution or for a restitutionary remedy or in any 
way whatsoever, our liability will be limited to payment of a sum 
which will not exceed by way of maximum the amount of the 
Purchase Price of the Lot plus Buyer's Premium (less any sum 


you may be entitled to recover from the Seller) irrespective in 
any case of the nature, volume or source of any loss or damage 
alleged to be suffered or sum claimed as due, and irrespective 
of whether the liability arises from negligence, other tort, breach 
of contract, statutory duty, bailee’s duty, a restitutionary claim 

or otherwise. 

You may wish to protect yourself against loss by obtaining insurance. 

10.4 Nothing set out above will be construed as excluding or 
restricting (whether directly or indirectly) any person’s liability 
or excluding or restricting any person’s rights or remedies in 
respect of (i) fraud, or (ii) death or personal injury caused by our 
negligence (or any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are 
liable under the Occupiers Liability Act 1957, or (iv) any other 
liability to the extent the same may not be excluded or restricted 
as a matter of law, or (v) under our undertaking in paragraph 9 
of these conditions. 

11 BOOKS MISSING TEXT OR ILLUSTRATIONS 
Where the Lot is made up wholly of a Book or Books and 
any Book does not contain text or illustrations (in either case 
referred to as a “non-conforming Lot”), we undertake a personal 
responsibility for such a non-conforming Lot in accordance with 
the terms of this paragraph, if: 
the original invoice was made out by us to you in respect of the 
Lot and that invoice has been paid; and 
you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a non- 
conforming Lot, and in any event within 20 days after the Sale 
(or such longer period as we may agree in writing) that the Lot is 
a non-conforming Lot; and 
within 20 days of the date of the relevant Sale (or such longer 
period as we may agree in writing) you return the Lot to us in the 
same condition as it was at the time of the Sale, accompanied by 
written evidence that the Lot is a non-conforming Lot and details 
of the Sale and Lot number sufficient to identify the Lot.but not if: 
the Entry in the Catalogue in respect of the Lot indicates that the 
rights given by this paragraph do not apply to it; or 
the Entry in the Catalogue in respect of the Lot reflected the 
then accepted general opinion of scholars and experts or fairly 
indicated that there was a conflict of such opinion; or 
it can be established that the Lot is a non-conforming Lot only 
by means of a process not generally accepted for use until after 
the date on which the Catalogue was published or by means of 
a process which it was unreasonable in all the circumstances for 
us to have employed; or 
the Lot comprises atlases, maps, autographs, manuscripts, 
extra illustrated books, music or periodical publications; or 
the Lot was listed in the Catalogue under “collections” or 
“collections and various” or the Lot was stated in the Catalogue 
to comprise or contain a collection, issue or Books which are 
undescribed or the missing text or illustrations are referred to 
or the relevant parts of the Book contain blanks, half titles or 
advertisements. 

If we are reasonably satisfied that a Lot is a non- conforming 
Lot, we will (as principal) purchase the Lot from you and you 
will transfer the title to the Lot in question to us, with full title 
guarantee, free from any liens, charges, encumbrances and 
adverse claims and we will pay to you an amount equal to the 
sum of the Purchase Price and Buyer’s Premium paid by you in 
respect of the Lot. 

The benefit of paragraph 10 is personal to, and incapable of 
assignment by, you and if you sell or otherwise dispose of your 
interest in the Lot, all rights and benefits under this paragraph 
will cease. 

12 MISCELLANEOUS 

12.1 You may not assign either the benefit or burden of this agreement. 

12.2 Our failure or delay in enforcing or exercising any power or right 
under this agreement will not operate or be deemed to operate 
as a waiver of our rights under it except to the extent of any 
express waiver given to you in writing. Any such waiver will not 
affect our ability subsequently to enforce any right arising under 
this agreement. 

12.3 If either party to this agreement is prevented from performing 
that party’s respective obligations under this agreement 
by circumstances beyond its reasonable control (including 
without limitation governmental intervention, industrial action, 
insurrection, warfare (declared or undeclared), terrorism, power 
failure, epidemic or natural disaster) or if performance of its 
obligations would by reason of such circumstances give rise 
to a significantly increased financial cost to it, that party will 
not, for so long as such circumstances prevail, be required to 
perform such obligations. This paragraph does not apply to the 
obligations imposed on you by paragraph 3. 

12.4 Any notice or other communication to be given under this 
agreement must be in writing and may be delivered by hand 
or sent by first class post or air mail or fax transmission (if to 
Bonhams marked for the attention of the Company Secretary), 
to the address or fax number of the relevant party given in the 
Contract Form (unless notice of any change of address is given 
in writing). It is the responsibility of the sender of the notice or 
communication to ensure that it is received in a legible form 
within any applicable time period. 

12.5 If any term or any part of any term of this agreement is held to 
be unenforceable or invalid, such unenforceability or invalidity 
will not affect the enforceability and validity of the remaining 
terms or the remainder of the relevant term. 

12.6 References in this agreement to Bonhams will, where 
appropriate, include reference to Bonhams’ officers, employees 
and agents. 

12.7 The headings used in this agreement are for convenience only 
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and will not affect its interpretation. 

12.8 In this agreement “including” means “including, without 
limitation”. 

12.9 References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 

12.10 Reference to a numbered paragraph is to a paragraph of this 
agreement. 

12.11 Save as expressly provided in paragraph 12.12 nothing in this 
agreement confers (or purports to confer) on any person who 
is not a party to this agreement any benefit conferred by, or the 
right to enforce any term of, this agreement. 

12.12 Where this agreement confers an immunity from, and/or an 
exclusion or restriction of, the responsibility and/or liability 
of Bonhams, it will also operate in favour and for the benefit 
of Bonhams’ holding company and the subsidiaries of such 
holding company and the successors and assigns of Bonhams 
and of such companies and of any officer, employee and 
agent of Bonhams and such companies, each of whom will be 
entitled to rely on the relevant immunity and/or exclusion and/ 
or restriction within and for the purposes of Contracts (Rights of 
Third Parties) Act 1999, which enables the benefit of a contract 
to be extended to a person who is not a party to the contract, 
and generally at law. 

13 GOVERNING LAW 
All transactions to which this agreement applies and all 
connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes (or is to take) place and we and you each 
submit to the exclusive jurisdiction of the courts of that part 
of the United Kingdom, save that we may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 
your information was disclosed). A copy of our Privacy Policy can be 
found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London W1S 

1SR, United Kingdom or by email from info@bonhams.com. 


APPENDIX 3 


DEFINITIONS AND GLOSSARY 

Where these Definitions and Glossary are incorporated, the following 
words and phrases used have (unless the context otherwise requires) 
the meanings given to them below. The Glossary is to assist you to 
understand words and phrases which have a specific legal meaning 
with which you may not be familiar. 

LIST OF DEFINITIONS 

“Account” the bank account of Bonhams into which all sums received 
in respect of the Purchase Price of any Lot will be paid. 

“Additional Premium” a premium, calculated in accordance with 

the Notice to Bidders, to cover Bonhams’ Expenses relating to the 
payment of royalties under the Artists Resale Right Regulations 2006 
which is payable by the Buyer to Bonhams on any Lot marked [AR] 
which sells for a Hammer Price which together with the Buyer's 
Premium (but excluding any VAT) equals or exceeds 1000 euros 
(converted into the currency of the Sale using the European Central 
Bank Reference rate prevailing on the date of the Sale). 

“Auctioneer” the representative of Bonhams conducting 

the Sale. 

“Bidder” Any person considering, attempting or making a Bid, 
including those who have completed a Bidding Form. 

“Bidding Form” our Bidding Registration Form, our Absentee Bidding 
Form or our Telephone Bidding Form. 

“Bonhams” Bonhams 1793 Limited or its successors or assigns. 
Bonhams is also referred to in the Buyer's Agreement, the Conditions 
of Business and the Notice to Bidders by the words “we”, “us” and 
“our”. 

“Book” a printed Book offered for Sale at a specialist Book Sale. 
“Business” includes any trade, Business and profession. 

“Buyer” the person to whom a Lot is knocked down by the 
Auctioneer. The Buyer is also referred to in the Contract for Sale and 
the Buyer's Agreement by the words “you” and “your”. 

“Buyer’s Agreement” the contract entered into by Bonhams with the 
Buyer (see Appendix 2 in the Catalogue). 

“Buyer’s Premium” the sum calculated on the Hammer Price at the 
rates stated in the Notice to Bidders. 

“Catalogue” the Catalogue relating to the relevant Sale, including any 
representation of the Catalogue published on our Website. 
“Commission” the Commission payable by the Seller to Bonhams 
calculated at the rates stated in the Contract Form. 

“Condition Report” a report on the physical condition of a Lot provided 
to a Bidder or potential Bidder by Bonhams on behalf of the Seller. 
“Conditions of Sale” the Notice to Bidders, Contract for Sale, Buyer's 
Agreement and Definitions and Glossary. 

“Consignment Fee” a fee payable to Bonhams by the Seller 
calculated at rates set out in the Conditions of Business. 
“Consumer” a natural person who is acting for the relevant purpose 
outside his trade, Business or profession. 

“Contract Form” the Contract Form, or vehicle Entry form, as 
applicable, signed by or on behalf of the Seller listing the Lots to be 
offered for Sale by Bonhams. 

“Contract for Sale” the Sale contract entered into by the Seller with 
the Buyer (see Appendix 1 in the Catalogue). 


“Contractual Description” the only Description of the Lot (being 

that part of the Entry about the Lot in the Catalogue which is in bold 
letters, any photograph (except for the colour) and the contents of any 
Condition Report) to which the Seller undertakes in the Contract of 
Sale the Lot corresponds. 

“Description” any statement or representation in any way descriptive 
of the Lot, including any statement or representation relating to its 
authorship, attribution, condition, provenance, authenticity, style, 
period, age, suitability, quality, origin, value, estimated selling price 
(including the Hammer Price). 

“Entry” a written statement in the Catalogue identifying the Lot and its 
Lot number which may contain a Description and illustration(s) relating 
to the Lot. 

“Estimate” a statement of our opinion of the range within which the 
hammer is likely to fall. 

“Expenses” charges and Expenses paid or payable by Bonhams 

in respect of the Lot including legal Expenses, banking charges and 
Expenses incurred as a result of an electronic transfer of money, 
charges and Expenses for loss and damage cover, insurance, 
Catalogue and other reproductions and illustrations, any customs 
duties, advertising, packing or shipping costs, reproductions rights’ 
fees, taxes, levies, costs of testing, searches or enquiries, preparation 
of the Lot for Sale, storage charges, removal charges, removal charges 
or costs of collection from the Seller as the Seller's agents or from a 
defaulting Buyer, plus VAT if applicable. 

“Forgery” an imitation intended by the maker or any other person to 
deceive as to authorship, attribution, origin, authenticity, style, date, 
age, period, provenance, culture, source or composition, which at the 
date of the Sale had a value materially less than it would have had if the 
Lot had not been such an imitation, and which is not stated to be such 
an imitation in any description of the Lot. A Lot will not be a Forgery by 
reason of any damage to, and/or restoration and/ or modification work 
(including repainting or over painting) having been carried out on the 
Lot, where that damage, 

restoration or modification work (as the case may be) does not 
substantially affect the identity of the Lot as one conforming to the 
Description of the Lot. 

“Guarantee” the obligation undertaken personally by Bonhams to the 
Buyer in respect of any Forgery and, in the case of specialist Stamp 
Sales and/or specialist Book Sales, a Lot made up of a Stamp or 
Stamps or a Book or Books as set out in the Buyer's Agreement. 
“Hammer Price” the price in the currency in which the Sale is 
conducted at which a Lot is knocked down by the Auctioneer. 

“Loss and Damage Warranty” means the warranty described in 
paragraph 8.2 of the Conditions of Business. 

“Loss and Damage Warranty Fee” means the fee described in 
paragraph 8.2.3 of the Conditions of Business. 

“Lot” any item consigned to Bonhams with a view to its Sale at auction 
or by private treaty (and reference to any Lot will include, unless the 
context otherwise requires, reference to individual items comprised in a 
group of two or more items offered for Sale as one Lot). 

“Motoring Catalogue Fee” a fee payable by the Seller to Bonhams in 
consideration of the additional work undertaken by Bonhams in respect 
of the cataloguing of motor vehicles and in respect of the promotion of 
Sales of motor vehicles. 

“New Bond Street” means Bonhams’ saleroom at 101 New Bond 
Street, London W1S 1SR. 

“Notional Charges” the amount of Commission and VAT which would 
have been payable if the Lot had been sold at the Notional Price. 
“Notional Fee” the sum on which the Consignment Fee payable to 
Bonhams by the Seller is based and which is calculated according to 
the formula set out in the Conditions of Business. 

“Notional Price” the latest in time of the average of the high and low 
Estimates given by us to you or stated in the Catalogue or, if no such 
Estimates have been given or stated, the Reserve applicable to the Lot. 
“Notice to Bidders” the notice printed at the back or front of our 
Catalogues. 

“Purchase Price” the aggregate of the Hammer Price and VAT on the 
Hammer Price (where applicable), the Buyer's Premium and VAT on the 
Buyer's Premium and any Expenses. 

“Reserve” the minimum price at which a Lot may be sold (whether at 
auction or by private treaty). 

“Sale” the auction Sale at which a Lot is to be offered for Sale by 
Bonhams. 

“Sale Proceeds” the net amount due to the Seller from the Sale of a 
Lot, being the Hammer Price less the Commission, any VAT chargeable 
thereon, Expenses and any other amount due to us in whatever 
capacity and howsoever arising. 

“Seller” the person who offers the Lot for Sale named on the Contract 
Form. Where the person so named identifies on the form another 
person as acting as his agent, or where the person named on the 
Contract Form acts as an agent for a principal (whether such agency is 
disclosed to Bonhams or not), “Seller” includes both the agent and the 
principal who shall be jointly and severally liable as such. The Seller 

is also referred to in the Conditions of Business by the words “you” 
and “your”. 

“Specialist Examination” a visual examination of a Lot by a specialist 
on the Lot. 

“Stamp” means a postage Stamp offered for Sale at a Specialist 
Stamp Sale. 

“Standard Examination” a visual examination of a Lot by a non- 
specialist member of Bonhams’ staff. 

“Storage Contract” means the contract described in paragraph 

8.3.3 of the Conditions of Business or paragraph 4.4 of the Buyer's 
Agreement (as appropriate). 

“Storage Contractor” means the company identified as such in the 
Catalogue. 


“Terrorism” means any act or threatened act of terrorism, whether 
any person is acting alone or on behalf of or in connection with any 
organisation(s) and/or government(s), committed for political, religious 
or ideological or similar purposes including, but not limited to, the 
intention to influence any government and/or put the public or any 
section of the public into fear. 

“VAT” value added tax at the prevailing rate at the date of the Sale in 

the United Kingdom. 

“Website” Bonhams Website at www.bonhams.com 

“Withdrawal Notice” the Seller's written notice to Bonhams revoking 

Bonhams’ instructions to sell a Lot. 

“Without Reserve” where there is no minimum price at which a Lot 

may be sold (whether at auction or by private treaty). 

GLOSSARY 

The following expressions have specific legal meanings with which you 

may not be familiar. The following glossary is intended to give you an 

understanding of those expressions but is not intended to limit their 
legal meanings: 

“artist's resale right”: the right of the creator of a work of art to receive 

a payment on Sales of that work subsequent to the original Sale of 

that work by the creator of it as set out in the Artists Resale Right 

Regulations 2006. 

“bailee”: a person to whom goods are entrusted. 

“indemnity”: an obligation to put the person who has the benefit 

of the indemnity in the same position in which he would have been, 

had the circumstances giving rise to the indemnity not arisen and the 

expression “indemnify” is construed accordingly. 

“interpleader proceedings”: proceedings in the Courts to determine 

ownership or rights over a Lot. 

“knocked down”: when a Lot is sold to a Bidder, indicated by the fall 

of the hammer at the Sale. 

“lien”: a right for the person who has possession of the Lot to retain 

possession of it. 

“risk”: the possibility that a Lot may be lost, damaged, destroyed, 

stolen, or deteriorate in condition or value. 

“title”: the legal and equitable right to the ownership of a Lot. 

“tort”: a legal wrong done to someone to whom the wrong doer has 

a duty of care. 

“warranty”: a legal assurance or promise, upon which the person to 

whom the warranty was given has the right to rely. 

SALE OF GOODS ACT 1979 

The following is an extract from the Sale of Goods Act 1979: 

“Section 12 Implied terms about title, etc 

(1) In a contract of sale, other than one to which subsection (3) below 
applies, there is an implied term on the part of the seller that in the 
case of a sale he has a right to sell the goods, and in the case of 
an agreement to sell he will have such a right at the time when the 
property is to pass. 

(2) In a contract of sale, other than one to which subsection (3) below 
applies, there is also an implied term that- 

(a) the goods are free, and will remain free until the time 
when the property is to pass, from any charge or 
encumbrance not disclosed or known to the buyer 
before the contract is made, and 

(b) the buyer will enjoy quiet possession of the goods 
except in so far as it may be disturbed by the owner or 
other person entitled to the benefit of any charge or 
encumbrance so disclosed or known. 

(8) This subsection applies to a contract of sale in the case of which 
there appears from the contract or is to be inferred from its 
circumstances an intention that the seller should transfer only such 
title as he or a third person may have. 


(4) In a contract to which subsection (3) above applies there is an 
implied term that all charges or encumbrances known to the seller 
and not known to the buyer have been disclosed to the buyer 
before the contract is made. 

(5) In a contract to which subsection (3) above applies there is also an 
implied term that none of the following will disturb the buyer's quiet 
possession of the goods, namely: 

(a) the seller; 

(b) in a case where the parties to the contract intend 
that the seller should transfer only such title as a third 
person may have, that person; 

(c) anyone claiming through or under the seller or that third 
person otherwise than under a charge or encumbrance 
disclosed or known to the buyer before the contract is 
made. 

(5A) As regards England and Wales and Northern Ireland, the term 
implied by subsection (1) above is a condition and the terms 
implied by subsections (2), (4) and (5) above are warranties.” 
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Registration and Bidding Form Bo nN h ams 


(Attendee / Absentee / Telephone Bidding) 
Please circle your bidding method above. 


Paddle number (for office use only) 


E Va eaa | Sale tite: Travel & Exploration Sale date: 8 June 2023 

Conditions and any Sales Information prior to bidding 

and ensure you understand the charges payable on any Sale no. 28260 Sale venue: Knightsbridge 

purchase you make. The Conditions also set out certain 

undertakings by bidders and buyers and limits Bonhams’ If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours 
liability to you. Please note an invoice for a purchased prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue 
lot will be made out in the name as shown on this form for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will 


and payment will only be accepted from an account in 


: ee endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids. 
that name (or the name of the company if the bid is on 


behalf of that company). General Bid Increments: 

£10 200... rannte by 10s £10,000 - 20,000......... by 1,000s 

£200 - 500.... ... by 20 / 50 / 80s £20,000 - 50,000......... by 2,000 / 5,000 / 8,000s 
Data protection £500 - 1,000. ... by 50s £50,000 - 100,000....... by 5,000s 
Where we obtain any personal information about you when £1,000 - 2,000.............by 100s £100,000 - 200,000.....by 10,000s 
you register or bid with us, we shall only use it in accordance £2,000 - 5,000.............by 200 / 500 / 800s above £200,000 ........... at the auctioneer’s discretion 
with the terms of our Privacy Policy. A copy of our Privacy £5,000 - 10,000........... by 500s 
Policy can be found on our website (www.bonhams.com) or g $ y , , z 
requested by post from Customer Services Department, The auctioneer has discretion to split any bid at any time. 
101 New Bond Street, London W1S 1SR United Kingdom ; 
or by e-mail from info@bonhams.com. Customer Number Title 
We may from time to time provide you with information about First Name Last Name 
goods and services that we believe may interest you, based 
on your previous interactions with us. You can opt out of Company name (if applicable) 
receiving these communications at any time. If you do not i d 
want to receive such communications, please tick this box Company Registration number (if applicable) 

Address 
Notice to Bidders. ; 
At least 24 hours prior to the Sale, you must provide City 
government issued photo ID, e.g., a passport or driving : 
licence and - if not included on the ID document - proof Post / Zip code County / State 
of address, e.g., a current utility bill, or bank/credit card 2. 
statement. Corporate clients must also provide their elephone (mobile) Country 
company registration documents, documentary proof of = 
beneficial owners owning 25% or more of the company and elephone (landline) 
confirmation of the named individual’s authority to act. Failure ý 
to provide these documents may result in your bids not being E-mail (in capitals) 
processed. Clients who are not able to provide documents Please answer all questions below 
prior to Sale may opt to bid online using our credit card 
verification option. Please note we reserve the right to request 1. ID supplied: Government issued ID | __|and (if the ID does not confirm your address) current utility bill/ bank statement. 
a bank reference or deposit. If a company, please provide the Certificate of Incorporation, your ID (as above) (plus, if not a director, a letter authorising you 

to act), and documentary evidence of the company’s beneficial owners 


2. Are you representing the Bidder? If yes, please complete question 3. 
If successful 3. Bidder's name, address and contact details (phone and email): 
will collect the purchases myself Bidder’s ID: Government issued ID and (if the ID does not confirm their address) current utility bill/oank statemen 
Please arrange shippers to contact me with Are you acting in a business capacity? f registered for VAT in the EU please enter your registration here: 
a quote and | agree that you may pass them / a z 
my contact details. Yes No 


Please note that all telephone calls may be recorded. 


MAX bid in GBP 
Telephone or , i ge ‘ ; ; ; 
Absentee (T / A) PORN) Brief description Seda premium Covering bid * 


FOR WINE SALES ONLY 


Please leave lots “available under bond” in bond C] Please include delivery charges (minimum charge of £20 + VAT) 


BY SIGNING THIS FORM, YOU CONFIRM THAT YOU HAVE REVIEWED THE CATALOGUING FOR THE ABOVE LOTS, YOU AGREE TO THE CONDITIONS OF SALE INCLUDING THE WARRANTIES 
LISTED THEREIN, AND AGREE TO PAY THE APPLICABLE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES DUE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Bidder/Agent’s (please delete one) signature: Date: 


* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding. 


Please email or post the completed Auction Registration form and requested information to: 
Bonhams, Customer Services, 101 New Bond Street, London, W1S 1SR. Tel: +44 (0) 20 7447 7447, bids@bonhams.com 


Bonhams 1793 Limited. Montpelier Street, London SW7 1HH. Incorporated in England. Company Number 4326560. UK/01/23 
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Bonhams 
Montpelier Street 
Knightsbridge, London SW7 1HH 


+44 (0) 20 7393 3900 
bonhams.com 
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